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Schedule 
Day One (27th June)

9:15 am - 9:45 am

9:45 am - 10:00 am

10:00 am - 10:30 am

10:30 am - 11:00 am

11:00 am - 11:30 am

11:30 am - 12:00 pm

12:00 pm - 1:30 pm

1:30 pm - 2:00 pm

2:00 pm - 2:30 pm

2:30 pm - 3:00 pm

3:00 pm - 3.30 pm

3:30 pm - 4:00pm

4:00 pm - 4:30 pm

4:30 pm - 5:00 pm

5:00 pm

5:15 pm

6:00 pm

Registration

Welcome and opening address - Professor Robyn Sloggett (Director of Grimwade Centre)

Official opening - Dr Stefano Carboni (Director, Art Gallery of Western Australia)

Morning tea (provided)

Keynote A - Associate Prof. Mandana Barkeshli (International visiting scholar)

Leila Alhagh
A Pilgrimage: Study of a Middle Eastern Manuscript and its Emotional Connotations

Lunch (not provided)

Professor Amir Zekrgoo & Dr Leyla H. Tajer
Devoted Poet, Dedicated Calligrapher: Aesthetic Expression of Religious Emotion in a Unique 
Manuscript of Kashi’s Haft-Band

Tim Johannessen
Reason, Acts of Imagination and Awe: Reading Avicenna’s Poetics

Dr Susan Scollay
Imagining Love in a Fifteenth-Century Ottoman Garden: The Case of the Oxford Dilsuznama, 
dated AH 860 (1455–56 CE), Edirne

Afternoon Tea Break (provided)

Mahmoud Zaki (pre-recorded presentation)
Personal emotions as reflected in Arabic manuscripts paratexts

Emily Keppel
Bound Devotion: Material evidence from the Michael Abbott Islamic Manuscript Collection, 
State Library of Victoria

Dr Said Khoddari (pre-recorded presentation)
Colophons, expressions of Scribes

Closing remarks and refreshments

Performances
Sama Dance by Samira Khonsari, Persian musical performance by Tim Johannessen, and a 
poetry recital by Professor Amir Zekrgoo

Dr Stefano Carboni - Public Lecture
From Melancholy to Euphoria and More: Visual Representation of Emotions in Persian Illus-
trated Manuscripts
Latham Theatre, Redmond Barry Building
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Schedule 
Day Two (28th June) &  Day Three (29th June)

8:45 am - 9:15 am

9:15 am - 9:30 am  

9:30 am - 10:00 am

10:00 am - 10:30 am

10:30 am - 11:00 am

11:00 am - 11:30 am

11:30 am - 12:00 pm

12:00 pm -12:30 pm

12:30 pm - 1:00 pm

1:00 pm - 2:15 pm

2:15 pm - 4:45 pm

5:00 pm - 6:00 pm

10:30 am - 1:00 pm

Registration

Welcome and opening address - Professor Robyn Sloggett (Director of Grimwade Centre)

Keynote B – Professor Amir Zekrgoo (International visiting scholar)

Nur Shkembi
Agents of emotion: reproducing the traditional Islamic manuscript as a contemporary cultur-
al material object with agency

Tarek Makhlouf
Philology as a Lost Emotion: Andalusian Philologists as an Emotional Community

Morning tea (provided)

Professor Robyn Sloggett & Sophie Lewincamp
Love, Passion and The Need to Know. How Emotion Made Possible Research on the Middle 
Eastern Manuscript Collection at The University of Melbourne

Dr Sam Bowker
Vernacular Voices from Egyptian Sources: A Comparison of Emotion in Norag and Khayam-
iya Epigrams

Closing remarks - Day 2

Lunch (not provided)

Workshops (please indicate your workshop preference on the registration form)
Option A: Persian Ink Making with Sadra Zekrgoo
Option B: Special Collections viewing

Closing farewells and refreshments (provided)

Workshop (please indicate your workshop preference on the registration form)
Ebru: Turkish Marbling with Oznur Ates

Day Two (28th June)

Day Three  (29th June)
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Locations

Day One
9:15 am - 5:15 pm 
 
6:00 pm  

Day Two
2:15 pm - 4:45 pm 

Day Three
10:30 am - 1:00 pm

Symposium at the Yasuko Hiraoka Myer Room (Room 106), Sydney Myer Asia Centre

Keynote Grimwade Centre Lecture by Dr Stefano Carboni at the Latham Theatre, 
Redmond Barry Building

Persian Ink Making Workshop with Sadra Zekrgoo at the Grimwade Centre

Ebru: Turkish Marbling Workshop with Oznur Ates at the Grimwade Centre
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Stefano Carboni
Stefano Carboni has been the Director of the Art 

Gallery of Western Australia in Perth since October 
2008. Previously he was Curator and Administrator 
in the Department of Islamic Art at The Metropolitan 
Museum of Art and Visiting Professor at the Bard Grad-
uate Center in New York. He joined the curatorial staff 
at the Metropolitan Museum in 1992 after completing 
his graduate studies in Arabic and in Islamic Art at the 
University of Venice and his Ph.D. in Islamic Art at the 
University of London. At The Metropolitan Museum 
he was responsible for a large number of exhibitions, 
including the acclaimed Venice and the Islamic World, 
828-1797 (2006-2007). His publications include author-
ing and editing several exhibition catalogues, among 
which is the recent The Wonders of Creation and the 
Singularities of Painting: A Study of the Ilkhanid Lon-
don Qazvīnī (2015). Stefano has lectured widely and 
taught regular courses in Islamic Art and Curatori-
al Studies at the Institute of Fine Arts (NYU), Hunter 
College (CUNY), and the Bard Graduate Center for the 
Decorative Arts in New York. He is currently Adjunct 
Professor at the University of Western Australia and 
lectures widely in Islamic Art and Curatorial Studies 
in addition to all other activities related to his director-
ship.

Mandana Barkeshli
Dr. Mandana Barkeshli is a conservation scientist 

specializing in materials technology of Persian manu-
scripts and miniature paintings. She is international-
ly recognized for her discoveries related to traditional 
preservation measures in Persian manuscripts such 
as saffron stigmas to counteract destructive effect of 
green verdigris pigment in Persian miniature paintings 
and henna dye used as fungicide in Persian paper dye-
ing processes during 16th to 19th centuries.

She has been the first head curator of Islamic Arts 
Museum Malaysia where she was instrumental to es-
tablish curatorial and conservation department from 
1999-2003. From 2003 she was engaged in academic 
field and has been the faculty member of International 

Islamic University Malaysia as Head of Department of 
Applied Arts and Design in Faculty of Architecture and 
Environmental Design, where she has thought many 
courses in material technology and conservation sci-
ence. She is one of the co-opted Board Members of the 
Islamic Manuscript Association, Cambridge, UK from 
2005 and editorial board member of Restaurator, In-
ternational Journal for the Preservation of Library and 
Archival Material from 2008. She has awarded number 
of international grants such as McGeorge fellowship 
from Melbourne University and Barakat Trust from 
United Kingdom and has been involved in conducting 
many workshops in Middle East and western world in-
cluding Oxford University.

Amir Hossein Zekrgoo
Amir Hossein Zekrgoo is an art historian of Islamic 

& Oriental Arts, an artist and a scholar of comparative 
religion. Besides English he has studied Persian, Ara-
bic, Urdu, Turkic, Hindi, Malay and Sanskrit. Professor 
Zekrgoo is a member of the Iranian Academy of Arts 
and of the Iranian Academy of Sciences, the Islamic 
Manuscript Association (TIMA) and honorary mem-
ber of All India Arts and Crafts Society.  He has been 
engaged in teaching art, history of art, philosophy of 
Islamic & Oriental Arts, and comparative studies in re-
ligious and sacred arts since 1982. 

He has to his credit 15 books and over a hundred 
articles on subjects such as Islamic art of calligraphy, 
Manuscript Studies, Indian philosophy and mythology, 
oriental art and iconography in English, Persian and 
Urdu in respective journals. In 2001 he moved to Malay-
sia and joined International Islamic University Malay-
sia (IIUM) as a professor of Islamic and Oriental Arts.

Keynote Speakers
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Leila Alhagh 
A Pilgrimage: Study of a Middle Eastern Manu-
script and Its Emotional Connotations 

The Middle Eastern Collection of the University 
of Melbourne has around 200 manuscripts written in 
various languages. Qur’ans and various commentaries, 
dictionaries, poetry books, love stories, biographies 
and medical treatises are among them.  ad kalamih Shāḥ 
Vilāyat: Manḥūmih dar ḥajj. / [bih] khaḥt-ḥ Shāḥ Maḥmūd 
(call number: MUL 17) is a Persian manuscript from 
the Middle Eastern collection of the University of Mel-
bourne. MUL17 consists of two separate parts bound 
together as one unit. Each part is an independent com-
plete manuscript exhibiting noticeable characteris-
tics and values. The first part of MUL17 contains one 
hundred sayings of the son in law of the prophet and 
the fourth caliph of Islam, ‘Alī ibn Abī ḥālib and their 
translation to Farsi in the form of poetry. The second 
part contains pieces of poetry on the poet’s spiritual 
and cultural experience during the Muslims’ famous 
pilgrimage “Hajj”. This part contains detailed and 
well-performed illustrations which can be considered 
as maps of actual places in Mecca and Medina, two holy 
cities of Islam. This manuscript is an illustrated trav-
elogue documenting important social, geographical, 
cultural and religious information.  

After introducing the manuscript, the poet and his 
life, this paper investigates pieces of poetry related to 
the emotions behind the reasons responsible for his 
travel, emotions evoked from some of the historical 
sites he described and emotions evoked from some se-
lected paintings. Historical significance and narratives 
related to each of the described paintings are also stud-
ied.  

This research will nurture our understanding of 
the second book of MUL17 and the emotions respon-
sible for creating such a manuscript by enriching our 
knowledge of its text and paintings, historical context, 
historical narratives and related emotions that are ex-
perienced by pilgrims during their visits to such places. 

Leila Alhagh is a PhD candidate at the Faculty of Arts, 
Grimwade Centre for Cultural Material Conservation 
of the University of Melbourne. Her research includes 
codicological, artistic and textual examination of a 
Middle Eastern manuscript from 17th century Iran. 
She has a MA degree in Islamic art from the Interna-
tional Islamic University Malaysia. For her Master’s 
research, she studied 100 marriage contracts of Qajar 
period, Iran from an artistic aspect. She was a paper 
conservator in the Library, Museum and Document 
Centre of Iranian Parliament in Tehran. 

Professor Amir H. Zekrgoo 
& Dr Leyla H. Tajer 
Devoted Poet, Dedicated Calligrapher: Aesthetic 
Expression of Religious Emotion in a Unique Man-
uscript of Kashi’s Haft-Band  

‘Haft-Band’ is a general name for a distinct compo-
sitional arrangement in Persian poetry. Mulla Hassan 
Kashi, a 12-13th century Iranian poet, is known to have 
formulated his own Haft-Band (seven parts), a famous 
book of poems in praise of Imam Ali, cousin and son in 
law of the Prophet Muhammad. Muhammad’s esoteric 
wisdom, according to the tradition, was transmitted to 
Ali and through him it was handed over to Sufi orders 
who trace their lineage to the Prophet through him. 
Kashi’s Haft-Band is therefore favoured by many Sufis 
in the Persianate culture as well as the Shi’ah commu-
nity who have special love for Ali as their first Imam.  

Expressing religious emotion through composing 
and reciting devotional poetry has a long tradition in 
Iranian history. Copying devotional divāns (books of 
poetry) was yet another significant medium for keep-
ing alive love and emotion of the people of faith in a re-
corded written form. The written rhymed verses have a 
built-in musical rhythm, which nourishes an oral tradi-
tion of memorization and public recitation of the poems; 
this is often a more suitable vessel for maintaining a liv-
ing tradition. All the above constitute elements that form 
a cultural history of religion. The story of the Haft-Band 
and its artistic manifestation is one of such examples. 

Presenters & Abstracts
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The Haft-Band, due to its religious theme and fluent 
mode of expression, gained much popularity among 
masses in Khurasan and Iraq; people memorized Haft-
Band even during Kashi’s time. Numerous hand-writ-
ten copies of Haft-Band have been produced in Iran, 
India and Pakistan. The manuscript soon became a 
standard text for calligraphy practice both because of 
its subject matter and due to its concise volume.  Kashi’s 
Haft-Band contains seven sections of 13 couplets each, 
making it a total of 91 verses. (The haft-band genre was 
appreciated so much that many poets after Kashi com-
posed their own Haft-Bands.)  

The Middle Eastern manuscript collection of the 
University of Melbourne is custodian to a very fine 
19th century manuscript of Kashi’s Haft-Band, penned 
in superb Nasta’liq calligraphic style by Muhammad 
Amir Razavi at the age of 95. The volume is adorned 
with an attractive sarlowh in gold, lapis lazuli and cin-
nabar with intricate floral and geometric patterns, and 
is concluded with a beautiful colophon. This research 
aims at presenting an overview of the spiritual signif-
icance of the Haft-Band and its literary importance. 
It will discuss the relation between religious emotion, 
aesthetic presentation, and the textual content of the 
manuscript in hand.  

Professor Amir Hossein Zekrgoo is an art historian of 
Islamic & Oriental Arts, an artist and a scholar of com-
parative religion. Besides English he has studied Per-
sian, Arabic, Urdu, Turkic, Hindi, Malay and Sanskrit. 
Professor Zekrgoo is a member of the Iranian Academy 
of Arts and of the Iranian Academy of Sciences, the Islam-
ic Manuscript Association (TIMA) and honorary member 
of All India Arts and Crafts Society.  He has been engaged 
in teaching art, history of art, philosophy of Islamic & 
Oriental Arts, and comparative studies in religious and 
sacred arts since 1982.  

He has to his credit 15 books and over a hundred 
articles on subjects such as Islamic art of calligraphy, 
manuscript studies, Indian philosophy and mytholo-
gy, oriental art and iconography in English, Persian and 
Urdu in respective journals. In 2001 he moved to Malaysia 
and joined the International Islamic University Malaysia 
(IIUM) as a professor of Islamic and Oriental Arts. 

Dr Leyla H. Tajer graduated from International Insti-
tute of Islamic Thought and Civilization (ISTAC), In-
ternational Islamic University Malaysia (IIUM) in 2014 
with a PhD dissertation on “The Ingredients, Stages 
and Experience of Love: A Parallel Exposition of Jala-
luddin M. Rūmī and Ananda K. Coomaraswamy.” She 
received IIUM’s Postgraduate Award for the Best Stu-
dent for Doctor of Philosophy (Islamic and Other Civili-

zations).  She continued the same line of research doing 
a Post-Doctoral program at ISTAC, IIUM. Her Master’s 
degree was in Comparative Religion from the Azad Uni-
versity, Tehran, Iran, in 2008. She has recently joined 
University Islam Malaysia (UIM) as a Consulting Editor 
for Global Wisdom Academy. 

Leyla has acquired familiarity with both the multi-
ple poetic (Persianate) voices and the underlying phil-
osophical/theological/spiritual traditions (primarily in 
Arabic). She is a book reviewer and researcher in ‘irfān 
(philosophies focusing on spiritual experience) and 
Sufi literature. She had performed as research assis-
tant for a few projects on the Persian illustrated manu-
scripts. She has abiding interest in manuscripts of Sufi 
literature, especially Love Lyric manuscripts.

Timothy Johannessen 
Reason, Acts of Imagination and Awe: reading Avi-
cenna’s Poetics 

In classical Islamic philosophy, the most detailed 
treatment of aesthetic topics tend to emerge in the con-
text of discussing Aristotle’s Poetics—a short but high-
ly influential work that was translated into Arabic more 
than once, and commented on by several towering fig-
ures of the period, including Avicenna (980-1037 CE). 
Following the Greek commentators, too, Avicenna, like 
other philosophers writing in in this tradition, classi-
fied this work as belonging to Aristotle’s Organon, or 
corpus of Logical works, and it is generally agreed that 
this strongly influenced their general approach to dis-
cussing its themes. Thus, in his Commentary, Avicenna 
is primarily concerned with analysing the nature and 
validity of poetic statements, or their underlying logical 
structure, developing a theory of the “poetic syllogism” 
that parallels the syllogistic structure used in properly 
scientific demonstrations; and while the philosophical 
tools he employs towards this end are all unquestion-
ably Aristotelian (drawn from both the Organon and De 
Anima), it is notable that Avicenna’s general approach 
is not the one Aristotle himself follows in the Poetics.  

For Avicenna, then, the value of poetic language lies 
in its ratiocinative character, primarily; and while this 
is a feature of logical statements generally, what distin-
guishes the former is the role played by the imagination 
in the twofold epistemological process of conception 
(tasawwur) and assent (tasdiq) which is involved in all 
thinking and judgement, as well as that of “imitation” 
(muhākāh) in imaginative representation (takhyil). 
Again, for Avicenna, while the logical structure of po-
etic and demonstrative syllogisms is the same, poetry 
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is unique in that it is both motivated by, and produces, a 
special feeling of “wonder” (ta’jīb) and “pleasure”.  Thus, 
“[the] demonstrative is different from the imaginative, 
for an utterance may serve to prove the truth (of some-
thing) without exciting emotion”, Avicenna writes; and 
again, “Imitation has an element of wonder that truth 
lacks”. And while all this might suggest that poetry is, 
for Avicenna, an inferior art compared to philosophy, 
insofar as imagination is held to be on a lower rung 
than intellectual reasoning, things are not so straight-
forward. Indeed, as I shall I argue in this paper, besides 
its intrinsic interest as theory of poetry and aesthet-
ics, Avicenna’s account illuminates some important 
questions about the connection between emotion and 
reason, as well as that wonder in which, as Aristotle re-
minds us, philosophy itself begins. 

Timothy Johannessen studied philosophy at the Uni-
versity of Queensland and is currently completing a 
PhD at the University of Melbourne (Asia Institute). His 
thesis examines a number of related topics concern-
ing being (existence) and the nature of concepts which 
emerge in Aristotle’s Metaphysics and later (Greek and 
Arabic) responses to that work – in particular those of 
Farabi and Avicenna. He has a broader interest in Irani-
an art and culture, and has recently begun translating 
classical and modern Persian texts. Timothy currently 
teaches/lectures in the Asia Institute and Arts Facul-
ty at the University of Melbourne and has previously 
designed/taught courses for the Melbourne/Sydney 
Schools of Continental Philosophy. Timothy also per-
forms classical Persian music.

Dr Susan Scollay 
Imagining Love in a Fifteenth-Century Ottoman 
Garden: the case of the Oxford Dilsuznama, dated 
AH 860 (1455–56 CE), Edirne 

An illustrated manuscript copied and dated in Ed-
irne in AH 860 (1455–56 CE) and currently in the collec-
tion of the Bodleian Library, University of Oxford, is the 
only known copy of the Dilsuznama, composed by an 
itinerant Persian poet sometime in the fourteenth cen-
tury. Badi’ al-Din Manuchihr al-Tajiri al-Tabrizi was a 
merchant from Tabriz in Iran, known to have travelled 
to Anatolia in 1391, spending time with Mevlevi dervish-
es in Konya. The manuscript of Badi’ al-Din’s retelling of 
a mystical love story has been attributed to the atelier of 
Mehmet II (r.1451–81) at the Edirne Palace in Ottoman 
Thrace. The riverside compound with its extensive gar-
dens had been commissioned by Mehmet II’s father, 
Murat II (r. 1421–51), just before his death and remained 

the seat of Ottoman imperial rule for about five years 
after the conquest of Constantinople/Istanbul in 1453.  

While the exact circumstances of the Dilsuznama’s 
production in Edirne are unknown, the manuscript’s 
105 folios, including five that are illustrated, provide 
valuable information about the type of poetry appre-
ciated at the Ottoman court and the settings in which 
it was enjoyed. The story includes rituals linked to 
the frequent gatherings in private pleasure gardens 
at which there was music, poetry and witty, cultured 
conversation with handsome companions and atten-
dants. These garden entertainments for close friends 
and beautiful ‘beloveds’ were both the theme of, and 
context for, much Ottoman divan poetry and the Per-
sian classical verse that inspired it. The genre’s over-
arching theme is the experience of earthly love being 
transformed from an obsession with a beautiful human 
beloved to the euphoria of divine love. The Dilsuznama 
manuscript evokes this journey of the emotions, from 
the concrete to the abstract, by recounting the popu-
lar love story of the rose and nightingale in Persian, in 
verse, and with mystical Sufi overtones.  

The tale follows the traditions of famous Persian 
poets of the past, but also includes some charming 
variations embedded in the text and emphasised in the 
illustrations. By means of skilled interweaving of lan-
guage, literary devices and the multi-layered meaning 
conveyed in its illustrations, the Dilsuznama describes 
the emotional torment and ecstasy of love: the pain ex-
perienced when obstacles thwart the union of lover and 
beloved; the anguish of the separation and exile of hu-
man lovers as a metaphor for the suffering of those who 
follow the path of union with the Divine; the boundless 
joy of reunion; the tragedy of grief; and the inevitability 
of death.  

The Edirne imperial gardens, which provide the 
model for the setting of the tale, were located outside 
the city and were initially restricted to the inner circle 
of the court. This was made up of an elite group of insid-
ers, who were cultivated by the sultan with panegyric 
verse and the subtleties of mystic love poetry in order to 
create intimate bonds of intense personal connection 
and devotion to the ruler and, by extension, the state. 
Palace parties represented an exclusive, gendered and 
protected zone for a select group to share the emotions 
and mystic ideals of love conveyed in verse meticulous-
ly copied, illuminated and illustrated in manuscripts 
such as the Dilsuznama. 

Dr Susan Scollay is an independent art historian spe-
cializing in the art and architecture of Islam, with a 
focus on the Ottoman Empire. She was specialist guest 
curator of the exhibition, Love and Devotion: From 
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Persia and Beyond at the State Library of Victoria, Mel-
bourne in 2012 and at the Bodleian Library, University 
of Oxford, in 2012–13. Susan edited and contributed to 
the exhibition publication which was named by the Art 
Newspaper in London and New York as one of the best 
art books of 2013. It was reprinted with new covers by 
the Bodleian Library, University of Oxford, and is dis-
tributed in the USA by the University of Chicago Press. 
Other recent publications include an introduction to 
a luxury edition of The Rubaiyat of Omar Khayyam for 
the Bodleian Library, University of Oxford, a forthcom-
ing chapter for the University of Adelaide Press on the 
concept of the architecture of ‘happiness’ in Ottoman 
palaces; another for Archaeopress, Oxford, on the bo-
tanical legacy of Persianate manuscripts; and is cur-
rently revising her doctoral research on the Persianate 
context of early Ottoman art and architecture for pub-
lication.  

Susan has been the recipient of a creative fellowship 
at the State Library of Victoria, is an elected fellow of 
the Royal Asiatic Society of Great Britain and Ireland, 
and is a long-standing contributing editor of the Lon-
don-based journal, HALI: textile, carpet and Islamic art.

Mahmoud Zaki  
Personal emotions as reflected in Arabic manu-
scripts paratexts 

This paper studies paratexts in Arabic manuscripts, 
emphasizing the humane side of these notes and writ-
ings implemented by scribes, owners, donors, and 
readers. Such notes include scribal, reading, owner-
ship, and waqf (endowment) notes and colophons. The 
paper thus highlights the social interactions with the 
manuscript, beyond its physical technical bookmaking 
process. It tries to map some major personal emotions 
through presenting, analyzing selective examples of 
manuscript notes, besides some classical texts on lit-
erature, biographies, work ethics, and community con-
trol.  

One major emotion studied, for example, is the an-
ger of the persons dealing with the manuscript in the 
future and warning them of certain acts. The writer 
warns the reader, the user, or the endowment manager 
not to make any changes in the text, the materiality of 
the manuscript, the place of keeping it or the terms of 
use stated by the waqif (donor). He uses religious and 
non-religious encouragement and intimidation; in-
cluding Quranic verses, prayers, curses and even some-
times insults! 

Mahmoud Zaki is the Manuscripts Librarian at Qatar 
National Library, a PhD student finalizing his thesis in 
Codicology and Islamic History. He received his Mas-
ter degrees in Manuscript Studies and Textual Criti-
cism from the Arab Institute of Research and Studies 
in Cairo and another MA in Library and Information 
Studies from University College London. He also at-
tended courses at London Rare Books and Paleography 
Schools, University of London. Before QNL he worked 
as a Research Fellow at Georgetown University, a re-
searcher at the Institute of Arabic Manuscripts (ALEC-
SO, Arab League) and the National Library and Ar-
chives of Egypt. He delivered academic courses at UCL, 
Georgetown, and Qatar Universities. He organized and 
participated in a number of academic projects, confer-
ences, workshops and training courses in the fields of 
manuscripts and Islamic Studies. From his publica-
tions: Early Arabic Bookmaking Techniques, and the 
Arabic edition of The Arabic Manuscript Tradition

Emily Keppel 
Bound devotion: material evidence from the Mi-
chael Abbott Islamic Manuscript Collection, State 
Library of Victoria

While it is often said that one should not judge a 
book by its cover, it can be argued that the condition and 
features of a bookbinding can provide us with ample in-
formation about its contents and history. Consisting of 
front and back covers and a spine that secures quires 
of paper together to form a codex, the basic function of 
a bookbinding is to protect. In addition to its practical 
and structural role, aesthetic considerations may also 
feature. These objectives of durability and beauty can 
indicate the significance of a text, and strong feelings 
of care and devotion on the part of the bookbinder and 
manuscript owner.

Hand-bound manuscripts are complicated objects; 
their creation being the result of a series of choices that 
form part of their history. The decisions of each book-
binder regarding materials and techniques can differ 
vastly and impact the durability of a manuscript. Such 
decisions affect the ability of a manuscript to function 
as a useful object without incurring damage from be-
ing opened or read. The contention that a bookbinding 
functions primarily to protect a text lies in contrast to 
the common misconceptions about Islamic bookbind-
ing that exist in Western literature; that its structure 
is inherently weak (and often misidentified as a case 
binding); and that Southeast Asian Islamic manuscripts 
were not always constructed with longevity in mind.



10

Drawing on examples from the Michael Abbott Is-
lamic manuscript collection, this paper will discuss 
how Southeast Asian Muslim bookbinders expressed 
their care and devotion to sacred and religious texts. 
Donated to the State Library of Victoria in 2012, this 
rare collection consists of 50 handwritten manuscripts 
and printed Islamic texts, the majority of which were 
created in Indonesia around the late 19th to early 20th 
centuries. The manuscripts were produced in a range 
of languages, including Javanese, Arabic and Malay, 
and some also originate from Turkey, Singapore and 
India. The diversity of the collection highlights the 
transmission of Islamic teaching and trade networks 
within maritime Southeast Asia during the period of 
colonisation. The manuscripts also exhibit a variety 
of bookbinding materials and techniques, including 
fine calligraphy, early printing methods, tooled leather 
bindings, tree bark, rattan, printed textiles, European 
papers and dluwang, a distinctive Javanese barkpaper.

Although not culturally informed, the aim of this 
object-based study has been to provide a starting point 
for reinstating the cultural connections of the Michael 
Abbott collection. Material evidence of bindings gath-
ered through examination and documentation offers 
some demonstration of the strong emotional motiva-
tions of care and devotion on the part of the binders 
and patrons who produced and commissioned these 
manuscripts.

 Emily Keppel is a Preservation Technician at the State 
Library of Victoria, Melbourne. She completed the 
Master’s programme at the Grimwade Centre for Cul-
tural Material Conservation at the University of Mel-
bourne in 2015, specialising in paper conservation. Her 
Master’s thesis examined the materials and techniques 
of Southeast Asian Islamic manuscripts. She has com-
pleted internships at the National Museum of the Phil-
ippines, University of Birmingham and with Book Con-
servation Services (Castlemaine)..

Dr Said Khoddari 
Colophons, expressions of scribes 

Colophon in Islamic codicology convey different 
types of information. When the copyists finish copying 
the manuscript they add some notes at the end of the 
manuscript describing their conditions and feelings 
at the time they write. These notes may concern their 
mental feelings or spiritual atmosphere of the time. 
We know that usually they have used a different script 
in colophon than that of the main text. Colophons are 

the most important part of the manuscript codicology 
showing date of copy, the copyist name, the sponsor 
and some other facts which is important for the phys-
ical production process. But also there are some man-
uscripts which have emotional note of the copyist’s 
mental conditions such as distress, regret, joy, roam, 
anxiety and some other sensations. However, as there is 
not a comprehensive reference to the manuscript col-
ophons and most manuscript cataloguers omit these 
notes, one should refer to the manuscripts themselves. 
Indeed, the mental conditions expressed in colophon 
may help to analyse the quality of the script of the main 
text. Also, sometimes scribes have additional notes on 
the back of the book called Dhahriya which show emo-
tional conditions in the manuscript production. 

This paper will categorise the emotions mentioned 
in the colophons and scribe notes relating the produc-
tion process. 

Dr Said Khoddari is a Faculty Member of Tehran Uni-
versity of Art. He was the director of Malek Museum and 
currently teaches Persian art history at Tehran Univer-
sity of Art. He is interested in the history of Islamic art 
and the study of Persian and Arabic manuscripts. He 
has studied manuscripts and published catalogues of 
albums and will be publishing a catalogue of illustrated 
manuscript in his upcoming book. Furthermore, he is 
interested in epigraphy and siaq scripts.

Nur Shkembi 
Agents of emotion: reproducing the traditional Is-
lamic manuscript as a contemporary cultural ma-
terial object with agency    

The traditional manuscript as an object and trans-
mitter of knowledge, culture and narrative is often 
lauded as a historical treasure. By re-imagining and 
reproducing the traditional Islamic manuscript as a 
contemporary object, the basis from which the con-
temporary narrative of the Australian Muslim commu-
nity sets to be located beyond the current geo-political 
stratosphere of the ‘Muslim world’. The reproduction 
of the manuscript includes the application of tradition-
al techniques in the production of the material object, 
with the manuscript content being delivered through 
the curation and commissioning of contemporary 
Muslim writers and artists who engage with local, so-
cio-political and spiritual narratives within their artis-
tic practice. The parameters of re-production include 
the broader conservation practice of reproduction as 
determined through a new methodology that employs 
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de-colonial theory. This paper presents the outline of 
a methodology for the reproduction of the tradition-
al Islamic manuscript as a contemporary object with 
agency. 

Nur Shkembi is a Melbourne based curator and writer. 
Nur has been part of the team establishing the Islam-
ic Museum of Australia since 2010, and until recently 
served as the museum Art Director, Exhibitions Man-
ager and foundation Curator. Over the past decade, Nur 
has produced more than 150 events, exhibitions and 
community engagement projects, both nationally and 
internationally, and has served on numerous boards 
and committees. Nur currently serves on the Vic Arts 
Visual Arts Advisory panel and was recently appointed 
a Commissioner of the Creative State Commissions at 
Creative Victoria for the Department of Premier and 
Cabinet. Nur is also a published author and her writ-
ing appears in art magazines such as NGV Gallery and 
ReOrient. Nur is part of eleven, the dynamic collective 
of Muslim Australian artists, writers, curators and arts 
practitioners. Recent exhibitions include We Are All 
Affected at the Anxiety Festival, Sydney, Waqt Al Ta-
gheer at ACE Open as part of the Adelaide Festival, The 
Inner Apartment at the National Museum of Australia 
and Nishi Gallery, Canberra, Ways To Be Muslim at The 
Islamic Museum of Australia and Khalas!, showing at 
UNSW Galleries in Sydney. 

Nur holds a Masters (First Class Honours) from the 
Victorian College of the Arts (VCA & MCM) and is cur-
rently a PhD candidate (Doctor of Philosophy – Arts), 
School of Historical and Philosophical Studies, Faculty 
of Arts, University of Melbourne undertaking interdis-
ciplinary research at the Grimwade Centre for Cultural 
Material Conservation.

Tarek Makhlouf  
Philology as a Lost Emotion: Andalusian Philolo-
gists as an Emotional Community 

The close study of language and history is a pur-
suit common to world cultures that have long standing 
written traditions. This pursuit is known in Europe as 
philology, from the Greek philologia ‘love of learning’, 
an etymology that evokes the passion required to sus-
tain such an endeavour. But what if philology wasn’t 
just a discipline which directs generic passion at an-
cient words but rather its own type of emotion with its 
own manifestations? What if philologists of the past 
didn’t just study philology but feel philology?  

While a comprehensive answer to this question is 

definitely daunting, I would like to experiment with 
this idea with Arabic philologists in Andalusia from the 
10th to 13th CE centuries. By dint of geography these 
philologists formed not only a distinct scholarly com-
munity but also a distinct emotional one. The main 
question I ask is how did Andalusian philologists mani-
fest philology-as-emotion? By analysing this communi-
ty’s technical works, chronicles and artistic production 
we might gain a glimpse into their shared emotional 
world.  

Tarek Makhlouf is a PhD candidate at the University of 
Melbourne. He uses philological and historical meth-
ods to understand the content and context of the Ar-
abic linguistic tradition. His current work looks at the 
flow of philological knowledge from al-Andalus to the 
Islamic east in the 12th and 13th centuries.

Professor Robyn Sloggett 
and Sophie Lewincamp 
Love, Passion and The Need to Know. How Emo-
tion Made Possible Research on the Middle Eastern 
Manuscript Collection at The University 

In 1995 the University of Melbourne began a scientific 
program to examine the materials and techniques of 
the group of Middle Eastern manuscripts collected by 
Professor John Bowman for the University’s Depart-
ment of Middle Eastern Studies in the 1960s and ear-
ly 1970s. This paper charts the emotional responses 
elicited by this collection within the structure of aca-
demic research programs. It examines the function of 
emotion as a driver of research, and the ways in which 
emotional responses to cultural material can be an ef-
fective tool in the conservation of collections. In par-
ticular, this paper examines how, through a study of 
the materials and techniques of Middle Eastern manu-
scripts, the emotional continuum from the feelings en-
gendered during the making of the manuscript a world 
away in time and place through collection to conserva-
tion can be explored, shared and celebrated.

Professor Robyn Sloggett is the Cripps Foundation 
Chair and Director of the Grimwade Centre for Cul-
tural Materials Conservation at the University of Mel-
bourne. Her research interests include attribution and 
authentication of Australian paintings, the develop-
ment of the Australian art market, collection develop-
ment and history, the investigation of the materials and 
techniques of artists, and the preservation of cultural 
materials held in Australian Indigenous communities. 
She holds qualifications in art history, philosophy, and 
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cultural materials conservation (applied science). She 
holds a PhD from the University of Melbourne.

Sophie Lewincamp is PhD researcher and Paper Con-
servator at The Grimwade Centre for Cultural Mate-
rials Conservation. Sophie has been researching the 
University of Melbourne’s Middle Eastern Manuscript 
collection since 2010. As part of this research engage-
ment, the collection has been on display at the Islamic 
Museum of Australia and the University of Melbourne’s 
Arts West building. Sophie also established the Region-
al Disaster Working Group for Islamic Manuscripts 
with the support of The Islamic Manuscript Associ-
ation (TIMA) to understand the needs of regional col-
lections, promote greater networking and resource 
collaboration.

At the Grimwade Centre, Sophie manages a num-
ber of community-engagement projects comprising 
of teams of experienced conservators, new graduates, 
and current students for example The War Heritage 
Roadshow, RSL LifeCare War Museum Project and 
Yackandandah Map Conservation.

Dr Sam Bowker 
Vernacular Voices from Egyptian Sources: A Com-
parison of Emotion in Norag and Khayamiya Epi-
grams  

The Egyptian tentmakers are responsible for creat-
ing appliquéd textiles called khayamiya, or decorated 
tent panels. The calligraphic epigrams found upon kha-
yamiya offer insights into Egyptian visual and literary 
cultures of the late 19th and early 20th centuries. Their 
vernacular voices refer to poetry, piety, pride, place 
and peace. They speak in formal tones of reverence not 
unlike other objects in the expanded canon of ‘Islamic 
art’, memorably described by Eva Baer as a collection 
of “objects that talk and laugh”. These ornate textiles 
speak with accents and idiosyncrasies of their own, an-
ticipating the emotions of their users and revealing the 
literacy of their makers.   

This paper considers emotions expressed within 
Egyptian khayamiya through comparison with an ep-
igram found upon another unusual and unpublished 
source – a bench-like Norag. These hefty threshing 
sleds were once distinctive to Egyptian fellahin la-
bourers and widely recorded in agrarian contexts after 
1800, but became redundant after agricultural reforms 
in the late 1950s and 1960s.  

This comparison argues for shared characteris-
tics and limitations of text-bearing objects as emotive 

sources. It draws from approaches developed through 
the ‘Objects and Emotions’ cluster at the University of 
Melbourne, as well as questions of subaltern agency. 
The juxtaposition of the epigram as an emotive text for 
the user and maker is compelling, and challenges us to 
re-assess what may yet be gleaned from these uncon-
ventional sources. 

Dr Sam Bowker is a Lecturer in Art History and Visual 
Culture for Charles Sturt University. He seeks to im-
prove access to Middle Eastern art for Australian au-
diences, and his research is centred on the textile art 
of khayamiya (Egyptian tentmaker appliqué). Together 
with Seif El Rashidi of the University of London, their 
book The Tentmakers of Cairo will be published on 25 
July 2018 by the American University in Cairo Press.  

He is the curator of Khayamiya: Khedival to Con-
temporary for the Islamic Arts Museum Malaysia 
(2015-2016). He served as a scholar-in-residence at the 
Doris Duke Foundation for Islamic Art in Honolulu in 
2015 and was awarded a Hamad Bin Khalifa Fellowship 
in 2017. He has written many peer-reviewed journal 
articles and book chapters, as well as widely read arti-
cles on The Conversation regarding Islamic art and ar-
chitecture in Australia. His next exhibition Elsewhere 
(consisting of drawings by Wendy Sharpe and Bernard 
Ollis) will tour regional NSW from August 2018 to 2020 
with the support of CreateNSW. His PhD was earned 
through the Australian National University in 2011, 
and he has lectured for Charles Sturt University since 
2012, previously working in Education for the National 
Portrait Gallery, National Library and National Muse-
um of Australia.
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Sadra Zekrgoo 
Sadra Zekrgoo is a PhD candidate at the Grimwade 

Centre for Cultural Materials Conservation, Universi-
ty of Melbourne, expected to graduate in 2018. His re-
search is focused on the historical re-construction and 
analysis of traditional Persian Inks. He received his 
M.A. in Conservation of Fine Arts, specializing in paper 
conservation from Northumbria University, UK. Sadra 
has been researching Persian inks since 2011 by inves-
tigating recipes from 15th-18th century manuscripts 
left behind by master calligraphers. He has conduct-
ed workshops on ink reconstruction at the Grimwade 
Centre, Islamic Museum of Australia and the Bodleian 
Libraries of University of Oxford. Additionally he pres-
ents lectures and tutorials at the Grimwade Centre.

Oznur Ates
Oznur Ates is a Melbourne based Ebru artist (Tradi-

tional Turkish Marbling) responsible for reinvigorating 
the art form in Australia.

She amalgamates the traditional materials, includ-
ing hand ground natural pigments and binding agents, 
with classical techniques and contemporary ideas to 
produce her artwork. She is passionate about the de-
velopment and representation of Ebru art in Australia 
and has mentored and taught many students over the 
years. Ates has showcased her selection of artworks in 
libraries, galleries, museums and art festivals across 
Australia. Her artworks are held in private collections 
throughout Australia, Singapore, America and Turkey. 

Workshop Conductors

The Grimwade Centre for Cultural Materials Conservation 
would like to acknowledge the generous support of the Centre 
for the History of Emotions and the Crescent Foundation


