
Mounting and framing your works of art is beneficial as it: 1) Protects your artworks 
from physical damage 2) Discourages direct handling 3) Provides protection from 
the environment (ie. dust, pollution, pests, sudden environmental fluctuations, can 
help reduce UV exposure)

THE BENEFITS OF MOUNTING AND FRAMING ARTWORKS 

Mounts for works on paper

Standard mounts for works on paper should 
consist of both a window mount and a backing 
board constructed from archival boards, hinged 
together along one edge.

Paper items should be attached to the mounts 
by hinging them onto the backing board using 
archival-quality hinges or by using archival-
quality ‘photo-corners’.This can be done by a 
professional conservation picture framer or by 
yourself if you feel confident and have access to 
appropriate materials. 

Note that you should never attach your artworks 
to the reverse side of the window mount or stick 
them with adhesive or ‘sticky tapes’ directly to the 
backing board. These methods of attachment can 
be very damaging and expensive to reverse. 

Framing materials 

Backing board

Backing boards protect the artwork by providing a 
physical barrier between the back of the work and 
the external environment. They should be secured 
into the back of the frame and fit well enough 
to form a dust seal.  With paintings on canvas it 
is important that backing boards fit correctly to 
achieve a good seal and do not weaken the structure 
of the canvas. For framed works, the backing board 
should be fitted into a frame profile build-up.  If 
necessary, a conservation picture framing service 
can be consulted for assistance.

Various types of material can be used for backing 
boards.  It is important to choose a material that is 
lightweight and strong enough to withstand some 
degree of impact and provide a physical barrier.  

Some materials which have been used widely in 
recent times are: 
• Fomecor, a composite consisting of outer layers 

of paper and an inner layer of polystyrene; 
• Coreflute, a synthetic corrugated sheet; 
• Archival corrugated board.

They provide protection in the following ways: 
• They buffer against rapid changes in temperature 

and relative humidity; 
• They protect the artwork from impacts to the 

reverse, and can reduce the amount of damage 
caused if impacted from the front.  

• They protect the reverse of the canvas or mount 
from accumulation of dust and dirt, and 
accidental contact during handling. 

• For paintings on canvas, well-fitted backboards 
create an air-cushion which reduces the vibration 
of the artwork during handling and transport. 

• They provide a site for labels and other 
documentation, which should never be placed 
directly on the reverse of the work. 

Labels and inscriptions may provide valuable 
information about an artwork. Sometimes an 
original backing board will have inscriptions and 
labels, which you wish to retain.  
• If the frame permits, place a barrier of inert 

plastic or second backing board between the 
original backing board and the artwork or 
mount. 

• Transcribe the information into any records you 
keep about the painting, including condition 
reports, or take photographs to include in the 
records. 

• If the labels are in poor condition consult a 
conservator regarding their preservation.
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Glazing 

In the context of framing, glazing refers to glass or 
Perspex (clear acrylic sheet) fitted into the frame 
to protect the surface and can reduce, but not 
eliminate, the damaging effects of light. 

If a frame has glazing:  
• Artworks should not be framed in direct contact 

with the glazing. 
• A window mount usually prevents the surface of 

work coming into contact with the glazing. 
• If the work is to be framed without a window 

mount, slips or spacers can be used to create space 
between the glazing and the surface of the work.  
Slips are often visible and can be a decorative 
element in the frame while spacers are usually 
not seen. 

• Perspex can have a static build up - do not use 
Perspex if the paint or image layers are likely 
to be affected by static electricity, for example 
flaking paint, mixed medium such as collage, or 
loose powdery material such as charcoal, pastel or 
unbound pigment. 

Hanging systems
• Ensure artwork is hung in a stable environment 

where they aren’t exposed to excessive heat or 
damp, away from heating and water sources, such 
as fireplaces, ducts or plumbing

• Sudden fluctuations in temperature and relative 
humidity are particularly damaging. External 
walls are more likely to be affected by rapid 
changes in temperature and humidity than 
internal ones.

• Sunlight has a high UV component and is 
permanently damaging to light sensitive materials 
such as watercolours, coloured inks, and paper.

• Where possible, use a two-point hanging system. 
It’s recommended that ‘d-rings’ are used, 
hooked directly to two-points on the wall rather 
than hanging froma single cord or string.  This 
reduces the likelihood of artwork falling should a 
single point fail. 
 

Sample of Framed Artwork

More information 
For more information on the benefits of mounting and framing artworks, please see the following resources: 

CCI Notes: http://canada.pch.gc.ca/eng/1439925167385 
reCollections: https://aiccm.org.au/conservation/collection-care


