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The Faculty of Arts is proud to present Turning Points in Cinema to Die For. For this masterclass we 
have invited seven Melbourne scholars, critics and artists to account for the profound and enduring 
impact of cinema on their lives. Each of our speakers has chosen a beloved film which represents a 
turning point in their professional and personal experience and which has brought them to a new and 
inspiring understanding of the world and their place in it. 

Unsurprisingly all six films have a history of significant audience and critical appeal. Above all, these films 
have distinguished themselves for their ability to reach out to and influence creative and performing 
artists and audiences well beyond the realms of the movie business. Studied together, they make up a 
new and refreshingly eclectic set of films to add to your essential viewing list. Join us in the discussion 
with our experts as they reveal why these are not only films to see before you die, but films to die for. 

Hosted by Dr Mark Nicholls, Senior Lecturer in Cinema Studies at The University of Melbourne. Each 
session includes a 50-minute lecture discussing the speaker’s chosen film, followed by a break with light 
refreshments, and concluding with a discussion and Q&A with the speaker and host.  

Melbourne Masterclass
Turning Points in Cinema to Die For
Wednesdays 9 & 23 August, 6 & 20 September, 11 & 18 October, 6.30–8.30pm

Wednesday 9 August
42nd Street, Lloyd Bacon, 1933 
Speaker: Professor Barbara Creed

Wednesday 23 August 
Voyage to Italy, Roberto Rossellini, 1954 
Speaker: Dr Mark Nicholls

Wednesday 6 September 
La Grande Vadrouille, Gérard Oury, 1966 
Speakers: Professor Véronique Duché and  
Dr Andrew McGregor

Wednesday 20 September 
Blow Up, Michelangelo Antonioni, 1966 
Speaker: Kelly Gellatly

Wednesday 11 October 
The Turning Point Herbert Ross, 1977 
Speaker: David McAlister AM 

Wednesday 18 October  
Julieta, Pedro Almodovar, 2016 
Speaker: Professor Alfredo Martinez-Exposito



Wednesday 9 August
42nd Street, Lloyd Bacon, 1933
Choreographed by Busby Berkeley, master of the 
musical, '42nd Street' has long been regarded 
as a cinematic classic. Replete with tap-dancing 
chorines, wearing exotic costumes, 42nd Street 
continues to fascinate film lovers. Kaleidoscopic 
patterns, beautiful geometric designs, assembly-
line precision - these are the famous features 
of the classic Busby Berkeley dance sequence. 
Set during the great Depression, 42nd Street 
offers both crowd-pleasing entertainment and 
a wonderful example of Charles Darwin's theory 
of evolution in relation to sexual selection. In 
1998 the Library of Congress selected 42nd Street 
as being 'culturally, historically or aesthetically 
significant' and recommended it for preservation 
in the United States National Film Registry. The 
American Film Institute ranked it 13th on its list of 
best musicals ever.

Professor Barbara Creed is Redmond Barry 
Distinguished Professor at the University of 
Melbourne. She is the author of six books in 
feminist film theory, gender and media including 
The Monstrous-Feminine (1993) and Darwin’s 
Screens (2009). She has been on the boards of 
Writers Week, The Melbourne International Film 
Festival, the Melbourne Queer Film Festival & film 
critic for The Age, ABC radio, The Australian Book 
Review and The Big Issue.

Wednesday 23 August 
Voyage to Italy, Roberto Rossellini, 1954
Ingrid Bergman scandalised the world when she 
left her husband and Hollywood to make low 
budget films in Italy with Roberto Rossellini.  
Celebrated as the "father of Neo-Realism", by 
the early 1950s Rossellini was leading Italian 
cinema away from social realism and towards 
new expressions of psychological realism.  Voyage 
to Italy observes an English couple, played by 
Bergman and George Sanders, as they journey 
though Naples, Capri and Pompeii in search of 
the happiness that continues to allude them.  This 
masterclass shows how Voyage to Italy is as much 
about the search for meaning in the cinema as it 
is about relationships.  Perhaps one of the most 
influential films of the post-war period, Voyage 
to Italy is one of the essential reasons film critics 
and scholars agree with Italian director Bernardo 
Bertolucci when he says "Remember, one cannot 
live without Rossellini."

Dr Mark Nicholls is Senior Lecturer in Cinema 
Studies at the University of Melbourne where he has 
taught film since 1993. He is the author of Scorsese’s 
Men: Melancholia and the Mob, Pluto and Indiana 
(2004) and Lost Object of Desire: The Performances 
of Jeremy Irons (2012). He has published a rage of 
articles and essays for journals and publishers.  
Mark is a film journalist and worked for many years 
on ABC Radio and for The Age newspaper, for which 
he wrote a weekly film column between 2007 and 
2009.  Mark has an extensive list of stage credits as a 
playwright, performer, producer and director.

Speaker: Professor Barbara Creed Speaker: Dr Mark Nicholls



Speakers: Professor Véronique Duché and  
Dr Andrew McGregor

Speaker: Kelly Gellatly

Wednesday 6 September
La Grande Vadrouille, Gérard Oury, 1966
For four decades following its release in 1966, 
La Grande Vadrouille was the most commercially 
successful French film in France. This masterclass 
will explore the reasons behind the film’s success 
and why, despite the international renown of the 
French New Wave and the gravitas of French auteur 
cinema, all of the top-ten most commercially 
successful French films ever released in France are 
comedies.

R. Chisholm Professor of French, Véronique Duché 
has extensive experience in teaching French 
literature and linguistics. She has published 
many articles on French Renaissance literature 
and edited several 16th century novels. Her 
research explores theoretical problems and issues 
concerning genre as well as translation into French 
during the Renaissance.

Dr Andrew McGregor lectures in French Studies 
in the School of Languages & Linguistics at 
The University of Melbourne. He completed a 
Masters in Film Studies at the Université de Paris 
I – Panthéon-Sorbonne and is the founding co-
editor of the Film Cultures series for Peter Lang 
Publishing, Switzerland. He lectures and publishes 
on French and European cinema and particularly 
on the representation and interpretation of 
cultural identities in film.

Wednesday 20 September 
Blow Up, Michelangelo Antonioni, 1966
Evocatively capturing the excitement, fashion, 
music, and new sexual freedoms of Swinging 
London in the 1960s, Michelangelo Antonioni’s 
Blowup was described by film critic Arthur Knight 
at the time as having the ability to become as an 
"important and germinal a film as Citizen Kane, 
Open City and Hiroshima, Mon Amour – perhaps 
even more so." Starring David Hemmings as a 
free-wheeling fashion photographer based on 
the life of celebrity photographer David Bailey, 
and peppered with cameos by some of the 1960s 
most influential players, Blowup encapsulates and 
indeed, embodies, many of the seminal shifts in 
photographic practice that occurred during this 
decade and the rise of the cult of celebrity that 
continues to flood our screens and fill our social 
media accounts today.  

Kelly Gellatly is the Director of the Ian Potter 
Museum of Art at the University of Melbourne. Over 
the four years of Kelly’s appointment the Potter has 
seen major organisational change, increased its 
public profile and witnessed a significant growth 
in visitors from within the University community 
and wider public and has curated several notable 
exhibitions. Prior to the Potter, Kelly was Curator of 
Contemporary Art (Australian and International) at 
the National Gallery of Victoria, Melbourne.



Wednesday 11 October
The Turning Point, Herbert Ross, 1977
The Turning Point was a film that ignited my 
teenage boy's passion to be a professional dancer. 
While having danced for several years, seeing a 
glimpse behind the scenes and watching Mikhail 
Baryshnikov soaring through the air and doing 
endless turns, I knew that was the life for me. I 
saw the first trailer at a cinema visit for an English 
Literature film with school. While all the other boys 
were jeering, my heart soared and that feeling 
stays with me every time I see this movie. The cast 
is amazing and Ann Bancroft is the most convincing 
Ballerina for a non-dancer and Shirley MacLaine so 
convincing as the ballet Mum. Big call but I think 
this is the best 'ballet' movie ever made!

David McAllister joined The Australian Ballet in 
1983 and was promoted to principal artist in 1989. 
During his time with the company, he danced 
many principal roles and in 1985 won Bronze at the 
Fifth International Ballet Competition in Moscow. 
Throughout his career, David made numerous 
guest appearances worldwide, dancing with 
Bolshoi Ballet, the Kirov Ballet, the Georgian State 
Ballet, The National Ballet of Canada, Birmingham 
Royal Ballet, Singapore Dance Theatre and, in 
1992, as part of a Royal Gala performance in 
London in the presence of the Princess of Wales. 
In 2000 David became Artistic Director of The 
Australian Ballet and was awarded a Member of 
the Order of Australia in the 2004 Australia Day 
Honours List. 

Wednesday 18 October 
Julieta, Pedro Almodovar, 2016
Julieta is loosely based on three short stories by 
Alice Munro (Chance, Solo and Silence). At the centre 
of a characteristically Almodovarian convoluted 
plot, a mother longs for her absent daughter. 
Masterfully and tastefully, the film slowly reveals the 
reasons of their traumatic separation as well as the 
secret, upsetting circumstances of the life-changing 
chance encounter on a train many years before.

Professor Alfredo Martinez-Exposito joined the 
University of Melbourne in 2011 as Professor of 
Spanish and Head of the School of Languages and 
Linguistics. He has published widely on Spanish 
cinema post-1992. His most recent book project 
focuses on the intersection between Nation 
Brading and film aesthetics: "Cuestión de imagen: 
cine y Marca España" (2015). Alfredo is a Fellow of 
the Australian Academy of Humanities and was 
awarded the Order of Civil Merit for his contribution 
to the promotion of Spain’s culture in Australia.

Speaker: David McAlister AM Speaker: Professor Alfredo Martinez-Exposito



Event Details

Cost
Refreshments are included each week
Individual session, 2 hours each $55*/ $65
Series Pass: 6 sessions, 12 hours  $300*/ $350

*University of Melbourne alumni, staff, and students

Venue
Forum Theatre,  
Arts West Building,  
The University of Melbourne,  
Parkville

Enquiries:
Caterina Sciacca,  
Community Education Manager,  
Faculty of Arts

caterina.sciacca@unimelb.edu.au
03 8344 3996

Registrations 
alumni.online.unimelb.edu.au/cinema2017

arts.unimelb.edu.au/engage/community-education

mailto:caterina.sciacca@unimelb.edu.au
http://alumni.online.unimelb.edu.au/cinema
http://arts.unimelb.edu.au/engage/community

