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STANLEY BILL

FATHER Z0SSIMAGS BoDY: DECAY, ABJECTION AND RESURRECTION IN

DOSTOEVSKY G THE BROTHERSKARAMAZOV

1. Introduction: Being in the World

At t he heart of The Brdtleers KabamazbyBratvas k y 6 s
Karamazovy 1880) I ies the vexed question of &b
human beings consentr ltiddboththa nature and soti@ nce i n

senses of the tefnih groaning with unjust and inexplicable suffering? Most famously,

lvan Karamazov quale s hi s rebellion by insisting th
God [ . . ] itds thét wanidd céimubaneodslig, b g ptHi m
the central story of his brother Alyosha,

young monk coming to terms with his mento
monastery: 0Thi s i s Inbtess you dougreatsdérdce ia thd or t h e
world. S&A\lyos ha 6 s st or gtioninarrati@e irsome af theaariginal meanings

of this term, denoting the lifting of monastic restrictions from a member of the clergy

so that he may enter the secular world. Aly@ must leave the monastery and literally

go forth o6t o pbebyvat” vmi tr)Addwenes, hé rdudfrst(reconcile

1As with the Engl i mhnaeomlitadée, btohteh FRwastsuiraal éand soci al me a
the physical uni verse and the o6worl doé of human society.
@i idnis rebellious complait , in which he |l argely focuses on the <crue
alternatmsabdvemémi & ecstatic praise of the physical or

2 DostoevskyFyodor, The Brothers Karamazotrans. Constance Garneéttew York: The Modern Libray, 1995
p.261.

3 Ibid., pp.80-81.

4 Dostoevskii, FedoBrat’ia KaramazovyPetrozavodsk : Karel skoe Knizhnoe Izdatel stvo, 1970, p. 396.

ASEESVol. 28, Nos. 12 (2014): 132



STANLEY BILL

hi mself with the reality that o&ébeiing in th
cal body subject to death and disintegrati®pecycally, he must accept the death and
unseemly decomposition of Father Zossima.

When his beloved mentor passes away, Alyosha falls into a very natural grief.
Yet when t he el degrstinsloddraug signsiokedecayy the yound e
monk experiaces an anguish far more tumultuous than ordinary mourning. Indeed,
the narrator pointedly interrupts his account to underline the centraycigue of
this scandal ous event, which forms d6a cris
development, iging a shock to his intellect, whigmally strengthened it for the rest
of his life and gave it a gmite aimd>T he decomposition of Zossi
the crucial moment in the devel ¢hpament of D
cle, I wish b examinenow the treatment of thisrisisf or ms part o@fn Dost oe\
broader literary and philosophical resperte one of the centragsues of Christian
theologyi the promised resurrection of the individual body in the face of physical
decay. Doste v s kywpad work brings the Christian dogma of individual ceal
resurrection intayuestion, while exposing a painful dilemma within his thought over
the relative signjicance of individual and collective forms of existence.

The problem of corporealulnerability appears prominently throughout
Dostoevskydés oeuvre, perhaps medsonfrest ri ki ng
tation in The Idiot(Idiot, 1869) with Hanlbe Body bfthe Deadd s pai n
Christ in the Tomblppolit concludes that he si ght of Chri stds to
have brought even his disciples tokwaver i
ing at such a corpse, that this sufferer would resurrect? [. . .] If death is so terrible and

5 DostoevskyThe Brothers Karamazop. 372.
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the laws of nature are so powdrfy how can t hfelpt beedadebrcomal
tion of the human body calls into question the very possibiliipaividual corporeal
resurrectiongeven for the divine Christ himself. Elsewhere, Liza Knapp argues that
the pawnbroker grieving for his davife in The Meek OnéKrotkaia, 1876) falls
victim to a similar despair before natur al 0
Ophysical matter, subject to thedlnaws of r
deed, these very problems appedndwe persistently haunted Dostoevsky throughout
his own | ife, as Ilrina Kirillova deduces
Gospek

In The Brothers KaramazowDostoevsky confronts Alyosha with the same
difycult questions of physical death and mesation through his traumatic encounter
with the dead body of Father Zossima. The youngest Karamazov must pass through
this crisis before he can put his mentoros
bodily embrace of the physical universe thaetplace at the halfway point of the
novel:6 Al yosha stood, gazed, and suddenly thr e
kissed it weeping, sobbing and watering it with his tears, and vowed passionately to
love it, to love it for ever and evet@he poblems of corporeal existence and the
status of the Oworl doé aryenatiomoétheworidasa bl y | i n
demands a positive resolution to the problem of bodily resurrection in the face of i

6 Dostoevsky,Fyodor, The Idiot trans.Richard Pevear and Larissa VolokhkyisNew York: Random House,

2003 p. 408

7"Knapp Liza,6The Fo ce of I nerti a i n,DDstosveky Studigkl9s s.144.Kr ot kaj ao o

8 Kirillova observesiéThe question of bodily resurrection troubled him dgeand he seeks Gospel autify in

t hi s ma tKirikova, l6na, 8e0es:t oevs kyds Mar ki ngstd nStt h&ohGoé,peil n:AckRat
George andDiane Oenning Thompso (eds.), Dostoevsky and the Christian Traditiol©ambridge, UK:
CambridgeUniversity Press, 200p. 45.

9 DostoevskyThe Brothers Karamazop. 409.
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evitable physical death and dissolutiddlyosha must face what he understands as the

fundamental Oinjusticed of Zossimads disi ni
My aiminthisarticla s t o di ssect, as it were, the

decaying body. Why is his subordination to the laws of material nature spcsigt®

How does this question relate to the broac

does the human body appear more generallyha Brothers Karamazoand how

does its depiction differ from representations of corporeality elsewhere im-Dost

e v s k y kK?gFinallyo Irwish to take up the central problem of itdividual human

60sel fé6 as it presents itself in Dostoevsky

corporeal identity? How can the Christian doctrine of individual corporeal resurre

tion remain viable if the bodgnust disintegrate into the indifferent matter of the earth?

How enduring is the phenomenowynalmévellan i ndi

Dostoevsky tackles these theological and philosophical questionarrative form

throughAyoshads encounter with Father ccZossi mac

tory and highly unconventional results.

2. Dostoevskybés Critique of OExcarnationd
The Brothers Karamazowonst it utes Dostoevskyds most

give literary form to a positive philosophy of the human body. Inyh&l novel, he

endeavars to reach beyond the negative, or at least highly ambiyalearacteria-

tions of @rporeal identity oftenwvadentin his earlier works. First of all, he explicitly

sets himself t he t aspeshandb | ooe &t ihreg oa Ehot @

novel the narratords descriptionsmof the \

prise a direct response tontrasing characteriations of the amemic, othetworldly

Prince Myshkin inThe Idiot 6 Some of my readers may i mag|]i

was a sickly, ecstatic, poorly developed creature, a pale, consumptive dreamer. On the

4
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contrary, Alyosha was at this time a&Nvgrown, redcheeked, cleagyed lad of nie-
teen, radiant with healtA®Predrag Cicovacki describes this shift as a marked pr
gressi on, sinceThhidisthkr nbg fasububte sknom his
embodi ed, t oo dlerheapinbeeagpeafsra® anpule istfargér.in the
physical worl d, while Alyoshads task is to
with the O6spiritual real mo. I ndeed, the po
young Karamazov are at times so belakd as to verge on the openly programmatic.
At the same time, Alyoshads positirwe embra
tain limitations, since he turns out to be just as asexual and squeamish abeut the f
male body as Myshki#?

Nevertheless, througheygure of Alyosha, Dostoevsky endeav®to paint a
vision of Christian faith and the Christia
tendencie inherent within the rationaing drive of modern though This means
overcom ng | v an 0ised visioh & humanclife aral Ithe potentially negative
vi ews of the physical oworl dé6 associated

10 pjd., p. 24. Compare with the description of Myshkin at the beginningted Idiot & . . very blond, thick hair,

sunken cheeks, and a sparse, pointed, nearly white bearcykls were big, blue, and intent; their gaze had

something quiet and heavy about it and witesd with that strange expression by which some are able to guess at

yrst sight that the subject has the f ashityneyagnddry,lmuk ness. The
colourless,anchow e v en bl Dostoevskyfhe Idiot@.lI6d 6 (

1 Cicovacki, PredragDostoevsky and the yxfation of Life New Brunswick, N: Transaction Publishers, 2012

p. 207.

12 For instance, the narrator tells us thatchild he was wont tput hisyngers in his ears vam they talked of
fi t h @obstoévskyThe Brothers Karamazop. 19).

13| have taken the terndexcarnatiodf r om Char | & SeculBraAgé(@amliridge, Mass.: Harvard
University Press, 2007). Heeghesitasda t r ansf er erpets hodaneefmdigiods lite,dq those

whicha e mor e f i(pn554) andiherexakiatioa 6f disengaged reason as the royal road to kno@{pdge
746).
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points out, the form of Christianity espoused by Father Zossima and Alyoslea is fr
guently -aueé&édd iafgnning vsrobty!4 Zossima teaches a reverence for
the earth verging on pagan worship: OLove

Kiss the earth and love it with an unceasing, consuming I®Even lvan cannotre

tirely reject the world, confessing Hisove of the &ésticky I|little
spring6 in a gut feeling that pers§sts des
I n fact, Dostoevsky had mountedk- strong

car nat i & mémoralierlitenargcharacteriations long beforeThe Brothers

Karamazov In Notes from Undergroun{Zapiski iz podpola, 1864), the protagonist

openl y MWa ameoppressed a being miemen with a real individual body

and blood, we are ashamed of it, we think itsgdice and try to contrive to be some

sort of impossible generaéd man 16Yet he himself cannot escape this very sense of
oppression at being an individual body, wracked with physical pains and imprisoned

by the material laws he encapsulates in the nhetap o f an insurmount a
Li kewise, the despai riafgmouss sketchifrdnetheddet 6 The S
ber 1876 edition oA Wr i t e r §Bnevhk pisatglipi argues that the happiest

people are those who live the most material or corpdrealv e s 6l i ke ani mal
hi mself remains trapped in an alienated O0c
the oO0i mplacable | aws of Natured and doomed

14 Losskii, Nikolai, Dostoevskii i egdhristanskoe miroponimani&ew York: Chekhov Publishing House, 1953

pp.316317.

15 Dostoevsky,The Brothers Karamazow. 360. Richard Peacegn ds t hi' s di mensi on of Zossi me
striking that he characises t he monkds r elhybgd o Ghristianity ansl a pagaheu lett i cfa t he

e ar t h @eaceRiehard, Dostoyevsky: An Examination of the Major Noyv&ambridge: UK, @mbridge

University Press, 197p. 285.

16 postoevskyThe Brothers Karamazop. 256.

17 Dostoevsky Fyodor,White Nights, and Other Storiegans. Constance Garnédttew York: Macmillan, 1918p.

154,
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vanish without hope of resurrectiéhln a recent articleYuri Corrigan summases
what he cal-BakhthienidXmdhti mamner pretation of t
divide between the conscious mind aware of its unlimited potential and the self as an
embodi ed, p é9%Several 9xods tt ohei vnsglkdylked chanacters serve
as literary indictments of human existence reduced to one side of thisidivaaeely,
to disembodied consciousness.

Ivan Karamazov is precisely this type of character. He prefers to understand
himself as pure intellect, striving separate himself from the messy material world
and perhaps even from corporeal human life. As Gary Saul Morson observes, Ivan
intellectialise s exi st ence, abstracting fryndh | i ved
justice and meaning by the@A3p This penchant for rational&ion makes Ivan retu
tant to embrace what he himself describes
s t o nraicahvéry bodily love for life. By extension, he cannot love his fellaw h
man beings precisely because they are natradisentities, but particular physical
forms. As he describes the problem, the physical countenance of the humamether i
medi ately extinguishes any possibility of
hidden, for as soon as he shows his face, ibgene 26

Real human beings take highly imdlualisedi and often objectionablie bod-

ily forms farremoved from any intellectuaéid beauty. They smell, they step on other

18 Dostoevsky,Fyodor, A Wr i t e y\lsme D, trans.yKenneth LantEvanston: Northwestern University
Press, 199 pp.654-655.

¥corri gan, Yur ie, E&Anmemrensaila sa&ndd Ptelr s o rBladiciRewew72.b/Spithgr | y Dost o
2013, p. 83.

20 Morson Gary Sauldrhe God of OnionsThe Brothers Karamazaand the Mythic Prosaicin: Jackson, Louis
(ed.),A New Word ofThe Brothers Karamaw, EvanstonNorthwestern University Press, 2004, p. 121.

21 postoevskyThe BrotherKaramazoyp. 256.
22pid., p. 263.
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peoplebs toes, their faces can beneibspl eas
neighbar s i n the abstract, or even atm-a dista
possible 2®Like the Underground Man, Ilvanislory abl e t o apgdrove of

man 0 . As Rowan Williams puts i #anddsif ove i s
carnate |l ove turns out not to be |l ove at a
to |l earn how to | ove particular human bein
He must become Opractised i n | ov ehin, so t he

from loving his neighbors in all their particularity and peculiarigyBut this tha-

oughl y 0i nyshdemandsea ditult aceeptance of the reality that all-h
man bodies even those of saintly men like his mentoare destined to determte,

die and decompose.

3. Facing the Abject: Nature, Body and the Self

When the frail Father Zossima passes away, Alyosha anxiously joins the other
monks and townsfolk waiting for a sign of
According to the arrator, the Russian Orthodox tradition holds that the dead bodies
of venerated men may sometimes prove i mper
Godbés grace, of still great é¥Thegllessedy fr om
body6s r es iakdecayniscaeeminder to thet faitliful of the bodily restrre
tion promised to all. Yet , despite Father
body importunately refuses to follow the script. Less than twelve hours after kis pas

i ng, 0 s o0 o0 n,thayfrst sebtle signs dfdlecyniposition are already detectable.

23 bid., p. 263.

24\williams, Rowan Dostoevsky: Language, Faith and Fictjdrondon: Continuum, 2008, p. 76.
25 DostoevskyThe Brother&aramazoy p. 263.

26 bid., p. 373.
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By three o06cl ock, the stench is unmistakab
and a rush of visitors eager to sniff the
Not onl vy i sefattiorsan undenidbde faptubutrit has commenced
unusually earlyi 6i n excess of nat uirtreud suggesting theh e mo n k
ynger of Godds judgment . Some of t-hem evel
afyrming strain of Christian belief for this appat sign of divinc ondemnat i on: O
teaching was false; he taught that life is a great joy and not a vale oft&drere is
something dangerously heretical about Father Zosgsm&oger Anderson observes
the eccentrice | der 6 s &6 s piergestsigiid a nvtil syi ofnréyasdafvt he s p
c hur ch 4 Andersonialscefdlows Richard Pedtand various Russian critics
i including Vyacheslav Ivanov, Rostislav Pletnev, Leon Zander and G. P. Fédotov
i n tracing the 6émyt hd saahingsibaokptd thedded of aopres 6 o f
Christian Russian cult of the earth, or even toStregol'niki heresy6 t h eRussiand
practice of confessing to the soil rather than to Christian pdi#si®is6 p a grg-n 6
thology does not cohere witthe Christian salvation narrative of individual corporeal
resurrection, as we shall see, while perhaps offering certain solutions to thershortco
ings of this narrative in the face wlalodorougphysical disintegration.
The posthumous humiliation of Fath2ossima is too much for the grieving
Alyosha, whdpe es t he monastery, O6éwithoutodlsking |
The shock of his mentdrs physi cal subordination to the

the young man into a rebelliousorid-negating psture borrowedor rather plagi-

27 bid., p. 376.

28Anderson, Roger B., O6Mythical I mp |l i Slavic Review88/2pJineFat her Zo
1979, p. 273.

29 gee footnote 15 above.
30 pid.
31 bid., p. 380.
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rised32f r om | van. He even quotes his brother
my God; Il  si mpl y .d8%lis disillusianment vapith thetbrder ofwhe r | d
universe thrusts him temporarily into a form of indiéfiet amoralism. Since the world

languishes in the evil power of deterministic laws, he decides to wallow in worldly

impurity. He leaves the lhpsanctuary withRakitin, wio takes him down to temgot

tion,or6i nt o t,iméepashly foroh &f the voluptous Grushenka. He boldly

asks for O6sausage and vodkabéb, bot hn-f or bi dd
der himself to Grushenkads char ms. Hi s sen
corruptiond wafting from Zobrasaf mosabcats-body br
trophe.

Once again, thearrator is at pains to emphasis t hat Al yosdstads 6gr
turbanced have been caused not so much by
that his el derés body had s imstemchofadongens of p
performing miracle§34 Alyosha is not intemperately shaken by human mortality as
such, but by the ugly putrefaction of the corpse. In the case of his mentor, he views

this process quite simply as criligumgfthet 6, bor
worl d once again. Il nstead of beings-6exalte
sima is 06degr ad ® thsteadnofl ovaldcomsirty maturey thee dbdeased

ZHere | am drawing on Robin Feuer MiDadsetrodesv siknytbesr pU neyt mitsi he

Journey New Haven: Yale University Press, 2007, pp.-883

33Ibid.,p.385.Und0ubtedIy, the O6vague and t iscomersation with vanmpr essi on.

contributes to Alyoshads speciyc sense of 60injusticed hi

bet ween their respective rejections of the O6worl do. For
cruelty inpicted on innocent children by other human be
worl d. I n contrast, the 6worl dé rejected by the younger

its unyielding laws.
34 pid., p. 381.
35 bid., p. 383.

10
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monk shows himself to be unusualdrspn suscept
points out, the expected miracle O0Oseems t
very idea of eschatological hop#®s.

The putrefaction of the dead body appears here as the ultimate expression of
the human beingds subor dihemateriabworlddlpo- t he i nd

sha bases his rejection of the world on what it does to the vulnerable bodyesf a p

cious and beloved human individual | ndeed, I n his grief at =z
strikingly similar | an g urticglae réesponse to &lans o f | pr
Hol bei nds The ddiotnigpolincharacterss O6natured in the pa

enormous, implacable, and dumb beast [. . .] which has senseldasstl; seushed

and swallowed up, blankly and unfeelingly, a great ancelgss being3? Alyosha,

for his part,wants to know why his God has allowed this natural beast to crush his

own priceless Father Zossi ma: O0Why did Pro
moment o [ . . N as t houg, dumb iilesnlaws ofi | y s ub
nat wWAs? & o0 s s i maeachingp @Edly fadey a& worltegating pessimism

familiar from Dost oe ¥Beginstospedkod thraughAys i ¢ a l r
sha.
3Morson, o6The God of Onionsd, p. 111. Morson goes on t

provides the catalyst for Alyoshads change from apocal ypt
37 DostoevskyThe Idiot p. 408

38 Dostoevsky,The Brothers Karamazowyp. 383. In the original Russian, Dostoevsky uses the warce my 6

(@dumbd in both texts, though he uses different wordsafiaturéi ¢ r i rirotllegpdssage froffhe Idiotand an

adjectival form of & st e sint Vhe 6Brothers Karamazov See: Dostoevskii Fedor, Idiot, Moskva:

Khudochestvannaya Literatura, 1983389; andBrat’ia Karamazovyp. 370.

39 Frank,JosephDostoevsky: The Miraculous Years, 188%1, Princeton: Finceton University Press, 1995.

331.

11
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Al yoshads cr i sThaldiot springsefroniap gncouniet witlsa i n
corpset® More broadly, | would argue that it emerges from a confrontation with what
Julia Kristeva calls 6the abjectdé: obédneithe
emergence of uncanniness, which, familiar as it might haes ln an opaque and
forgotten life, now harries me as radically separate, loathsome [. . .] a weightref mea
I ngl e $1Zasema stdl looks like himself. He continues to resemble a human
0sel fé6 or O6subj ggute@lyosha heser lna ihiotmubldd chdat h e r
hood. Yet the | oathsome Obreath of <corrupt
taken on characteristics of a mere- materi a
cates his existence somewhere in the unimaginable realm betwsan lbeing and
| ump of dead meat subject to natureds tran:

According to Kristeva, the Osel f o6, or O
to set itself wup as a discrete enth-ty sepa
jechdl udes the O6maternal body6é, from which

order to come into being as an autonomous entity, thus giving birth to itself as a being

distinct from undifferentiated, preubjective existence, wth Kristeva obscurely

dubs thechora o r Oreédlpsaclianportantl vy, t he proces
Oadmittedly, there i s a iasiCgrol Applorionemphasised fpeproel ni cted sh eernec, o usnit necr
not directly with the corpse of Christ, Dotstoavisé&y Owi t h

Secrets: Reading Againstet Grain Evanston: Northwestern University Press, 2009, p. 95.

41 Kristeva, Julia, Powers of Horror: An Essay on Abjectjotrans. Leon S. RoudieNew York: Columbia

University Press, 198pp. 1-2.

42bid., pp. 14-15. It is worth noting here that Kristev u s e s D cDerhoasas\aspegicdllastration of her

theory. Thed@bjecbrepresents théobjecb of the novel, wherémariarchs lusting for power holdwayd  (1p-p .

20). According to Kristevagy symbolizing the abject, through a masterful delive the jouissance produced by

uttering it, Dostoyevsky delivers himself of that ruthless maternal b ge0). Later Kristeva would write a

piece speciycally on Han Bladd8Uunbse i hks| peiimds nde aath u®H ri ishted.

Julia, Soleil noir: Dépression et mélancqliearis: Gallimard, 1987.
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neverreachage i t i ve conclusion. The Oabjlectdéd may
|l enge the integrity of the differestiated
confrontation with O0the corpse, t hxe most s

ample of the abjectds return:

The corpse [. . .] is a border that has encroached upon everything. It is

no |l onger | who expel, 61 6ohbjest. expelled. T
How can | be without a border? [. . .] | behold the breaking down of a

world that has erased its borders, fainting away. The corpse, séen wit

out God and outside of science, is the utmost of abjection. It is death

infecting life. Abject. It is somtéing rejected from which one does not

part, from which one does not protect oneself as from an dBject.

In the encounter with the corpse, the very boundary between life and death breaks

down and decomposes before ourthngigthe . The ¢
mor guebds full sunlighté forces the behol de
exi stence, violating the tenuously establi

power sfallintahfant44 This traumatic violation offers partial description

of I ppolit Ter eMheidmtvAlies all,the reathestherdespetate d n
cision to ter minpetcet i migs oomwnHod Ibée i afitservi sea a
tureds power over Chr iygutedhis ovdi@rairent fate,dsy . T h e
a helpless human 616 subject to the inexor
decay, which assume a malevoléotm in his fevered imaginatiorAccording to

Kristevads description, the 8oonbfithegs& i s oéde

43 Kristeva Powers of Horror pp.3-4.
44 bid., p. 4.
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ening cadavet?l ppol it , t oo, is effectively Odepr.i
| oat hsome to him, and thus he resoilves to
ble to remain in a life that assumes such strange, offensive.ftms

The cadaver of Christ, 0seen without Go
but mal treated matter, goes far Moeiyond eve
showsdeath infecting the immortal divine, a violation of the border separatingthe a
solutelytranscendent subject from the natural order established by Him. As Kristeva
suggests el sewhere in an essay on Hol bei né
Terentievds anguished Oexplanati onié, t he i
mate unycationwi t h t he 6 ab s ol4Uin actherSvardsj weaentght $aZ hr i st )
that I ppolit had made the same disreovery a
ket place: 0 Go d“The gaiotiog undeérenioes the \ery basis of €hri
tian faith. Indeed, Ippolt says of the depicted corpse tF
the dead man, none of whom is in the painting, must have felt horrible anguish and
confusion on that evening, which at once smashed all their hopes and almosg-their b
liefs64? Even Prince Myshkn excl ai ms t hat 6a man <coul d
painting>% In The Brothers Karamazp\Alyosha faces a similar smashing of his
hopes, and perhaps of his faith, when Zoss:s
noon after his death.

Of course, Zossimi not Christ, and the young man does not expectrany i

medi ate triumph over physical deatuh. Yet h

45 Kristeva,Powers oHorror, p. 4.

46 postoevskyThe Idiot p. 411

47 Kristeva, JuliaSoleil noir: Dépression et mélancaliearis: Gallimard, 1987, p. 145.

48 NjetzscheFriedrich, The Gay Sciencérans. Walter KaufmaniNew York: Vintage Books, 1974. 181.
49 postoevsky The Idiot p. 408

50pid., p. 218.

14



FATHER ZOssIMAGS BoDyY

pernatural 6, for the signs of saintly i mmu
t hemsel ves. | srbady legirg o metémm®rphose mto @ hunk of wheco
posing pesh in the shape of a méni n Kr i stevads ter ms, a th

signye s a n ylHis peshgdases to indicate anything beyond the purely material.
This abjection of his mentor throws Alys haés fragil e sgemde of th
order into turmoil. The narrator suggests that his confusion stems largely from his
forgivably immoderate adoration of Father Zossima rather than from any philosoph
cal crisis. B u tltimAtélyespsebsasatself threugheal phssianade r
fusal to accept the most basic realities about individual human existence at the mercy
of what he calls o6the blind, dumb, pitiles:
Each human 616 exists i n de a bidodigal Each
death. Soon afterwards, the lifeless physical material of the body must decompose,
breaking down into simpler forms of matter, devoured by other organisms and rec
cled into new manifestations of life. Bacteria disintegrate the basicingadé the
pesh and organs, excreting noxious gases il
are purged from the bloated carcass. Wh a 't
Otgodon Bef or e | oablg asiatdistincsentityratrah. Zassinweg, will
putrefy into foul liquids and gasesffusions. The rising stench,h e & brreat h of
rupt is meredy theyr st detectable sign of this proc
with appreciable borders separating him from the surrounding world, tiactlis
coygur ation of matter endowed with the capa
pesh wil | slowly disintegrate back into th
material.
Ultimately, this unptasant natural processggest the end of Zossimd6 s 61 6.

For how can his body be resurrected if it has rotted into the &anmlourish new

51 Kristeva,Powers of Horrorp. 4.
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forms of life ther@ And if his physical body cannot be raised, then how can his
unique individual existence endure? These are complex theological problems, which
have resonated across Christianityds histo
Caroline Bynum explains in her book dime Resurrection of the Body in Western
Christianity (1995), such questions lay at the very heart of Christian thinking on the
body lbng before the Great Schism separating the Western from Eastern Orthodox
forms of the religion. Many early Christian theologians believed that physicat resu
rection was fundamental to maintainingygss t r ong noti on of a disc
saved. AsPop&r egory the Great obbeamedforisediit be si
in an aerial bodys8T he 61 6 c an -identicy in strietlyhysinal farra.| f
From this perspective, the processes of decay and putrefaction are especiaby distur
ing, sincethey threaten thgnal integrity of the body, theery idea of the self and
thus thewhole Christian conceptn o f sal vat i omuseful lexplanitaryy st ev a 6
ter ms, Christiathéeadbppdj samdxt bus babthapt edi sel
Dostoesky evokesn The Brothers Karamazov

Christian disquietude withbodily disintegration has expressed itself histor
cally in various cults surrounding the incorruptije s h o f the &6i mpassi b
whose bodies supposedly remain untouched by the naoedsses of materiabéd
cay?3In The Brothers Karamazothenarrator observes that titisr adi t i o-n was 0 «

52 Bynum, Caroline Walker,The Reswection of the Body in Western Christianity, 20836 New York:
Columbia University Press, 1995. 60.

53 Such beliefs havehmays been strong within Easte@rthodoxy. Indeed, even today, the casual visitor to the
caves of the Kiev Pechersk Lavra in Ukraine may join the faithful as they process through cramped catacombs,
holding votary candles over the munymd bodies of monastic saints. Decorative textileslcthe desicated

bodies, but someeveal blackened hands through openings in the embroidered cloth. The distinctive shapes of
these shrivééd appendages, with their dappled patterns of pores and folds of wrinkled skin, suggest irsfividual

human beigs more than any generic bones could ever do. The incorrupgbleh of t hese O6i mpassi bl

16



FATHER ZOssIMAGS BoDyY

i shed as somet hi ng>5Afterehs deatlts ofesaindy nranks, theru | ou s 6

faces reputedly shone withevenindidtedthgtal i ght 6
sweet fragrance came from their bodfesyet no such benediction comes to Father

Zossima.Higge sh turns out to be corruptixbl e. Hi s
udes the unholy stench of trabedy,aibguietiogt : OA b
matter, [ . : . ] tteoritoty as itesx¥ront hisspeech>6mmedm God 6 s

ately the jealous monks and gossiping townsfolk begin to exclude Father Zossima
from the territory of the sacred. He is no longer a holy manRa&lgtin sadistically

puts it to Alyosha: o6Y®%ur old man has begul

4. The End of the Ego: Fusing the 0616 into
So what does Dostoevsky mean to convey by this incident? What dags Aly

sha | earn from his Ocrietguceanlt | nyo nsetnrtedn?g t Hhoew

the rest of his | ifed? What wildl become o

these questions, we muastrecdl t hat confr amt &tcit @n o fwitthke d

corpse were considerably mandelacethamtheyn i n D

might be in ours, thanks to both lower life expectancy at birth and different cultural

practices. Dostoevsky himself wasell acquainted with the traditional Russiam- O

thodox custom of performing a vigil by the body of a deceasedyamember. Typ

cally for the eratwo of these ritals were for his own children.

continues to offer a sign to Orthodoxrhéerehysicalbadyis t hat t he

possible

54 DostoevskyThe Brothers Karmazoyp. 373.
55 |bid.

56 Kristeva,Powers of Horrorp. 109.

57 DostoevskyThe Brothers Karamazop. 384.
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I n 1868, Dyosts dauglater, sSknya) died at the age of only three
mont hs ol d. According to his wife, he O6sob
in front of thebody of his darling as it grew calé® Dostoevsly himself wrotein a
l etter: OThis tiny, three fMmomtelasaleadgdg bei ng
a person, a character. [. . .] Where is that little individual for whom | dare say, | would
haveacceptedcrugk i on s o t h a t>°InsApré 1878j leaghthan & yieaek ? 0
fore Dost@vsky published thgrst instdment of The Brothers Karamazowis fourth
child 7 threeyearold Alyoshai died of epilepsy, the disease he had inherited from
his faher. Onceagain he f ami ly beheld the terrible si
body. Joseph Frank tells tisat it was after thigvent that Vladimir Solovyov took
Dostoevsky toynd solace at the Optina Pustyn monastery, where he met the famous
Fathe Ambrose who probably becarmae ofthe modek for Zossimat°

These confrontations with the little bodies of precious, irreplaceable human
i ndividuals had a profound effect gon Dosto
gests that | pplo¢i n ®s Thdeldiatnsai yo ncnotnot aHonl dan e «
Dostoevskyobs despai r 06°Ralert Belhnap ptoposes thatbef hi s
wrote The Brothers Karamazqvar t | y 6t o create a rich ident
dead so@®? Yet eventhese tragievents were by no means thest direct occasions
for Dostoevsky to rfgect on the fate of the individual human being subject toazorp

real death and decay. Many years earlier, in 1864y1siswife, Maria Dmitrievna,

58 Frank, The Miraculous Yearp. 293.
59 bid.

60 Frank,JosephDostoevsky: The Mantle of the Prophet, 1-8BB1 Princeton: Finceton UniversityPress, 2002
pp.384-386.

61Knapp,Do s t 0 edvTshkey BRs@riticaltCémpanionp. 26.
62 Belknap,Robert,The Genesisaf Th e Br ot h erThe AKsthetia Inemlagy and Psychology of Making

a Text Evanston: Nohwestern University Press, 1990 54.
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died of tuberculosis at the age oftjierty. Despite the often troubled nature of their
relationship, Dostoevsky was distraught. As he kept the mourning vigil over her dead
body, he somehow gathered his thoughts to shape a chain of tender and philosophical

repections that he would later redan an astonishing notebook entry:

16 April. Masha is lying on the table. Will Masha and | see one another
again?To love a persomms oneselff according td Christébés ¢
ment, is impossible. The law on earth that there must be such a thing as
an individual person is binding. Thas an obstacleOnly Christ was

able to do it, but Christ was an eternal ideal toward which man strives
and, by a law of nature, must strive.téfthe appearance of Christ as
theideal of man in th¢pesh however, it became as clear as day that the
highest, the ultimate development of the individual person must reach
the point (at the very end of the development, at the very poirit of a
tainment & the goal)where man cagnd out, recognis, and, with all

the force of his nature, be convinced that the highest use he can make
of his individual person, of the fullness of the development of,hgs

as it were, to annihilate thisto give it overcompletely to each and to

all, undividedly and sgkssly. And this is the greatest happiness. In
this way, the law of thé fuses with the law of humanness, and in the
fusion both, that is, both theand theall (to all appearances, two-e
treme oppositespeing reciprocally annihilated for one another, attain

at the same time, each by itself, the highest goal of their individual d
velopment. [. . .] Thus man on earth is a being that is merely gevelo
ing and consequently nghished but transitiona]. . .] Just how each

will be reborn at that timé in the general Synthesés is difycult to
represent. But that which lives, that which has not died all the way up

to the very attainment, that which igeeted in the ultimate ideal must
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enter into a life hat is ultimate, synthetic, ymite. We shall then be

personswhonevr cease t o farsers wheindithteratehe 6al | 6,
giveninmar ri age nor marry, persons of wvariou
house are many dwel |l ing jliffeelaelsd) . Everyth

know itself forever. But how this will occur, in what form, in what n

tured this is hard for humanity to imagine in anydée way%3

According to Joseph Frank, Onowhere el s
equivocally what he really thoughbout Godjmmortality, the role of Christ inur
man existence, and t he HAté&any viewgthegpéssapeu man | i
asosheds a great deal of Iight on Dostoevsk
ultimate meaning and purpose, and indeed on the questions | have raised about Zo
si mads dherBpthees Karamazowor Dostoevskyseems to propose gr
ciselythattheendf t he body means the end 6&f the &I

of the individual pera@d@adci sisnthe gr atri dvred, Oamc
6fusioné with the o6all é. This is the parad
The indiv d u a l takes bodily form in order to di
entering the o6all 6.

For Dostoevsky, the wultimate 63ynthesis
vidual selves, so that O6we shall AtaHdmbéhe p

63 Quoted in:CassedyStevenDo s t 0 e v s k ySiasfordiRSahforg) Wniversity Press, 2005p. 116-118.1

am partly indebted to Cassedybés remarks on the passage f
64 Frank,JosephDostoevsky: The Stir of Liberation880-1865 Princeton: inceton University Press, 1988.

296. Various other scholars have also drawn attention to the pa§sageme just twmther works see: Steven

Cass ebbys@Gsoevs kyahadTrReliisg iKom e k e r 6 RemanberingBhEndc Bostodlesky dsd s

Prophet to ModernityBoulder: Westview Press, 2001.

65We should note here that both the Englélevelopmerd and the Russiad a z v etymolagidally denote

6unf olkudravdliggbor6 unf ur | i ngo.
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i n which O&éeverything Iffforevedl nfHi wi dualf eéégasnd
be renounced entirely so that human beings may achieve their ultimate potential b

yond individual existenc& Moreover, this renunciation can only take placeewh

human beings follow the example of Christwilingly embracing the material life

and death of incarnatxistence. After all, Dostoevsky does not disnpisshy life in

this passage. On the contrahgcharacteriss it as an indispensable developrakaot
Otransitional 6 ph &lvigianidedofintdiideal corpareal resui me , t h
rection is entirely absent from Hhisies specul
tegration into a highesobornost, or spiritual community, perhaps evemggesting

what Anderson characteeiss a sodd thlet @&, representimg a sort
sion of O6Slavic agricultural myt hontogyé. A
ism [. . .] considered the individual only as a transient moment in the efitgrwdlthe

rod. 66Dostoevsky combines this myth with the Christian myth of the death of God,

while conspicuously passing over the question of corporeal resurrection.

Chri st 6s idea ¢f manansthgpesltbe i t o | ead the way:
thatwemgt destroy the 616 by surrendering the
of The Brothers Karamazowa verse taken from the Gospel of John, delivers a similar
message i n mettallpybuahe itritha nlest a kemel of heat falls to
the ground and dies, it remains only a single seed. But if it dies, it produces many
seeds 6 ( JGhhshis Gadl betame .seed, Gedcularied’® God become

66 yuri Corrigan has argued ind d f er en't context that Dostoevskyds earlie
6interpersonal phenomenon6 through which O6the personalit
6Amnesia and the Externalised-1mersonality in Early Dost of¢
67Quotedin:Anderson’)Mythi(:al Il mplications of Mpa28her Zosi mads Rel i

68 There is probably aetymological connection between the Lafsmeculurd a n d-Inde-Eusopean root
words meaningseedor &o sowdi &e(i)6See:Online Etymology Dictionary

http://etymonline.com/?termsecular [Accessed 30 June 2014]
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A

pesh, Godboecome an i ndividual 01 6. When this i
forth much fruitéo, as the King James trans:s
God takes individualpeshly form only to allow his physical body to be annihilated,
to becomethabj ect thing depi ct eidor, mare rétentlysin Hol bei |
Me | Gi bsonds c¢i ne maThe Rassipneoftle £hrig2004)fChrastb j e ct i o
fuses his 616 into the o6all é. He all ows hi
partale of hispesh and blood in the communion ritual that symbolically transforms
the Church into ChyrPiasutld st hlei vApnogs th ced ywr i Heensc
the body of Christ, and each one of you is
For Dostoevskya s he medi tates before Mashaods ¢
the physicalbodg ppear s as Ot he ¢ ruématede/dpmbBnagipi nes s o
the individual persscfand as the end of the differenti:
and perfect modehut human beings must aspire to follow the same path. The disi
tegration of the body represertte ynal fulylment of its development, since thesee
tiny of each individual being is a form of salficriyce for which Jesus himself is the
eternal archetypef course, faith is a messary part of this vision, whil@ostoevsky
himself isvague on the details, as he strugdgiesationaise the untimely end of
Mashads o601 6. ks reacheth thesvierg @oint ofite wtiynate destination
asanindividuai dent i t y. Perhaps the faint O0breath
Meanwhile, her husband battles to square the logical circle, to reconcile the individual
and the universal, the physical and the spiritual, death and immortality.
As Dostoevsky freg admits, his solution raises more questions thamit a
swers. For how can hereconee hi s emoti onal attaawdhment t
his philosophical commi t ment to accepting
bl ood6é when t he oftadman erigience is the effacemefandivicdd n
ual identity in the &ésynt I &dhs esobtradicion,a gr eat
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thebroader copictinDost oevskyobés writings between ind
of existence reveals itself invary specyc modulation

Building on the work of RogeAndersonand various Russian scholars acc
pied with t hethe@ath gv@a mighthamacteris thedehsion here as a
direct confrontation betweenaptehr i sti an worl dview O6yieldin
whol e of natur ed a nethphasts en continaals individualrad Chri s
poreal existence asfandamental condition for salvatioAt the same time, this ao-
frontation does not merely imply tohe atavi
evskybés ostensibly 60Orthodox Chrisaiand re
tive response to a wavering belief in the Christian doctrine adipalyresurrection in
the face of O6the abjectb. I nstead of despa
individual, like Ippolit Terrentiev, Dostoevsky seeksyttd something salutary in the
very process of dissolution. The same endeavour formscaktpart of his project in
The Brothers Karamazov

As Kristeva helps us understanthe disintegratingcorpse underminethe
borders that make the existence of the di
posing a distinct threat to the Christiamlsvat i on narrati voegg VYet Fa
gamphofthesoiof fers a very different pledr spect i\
by physical death and decay. Like Dostoevsky in the notebook passage, he anticipates
a positive annihilatiomf the individual ego, whiléhis visionary gifts allow him to go
beyond his | it er daopgfor tuture mansbormatmn. e ensnk teasn t
signs of thergnd daaciobsagint hesi sd o

Zossimabs religious phil aanpafishgpwingnsi st s
and bending; a touch in one place sets up movement at the other end of @ earth

He consistently proposes ways of looking at the world beyond the constraints of the

69 postoevskyThe Brothers Karamazop. 357.
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6egob. H e hid yewthfulneacounterovith @ my s t e rti odhabdestvai s i
tive atomism has come to prevail in the m
keep his individuality as apart as possible [. . .] all mankind in our age has been split
up into units . . . each in his own groove [. . .] and accustomeelyt upon himself
alone and to cut himself off from the whol€ In protest he teaches Alyosha and the
ot her monks that O&éevery one of wus yis undou
thing on earth, not merely through the general sinfulness of anedtit each one
personally for all mankind and every individual mi@hSteven Cassedy argues that
this | esson suggests a vVvi si pratherotiananyndi vi du .
complete abadonment of individual identity2 But the Russian monknay go even
further than this

Throughout his exhortations, Zossima espousesreompromisingloctrine
of mutual forgivenes and seHorgetfulness, at times counselling a seflflacement so
completethat even when we are wronged we ought to ask forgiveness of the person
who has wronged u8.He illustrates this code through a tale from his own life. As a
young man, he once challped a romantic rival to a dughe archetypal social ritual
todefendbhe ri ghts of oneds individual 616 or p
the duel, he wake® ynd a glorious day in an enchantmgo r | d, wi th the su!
and beauti ful 0 T7AHedxpdriaces alpowertiilsepiphany, gsihign g .
t h a truthbwe are ¢ach responsible to all and faaHe r enounces hi s ec

mands for satisfaction and hamolInstead, he chooses not to take his shot, aftdr

701pid., p. 339.

1 bid., p. 182.

72Cassedypo st oevs kypdld0. Rel i gi on
73 DostoevskyThe Brothers Karamazop. 359.

741bid., p. 331.

73 bid., p. 332.
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exposing his own body to possible death by the bullet of his opponent. Literally, he

offershi s i ndi vi dual physi cal ygoratieely fegeatutipe f or de

gesture of selannihilation in another register by asking for forgiveness, an abject

humiliation for w@womilitary man of o&édhono
Signycant |l y, the youndg aZ orsys icnoandrsa daesst oansiks hh

ty nadsoboidelaesi? 6 [ 6 What ar e self? @§in thdedernms @f military y o u r

honaur he is annigeldl atHiengs whifst | yo odiiaslc h@r ges

regiment and enters the monastery, thus symbolitalyavi ng t he corrupt

egoistic human relations and joining a more authenti¢aldy least ostensibly cal-

lective body’”Z 0 s s i ma-@astheignu evenisuggests a renunciation of any human

superiority over the nch u man wor | d: oehrt, bBtall yau.l Then ouk e an

would pray to the birds too, consumed by areatlbracing love, in a sort of transport,

and pray that they too will forgive you your siidAccordingly, when Zossima dies,

hisyn a | act is to &6dbow hitke edrtrHe wiltingly ac-he gr o u

cepts his own impending annihilation and embraces abjection, giving his body to the

eathHe joyfully fuses his 0616 with the o6all 6
Z o s s iynahlibdily gesture expresses his central messageh seems to

owe a great de alrepectionsbhesisitheadead lsodyyobhsgrst wife.n

Yet this lessorsits uncomfortably with the traditional Christian idea of individual

corporeal resurrectioindeed,Dostoevskyappears taespond to the scaad of 6t he

a b j prectsddy by dispensing witthlogmatic commitments tihe renewedexistence

76 DostoevskyPBrat ia Karamazovyp. 352.
77 Of course, the representations of the monastery in the novel as a place of petty jealousies and personal rivalries

suggest that the tyranny of the self simply can never be overcome, even by supposedly ascetic monks.
78 Dostoevsky The Brothers Karamazop. 358.
791bid., p. 363.
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of thehumanindividual in any physical sege, and perhaps even at allsdontradc-
tory solution to the eschatological problesfhthe rotting corpsés to embra e @-abj e
t i @ m part througha quasipagan myth of an akmbracingearthi andthusto de
emphassethe notion otbodily resurrection after death.

Alyosha Karamazowmust face a trial of faith before he can truly grasp his

ment or 6 s merenmaagon. He Mmustsoeetcdme his bitter rejection of the

natural world and the humanbadg subj ection to it. I n t he ¢
anticlimactic easdnstead of falling into sin, heatonggds sal vati on i n Gr
merciful offeringof@a o6 oni ono, l iterally representing
grief . Robin Feuer Mi I | er describes this

wher e Al yos ha beforehe sirertakés his dantastic conversionrjou
neyo8®Gr ushenkadst 6l oai sgshéas soul 0from t he
faith in the potential goodness of the wotldcrom an archetypal earth temptress or
destroyei a O0dr eadf2iGobussbenaké@ transforms in Al yc
goodly earth of¢s, bstowisgi lave dn shoseé wheo evbuld nend her
chastely83 The eloguent symbol of this earthy love is the humblest gift of Ruseilin
i the onion.

Strengthened by this revelatione-of the
turns to the monastery and thecomposing body of his mentor. He arrivegia an

even stronger stench of corruption, yet st

80Miler,Dost oevskyo6s Upgmished Journey

81 postoevskyThe Brothers Karamazop. 396.

82 bid., p. 393.

8?’Ks ana Bl ank has pointed out taoresists oBtwaursots ethgrkt afviichf u | | name,
(agrg means O6earthd in Greek, phed ¢ ber eempoan chyg tod tthhe \wercho
Therefore, according to BlankAgraphena herself, lik€ er sephone, i s aBlanlkeksang,h |l y dei t y¢

Dostoevskyo6s Di al ec tBvangon:datvesterin &niversitp Ardss 2010d6d. Si n
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and in #Fat herarPaéai ssy is reading the oMar
Johnds Gos pe Irnswatehirgorwene at @ counsy wedding. As Gary Saul
Morson argues, tyrstenirasle emphgseso fo t Giher ipsetcéusl i ar t
that regards Jesus as the bringer of small prosaic déligiitlyosha grasps that part
of Christés mission on earth was to give h
He falls asleep and beholds a rapturous vision of a resurrected Father Zossima, who
enjoins him to begin his own worldly work. What follows fetsymbolic core of
Dostoevskydéds novel, al most precisely at it
sanctuary of the monastery o6into the worl di
The symbolism here presents a great uniting of the earthly and the heavenly,
the immanent and transcendene a | ms : 6The mystery of earth
tery of the stars®®Even the humble earthly onion appears in sublimated form, soaring
towards the heavens in the quintessentiall
domes of the cathedral [gleam]ngut against the sapphire €&f Alyosha ecstat
cally throws himself down oto the earth in the ritual gesture of penance and warship

so familiar from Raskol ni k o@rineand lRRuhist ct an't m
ment88 Yet as he does so he feels himde i n cont act wi t h 6all
worl ds of God?éd. He feels the presence of t

the earth, as if transcendence could only be reached through the embrace of earthly or

bodily immanence. In the last words of theh apt er , the narrator | a

84 DostoevskyThe Brothers Karamazop. 405.

8Morson, 6The God of Onions,6 p. 116.
86 DostoevskyThe Brothers Karamazop. 409.

87 |bid., p. 408.

8Raskol ni kov under goes t hi BDempnsMagya figofeavha gi8es similadvise i nsi st enc
to Shatov. SeeDostoevsky,Fyodor, Crime and Punishmentrans. Constance Garnditew York: The Modern
Library, 1932 p. 330; andDemonsp. 145
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destiny: OWithin three days he Il eft the mo

el der, who had biddemMdhim Asojourn in the
Alyoshahagnal 'y f ol l owed his teacheondbs couns:¢

of his teachings. When he throws himself on the earth and kisses it, he imitstes Zo

s i mynal gesture. His voluntary fall to the ground is a symbolic death williagyly

cepted, an anni h-abjecioni Indeed, Kristeva remindé tiafithe a s el f

root of the wordb cadaver 6 daderdtmee nl ayi%@dsdmafaadl | 6 .

Alyosha consent to fall into abjection, into the state of an earthly life that inevitably

ends in the death and putrefacthegroundof t he
and di ebo, l' i ke the seed of wheat from the
fruito. They consent to follow the exampl ¢
earth in livingpe s h , in the form of an timat vdlda ail n 6
sacy}ce for the earth and the o6all 6. el n Al yo:

solve than accomplished fact, for he immediately rises to his feet, resurrected as a
0r esol ut eandcshllarenypriuch @ Bodily individu@l.

After the symbolic period of three days, Alyosha leaves the monastery for
good t o Obe prebyvatvhnarud W €onstahée Gérrett translates this

phrase as 6sojourn in therebywatd | dd, datbwe | Iw&, m
sided, éadi demmegdbdspr simply obébebd. Literall
signifying a O6beingé that |l asts only for a

of metaphysics, but rather a worldly, bounded, delimited being. The lesson tbat Aly

sha learsa i and that the Underground Man, Ippolit Terentiev and Ilvan Karamazov

89 DostoevskyThe Brothers Karamazop. 409.
90 Kristeva,Powers of Horrorp. 3.
91 postoevskyThe Brothers Karamazop. 409.

92 postoevskyPBrat ia Karamazovyp. 424.
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cannot acceypt is that being in the world meabging a body. It means being a man

owith a real i ndi vnotalbsbmey sand ipell 00 dn@p0sa
mané. Tdemelsodwr O6beingdé in the wordid. This
ual human o616 has a certain duration. Even

in death and disintegration.

5. Conclusion: Drops of Water in a Flowing Ocean

Before reaching mgonclusion, | would like to consider bpg the possibility
that the whole schema presented above in fact suggests a radically negative unde
standing of corporeal existence. After all, the bodily sojourn in the material world
might very easily be understddere as a burdensome phase to be endured and then
joyfully left behind. I n this way,e-Zossi ma
gration would appear in the spirit of Pl at
mi ght even refmamttra@a fthe¢ edOlpgsbnRdeand théé Socr a
body is a tomb for the sa@di3Zo0ssi mads spiritual essence he
prison of his earthly body, joyfully leaving his corporeal chains behind, like Socrates
at his executionorthe Chrit who appears 6gl ad aywed | aughi
body in the Gnost i?®Ourdtraeidentitylisythe bailess fsoulPet er 6 .
eternal and impervious to the ravages of earthly decay. As Alyosha discovers, there

can be no miracles on earth. rQanly hope is to escape the stinking world of matter

93 gsem@ more literally meanssignbor énarkedi and by associatiofgravédor 6 t I @fihe tomb is the sign of

the absent person. Thus tlEwmasema mantra suggests that the body is bothdbenbband thedsignd of t he

absent soul. Se&‘elle, Robert A.,Explaining Mantras: Ritual Rhetoric and the Dream of a Natural Language in

Hindu Tantra London: Routledge, 2003. 63. TheGomasemdda s soci ati on appears most f am
Gorgias(493a) andCratylus(400c).

94Robinson,JamesM.(ed.),The Nag Ha mmadi Library: The Deynitive Ne
Scriptures CompleteiOne VolumeNew York: HargrCollins, 1990p. 377.
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and return to the spiritual realm. The tru
rotting carcass represents nothing but the rusting fetters of an empty prison cell.

Such an interpretation makes sea , but Zossimadbds own teac
emphatically to exclude it. After all, though he says little speadly about the body,
he teaches that oIl ife i §peehapgaodrarytoPihy and n
dox doctrine, as Roger Anderson gagts Accordingly, Alyosha does not kiss the
earth in acceptance of suffering, but rather with ecstatic tears of love. Moreover, it is
Zossima who refers directly on twos-occasio
pel used by Dostoevsky in the epigrapideed, as the elder orders Alyosha to go out
60i nt o t h auotwdthelpdséage ahdeinstructs his young charge to remember
it.95 His optimistic teachings seem to suggest that corporeal life on earth is a necessary
phase leading to future developmepist ast he seed and its O0death
form a necessary phase in the growth of the wheat plant.

In hisowngrielst ri cken meditations over his wi
more explicit: 6Man on earth isaquantybei ng tl
notynished but transitiona?®The body is not a grave or prison cell, but rathera ne
essary transitional phase, a seed that must perish and disintegrate. The immdrtal soul
which will be mysteriousl y ypdaf6uSsyend Ghiewsiitshd t h
not some pure essence escaping from the fetters of the foul body. Instead, it is the
very fruit of the individual seeth o dy 6 s e a rptrhelbyy ) death enghel ( 0
compositioni a deindividualised and integrated form of higher colle@ existence
with otherhumans and with God. Instead of the Orpdoenasemamantra, Dosi-
evsky speculatively gives uwmmaspermai the body is the seed of tls®ul. This

95 DostoevskyThe Brothers Karamazop. 317.

9% Cassedypo st oevskypolss. Rel i gi on
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mythical formula is clearlyat odds with the traditional Christian vision of indiual
bodily resurrection.

Moreover, the dendividualised vision of souls fused together in eternigy r
mainsini rr esol vabl e t e n ®wnourpaggirigintarestDroteethno e v s ky & s
mortality of the individual person and the resurrection of the indivithoaly®” The
seed symbol has more often carried an individually corporeal meaning within the
dominantstreams of Christian thought, wheireaccording to Caroline Bynum it
represents o6the ol dest |[. . .99 Thermmeltida p hor f o
ual person, discrete and unfused, has always been the main protagonist witkin Chri
tian narratives of salvation and eternal life. And despite his unconventionalapecul
tions on future integration, the fate of human individualities undoubtedly weighed
heavily on Dostoevsky. OWhere is that | itt]
on the untimely death of hig st daught er . Il s it enough f or
Synthesis6 of souls or does he yedan to se
ing? And i f oOallpowisng i &ed amenmndiemrgé¢, ads Fat !
then how can we ever hope to recisgithe singular and distinct identities of theiind
vidual drops of water &ed within it? Can they possibgndure in any aut@mous
form for more than a brief moment in the synthgbod of existence?

In both his private and public writings, Dostoevsky strove to frame answers to
these burning questions and to reconcile some form of enduring individual existence
with the dissolubn of the physical body. Nevertheless, as Yuri Corrigan remarks,

Dostoevskyods understanding of individual i

9As the Polish poet Czesgaw Mi osz suggests, O6by yxing
was lal to pose a question, the answer to which would spell the difference between a Christian aGthréstian:
was He resurrected or w a sTheH and of dlto frais. Deielribarndj Npw ¥azk; Czesgaw,

Farrar, Straus and Giroux, 2000, p626
98 Bynum, The Resurrection of the Bagy. 3.
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and double d ged as pect ¥OnothHe orfeihand, wnd his icomgjadtsa
piration to attain aghpse of what Corrigan eohd-l s Ocos
nost61%00n the other hand, we can never question his strongly emotional tommi
ment to the immeasurable value of distinct, particular, autonomous human beings.
The ultimate symbol of this preciouscan f r agi | e i ndi vi duial exi st
vidual body and bl ooddé, which remains irre:
rest of organic nature.

Fyodor Dostoevskydéds own individual body
laws in 1881. By all aaunts, he passed away peacefully and in good spitittis
mortal remains were evidenttys cor rupti bl e as Father Zossi
ing of the funeral, four days after his death, theynofas closed on KonstantiroP
bedonost s ev 0 sspaerAnha and thedckild@ialrs histwiatings, Dost-
evsky never dgnitively answered the question of how or whethermatividual iden-
tity could endure once the physical body had decayed. Today, almost a century and a
half after his death, all we can saith any certainty is that his brief bodily sojourn in

the world has brought forth much fruit.

®corrigan, 6Amnesia and the Externalised Personality in
100 jid., p. 81.

1015 drawing by Ivan Kramskoi, authenticated by numerous other visitors,e n  t te the pregemak of an

enigmatic haksmile on his pale fac&ee:Frank, The Mantle of the Prophga. 749.
102 pjg., p. 755.
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ETHICS OF COMMUNICATION IN DOSTOEVSKY 6 DEMONS

In his novelDemong18711872) Fyodor Dostoevskyctionaised the widely
publicised murder of a St. Petersburg studéntvanoy, in 1869by agroupof radical
political activistsled by S. NechaeVDostoevskp s ar ti sti c i magi nati c
the Nechaev affair into a prism through which to survey the contemporary ideological
landscape, whose fault lines had been traced by such radical spokedimeeh8&0s
as Nikolai Chernyshevskyarfolomei Zaitsev, Nikolai Dobroliubov and Dmitrii $2i
arev. For Dostoevsky the Nechaev affair exempid senselss violence driven by
selfserving ambitionacing in the name of the common goddostoevskysaw the
roots of such violence in the ideas of the Russian liberal thinkers oB#is 1such as
Vissarion Belinsky Alexandxr Hertsenand TimofeiGranovskyHe explicitly based
t he novel 6scharaaters, $tepannverkhpvanskyd his son Petr Vir
hoversky, upon the keyygures ofthe two cultural and revolutionary generations.

While the antagonism and similarities between the two characters have been studied

This article is a result of a research project fundgthe doctoral fellowships program Bbnds de recherche du
Québec- Société etulture The author also gratefully acknowledges feedback received from the anonymous
reviewers.

" For similarities and differences between Seiechaev and Petr Verkhovenslgne of the principal characters

of Dostoevskp s novel, s éestoevekygl eeplinaculous Aaarks,Princeton: Princeton UP, 1998p.

4434 4 6 ; F. . E v n i TvorchéstRooDustoevskBgh sLy Siepanav ted.), Moscow: |zdatsvo
Akademii nauk SSSR, 1959, p. 226; Rich&®eaceDostoyevsky: an Examination of the Major Noyv€&ambridge,

UK: University Press, 1971, pp. 14%0; Konstantin Mohul'skii, Dostoevsky His Life and Work Princeton:
Princeton UP, 1967, pp. 414/18.
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through their historical prototypésheir juxtaposition as two distinct personalities

and individués within the world of the novel remains unexamined. Rather tipan a

proach the novel ds characters as il lustrat
the novel 6s historical background ¢ o expl o
tersrelatet@ach ot her . Using Mikhail Bahdhtinos
maso6s idea of discourse ethics, and concep

the twoygure® c o mmu n i c aetveal®their ipabitityt teerecogse and respect
the integrity ofanother human being, posited asinterlocutor in their acts of ¢o-
munication.

The central theme of the novel is the question of moral, philosophicaloand p
litical continuity between the generations of the forties and sixties in terms of their
goals and mathods of ipuencing the future development of Russian sodigtye
novel may be seen as a critical examination in literary form of the contemperary b
lief held by theold liberalsthat the new radical generation had abandoned end d
parted from theriginal principles and ideas brought into the public consciousness in
the forties. This perspective is expressed by Stepayniawvich who initially dsowns
the revolutionary fervoof his sonPetr VerkhovenskyStepan Trgmovich abhors the
lack of aesthét taste, unscrupulous morality and a certain tendency towards violence
that he detects in the new revolutionary cohort. However, at the end of the novel and
on his deathbed Stepan Vroovich owns up to the fact that the new generation is in

fact a directand accelerated readison of the principles inherent in the ideas of the

* For some of the most comprehensive overvieWthe historicap ol i t i c al context of the nove
article O6Roman Besyb, cited above, and D. C. Oof ford, (o
Thought a mdstodvsky thet Dievilss A Critical CompanioiWilliam Leathebarrow (ed.), Evanston, IIl.:

Northwestern UP, 1999, pp. &8.

'n accordance with the established cultural paradi gm, t
early 1850s, while the 6ési xti endéfthbl8@apopern | ate 1850s and
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forties. He recalls the Biblical scene of the Gadarene swine to compare himself, his
son and the revolutionary movement as a whole to the demons that exit the sick body
of Russia:

[ € Al out will come all these demons, all the uncleanness, all the

abomination that is festering on the surféce and t hey wi | | beg of
themselves to enter into swine. And perhaps they already have! It is us,

us and them, and Petrusheet les autresvec luj and |, perhapgjrst,

at the head, and we will rush, insane and raging, from the cliff down

into the sea, and all be drowned, and good riddance to us, because

t halh® smdsytfoweodr e

The parable of the Gadarene swine also serves asthehobs epi graph and
Dostoevsk® s b etheicantinuity and the shared moral nature of the two revol
tionary ideologies

In order to approach the two characters as distinct personalities on their own
ter ms, I woul d | i k eeabpfdialabisna. Bakhtip fanmous-a k ht i n 6 s
gues thaDostoevskp s char acters inhabit a dialogical
thoughts and cdmcts revealed to the reader through the dialogues in his novels, but
the protagonists gme and learn about theeiges through their intersubjective ael
tionships with others, expressed through external and internal dialogues. According to
Bakhti ©haé a-cdnsioudress estodvskyis thoroughly dialogsed: in
its every aspect it is turned outward, mgely addressing itself, another, a third person.

Outside this living addressivity toward itself and toward the other it does not exist,

! Fyodor DostoevskyPolnoe sobranie sochineniieningrad: Nauka, 1972, vol. 10, p. 499. English translations
are taken from: Fyodor DostoyevskyDemons: a novel in three paytdrans. Richard Pevear and Larissa
Volokhonsky, New York: A. A. Knopf, 1994.
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even for itself®ore than a means of contact with another being, dialogue is a tool
for the c¢onst nselfThisasnwhypdstoeoskhgesd sc hoaw aw-t er s h a
ternal dialogues, orwh@& a k ht i n cal | s indénmuch theyaeite théiro gu e s 6,
inner existential need for the presence of another consciousness. Bakhtin further stip
lates that irDostoevsk$p s dueswkeo observe the interaction
t han ¢ wh OBalkhtinwexpliaitsahat&uch dialogues, while carried out between
two or more protagonists, usually involve an extasadibnof an internal debate, s
agreement and moral schismithin a single individual (for example, Ivan Karamazov
and Smerdiakov iThe Brothers Karamazowr Stavrogin and Kirillov, Shatov, and
Verkhovenskyin Demon$. In other words, dialogue becomes a form in whichman i
di vi dulacting and anvesded thoughts or inclinations receive their actsal
tion in the voice of another being.

I would | i ke to expand wupon Bakhtinés
framework as social dialogue between generations and intellectual political camps.
Bakhtin treatshe idea of dialogue primarily ai al ogue bet wEhen i ndi v
basic scheme for dialogue Dostoevskyis very simple: the opposition of one person
to another person asthe@ osi t i on of .fblowevet, thediildgibab ot her ¢
principles excee the bounds of a concrete dialogue between particular individuals or
a micradialogue within a single consciousness, and are applicable to people grouped
into categories and typéstherefore, we can speak of inigenerational dialogues or
dialogues beteen intellectual camps. Such a wider approach to the notion of dialogue

iI's implicit in Bakhtinds wunderstamding of

° Mikhail Bakhtin, Problemy poetiki Dostoevskogdoscow: Sovetskaia Rossiia, 1979" &d., p. 293.
Translations are my own or based on: Mikhail Bakhirgblems oDostoevsk§y s P ptraris.i Cargl Emerson,
Minneapolis: University of Minnesota Press, 1984.

° Ibid., p. 299.
" bid.,, pp. 294295.
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guages codes and woardialdgue ¢ wosgces snonediatblya émerges
from thesocial dialg u e o f 1d’ la thigexpanpedson, the idea of dialogue
i s embadiedocoexistence of soeideological contradictions between the present
and the past, between different epochs of the past, between differenideaiadical
groups of the gsent, ktween trends, schools, cirdéslltimately, for Bakhtin a s-
cial language represents a certain worldview shared by a given social group so that we
can speak of a dialogue between languages as between ideological viewpoints.

The aboveconcept ofdialogue as a social amuter-generational dialogue will
now be used to analgsthe copict between Stepan Tyaovich Verkhovenskynd
Petr Stepanovich Vehovenskyin Demons These protagonists represent two histor
cal generations of revolutionaries:ethiberals of the 1840s and the radicals of the
1860s, respectively. | argue that Péarkhovensk§ s i deas and worl dvi e
a latent part, a concealed segment of the voice and existential perspective of Stepan
Troymovich. While the twoygures mayappear to embody opposite ideological; p
litical and cultural perspectives, a closer look at the nature of their dialoguerand co
munication methods reveals their intimatgrafy. In the end, we see two different
variations of the same consciousness anddnautlooki the two voices differ inma-
phasis andhedegree to which theexpress the same regard toward another person

The differences between the twgures arevaried and manybut they ardo-
cused upon their intersubjective stance towards ther.o8tepan Trgmovich Le-
lieves that an aesthetic appreciation of beauty represents that humanistic core which
can be found in alindividuals and which bespealtee deepest humanity present in all.
In his interactions with otherStepan Trgmovich acts onhe presumption of this

common humanity in order tpnd an agreement on issues that are both personal and

*M. M. Bakhtin,Voprosy literatury i estetiki: Issledovaniia raznykh lgoskva: Khudozh. it., 1975, p. 98.
* Ibid., p. 104.
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social. On the other hand, his son represents the utilitarian positich views -
cial relations as tools used by individuals pursuhmgr own sk&ysh ends. According
to this latter view, it is morally justed to engage in strategic interactions with others

in order to achieve onebds personalc- goal s.

tives revolves around t hanothergérsom for Sbtepanone 6 s

Troymovich the other must be seen as a carrier of a universally shared humanity and
approached as sh, while for Petr Verkhovenskiyie other must be instrumensatl

and seen as an appendage t o aothat SBtspano wn
Troymovich adheres to the ethical position which preserveautteentic personhood

of the othetby addressing theaner human being within, | am going to arghat Se-

pan Trgmovi chés view is based oislikdHimselfassumpt |

While addressinghe common humanity which he assumes is to be found in all, St
pan Troymovich has a rather limited understanding of this humanity which closely
repects his own ideas and desires, rather than those of a genuine othar.tlare
lies the dialogical distortion that can beyded as the central artistic idea of the novel:
Stepan Trgmovich opposes in his son the very qualities that he possesses himself. It
is Stepan Tmo vi chés | ack of gostomsehhs sven wdlds t o
view that make him a vehement opponent of the radical ideology that grew out of his
generation. Further explication of the ideological positions of the father and the son in
the novel as multiple layers of the same type of mindset requires the userefitad
tools best adapted for stying political and philosophical aspsaif communication.

When communication is studied with a&wi of its effects othe independence
and autonomy of interlocutors in an intersubjectregwork of social relations, oo

munication is viewed means of strengthening social ties on the basis of voluntary

t

h e

cooperati on, not dominati on. Such ias Jur gen

tion as communicative action, which outlines the linguistic principles of human inte
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action mat conducive to the preservation of the distinct individualities and freedoms

of addressees while incorporating them into a wider communicative networl-of m

tual understanding and social cohesion. Considering that different forms of dialogue

are the predomant mode of existence and manifestation of the@m@iEciousnesses

of Dostoevskp s pr ot agoni st s, I tthe vitality and autosomyp | e t o
of self-consciousness iBostoevskp s novel s dep erabtksdialogippbn t he
conditions of ommunication in the portrayed social environment. Relying on Habe
masbés concept of discourse ethics,awe can
tion betweerDostoevskp s pr ot a the exierd to shich their gommunicative

stances and interactismespect the freedom of the other and avoid various forms of
coercion or manipulatiofi.

According to Habermasés notion wf c¢commu
nicative stance toward anotherrpe on pr esupposhamonsefeaclat t e mpt
ot her 6df jctiop dndhae Isasis of canon situation dgnitionsd™.Such an ethical
stance meantitat we have t o st rastheeconditowafcotma &écons
nication with another being whose-operation matters for achieving our objectives.

It would beethically wrongsimplyto use others without their awareness as to the role
they play n our plang only their willedand informed participation, however passive
it may be, can justifytheir contribution towardour g o al s . Haber masds a

° Dialogue plays an important role in the theories of Bakhtin and Habermas. While there are some similarities in

the nonobjectifying nature of dialogical and communicative discourses, there are alspcaigndivergences,

even contradictions, concerningthe ansparency of oneds moti fs. For the | att
opacity: a Bakhtinian anal Rhiosophy anfl RhdtariB3# 2608, pd. 8782 scour se e
For a more general juxtaposition of the two thinkers, see Siglgen,The Norms of Answerability: Social Theory

between Bakhtin and Habermadbany: State University of New York Press, 2002, pp223

11Jurgen Haberma3he Theory of Communicative Actighvols, Boston: Beacon Press, 1984, vol. 1, p. 286.

*Ibid., p. 183.
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amounts to theclaim that whenever individuals are prevented from directly

conyrming and acknowledging their voluntary participation in the social processes

which they help to propagate, this results in the estrangement of the individuals from

their ownfate. Habermas &htiye s stdengrded@ of O monegstheand powe

forcethab r ea ks do w-nr 0 e intaraibiss u s

The transfer of action coordination from language over to steering

media means an uncoupling of interaction from lifeworld contexts.

Mediasuch as money and power attach to empirical ties; they encode

a purposiverational attitude toward calculable amounts of value and

make it possible to exert genesatl, strategic ipuence on the déc

sions of other participants while bypassing processeson$ensus

oriented communicatiof €. T] he | i feworl d is no |l onger

the coordination of actiof.

The above statement outlines the basic mechanism through which opportunities for
consensus are exchanged for a direct exercise of power faunehoeby force. The
avoidance of consenstsiilding processes in communication is present whenever we
lie or knowingly mislead others, or deny them an opportunitgadise fullythe role
they play in the pragsses to which we subject them.
In Demons Petr Verkovensky s communi cative stance
exempliyes the mechanism of estrangement of individual decisiaking capacities.
The ideological atmosphere in the world of the novel can be traced to the manipula
ive prop@anda of Petr Verkhovenskwhosetactics of steeringublic opinion illus-
trate the modern practice of public relations. According to Habermas, the emergence

of public relations as a diactive tool of controllingpublic discourse both epitases

" Ibid.
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and legitimates the practice of subvertangational consensus and willful agmeent
of the public to a given initiativé The termdublic relation§ or simply PR, refers to
a set of activities by an orgaationto create favarable publicity and public awer
ness of the orgasatiord s g aduhctionsPR is a part of a general rkating a-
proach t o pthe scompany todts attuabasmceplotenéal clientele as well as
other publics who are affected by the ongationor who may in turn ipuence the
orgarisation”
Petr Verkhovenskgmploys the gamut of classical PR techniques, all of which
have been described by Habermas as part of the process of the cgoatiodiof the
public sphere: mediavents, news leaks, and ruang Public relations practitioners
use media evds, alsocalled news evesb r 0 p s e utd dravpebhctatsebtion
and generate coverage by the média.a way that exemplies this PR tactic, Petr
Verkhovenskyobtans a patroniag inpu e n ¢ e a n d lulladembkerthe lwifes ] 6
of the newgubernator(regonal governor), to inspire her to orgsea literary festive
evening with a large audiené¢@he festive evening is meant to bring together people
from al l | ayers of the | ocal community, fr
workers, to raiseunds for the progressive goal of the public education of women. For
the purposes of Petr Verkhovenskg pr opaganda, t himwscel ebr at
event which is dgn e d aracecasion usually conceived and set up by a pubée rel

“For Habermasds discussion of ycptiorboff poliicalrdisdowase,iseerfiite as a f or m
Structural Transformation of the Public Sphere: An Inquiry into a Category of Bourgeois S&@aetpridge,
Mass.: MIT Pressl991, pp. 188235.

" For an overview of public ret@ns tools and methods frompar o f e s si onal practitionerds st
Wilcox, Public Relations: Strategies and Tactid&ew York: Longman, 2000.

*Ibid., p. 28.
Y DostoevskySobranie vol. 10,p. 354.
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tions practitioner ashdesigned to attract attentid®hOne month prior to the fé, lulia
Le mb lkabblejs] about hefttewi t h whoever happen[s] along,
a notice to one of theetropolitan newspapdr$The preparations for tHéteand the
expected publicityn its aftermath point to its newgenerating function in the eyes of
the orgaisers, luia Lembke and Petr Verkhovenskiylia Lembke hopes that the
toaststobe precai me d dur i n gpassdd en irftlietfoem ofweplorts tolbhe 6
metropolitan new p a p er s  évinding avdr]all thie provincé$.While her ra-
ive hopes for thééte do not materiase, theféte nevertheless serves well to advance
Petr Verkhoveskyo s r evol uti onary propagand k. He pul
et s amo n g radicalgouth whese dasterous presence, with their shouts and
threats, maally overwhelms the local high societttending the eveningAs Petr
Verkhovenskywishes, he aftermath of the event reverberates with a public image of
social disorder and uphealy
An ethically controversial technique in public relations is a news leak, by
means of which a PR practitioner may dggreetchannels to provide information to
amass mediaoutletandank e it known (Amews|feakandy appean | i c s :
to occurby accident, but the intent of the leaker may be to convey information that
would othewise not have been made publidn effect, Petr Verkhovenskgimulates
anewsleaby dictating to Kirillov the *atteros

istenceof an underground revolutionary movement which is functional entsgich

" Richard Weiner\Webster's New World Dictionary of Media and Communicatibiesv York: Macmillan, 1996,
p. 369.

° DostoevskySobranie vol. 10, p. 356.
“ Ibid.
= Weiner,Dictionary of Media p. 388.
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is the impression to be madeto cleansets own ranks. Petr Verkhovenskpows
that this note will become an object of public attention as soon as it is revealed.

Among other mei@, PR practitioners rely on rumas which they recogseas
a powerful tool to ipuence public opinio . PR professinmmall s admi
conversations among peers and friendgsuance our thinking and behauromore
than TV commerdils or newspapeidéorials d@”.Petr Verkhovenskglso ponts out
the power of rumar s o r  @d he gadisnttebrm @hich, coupled with clandestine
activities of revolutionary quintets can sur pas Shetmairethingesthe odi cal
legend!é These c yveanses ndnees oethe newspap $He @vants to
position Stavrogin as the legendary Marh e Tsar evi ¢ h, fom whom p
longing,”to start a massive wave of rumee*d | ]|t 6s even possible t
rogin/lvan the Tsarevich], for example, some one person out of a hundred thousand.
And it will starts pr eadi ng all over the eartf®: HfAWeobyv
The PR activities of Petr Verkhovernsiustrate his instrumental and strategic use of
others. His PR tactics allow him to avoid consersuikling processes and involve
the townspeople in his revolutionary scheme without their full awareness of the fals

hood of his propaganda.

* Wilcox, Public Relationsp. 533.

© Dostoevgy, Sobranie vol. 10, p. 326.

“Ibid., p. 325.

“In the aftermath of Russian serf emancipation, the serfs spread ther thatathe true and more generous terms

of the Great Reform have been swapped by theiogrgentry. A mythical IvarTsarevich, sadhe rumar went,

was going to announce the true text of the law. See Joseph MaakulousYears p. 452, and Richard Peace,

Dostoyevsky: An Examination of the Major noyv€lambridge: University Press, 1971.

2 DostoevskySobranie vol. 10, p. 326.

“ Petr Verkhovensk§ s gi mmi cks i n meptpiudmtohghipd®dbhkeccsaglkygds epect
professional awareness of how journalism affects readers. In a letter to A. N. Maikov in 1870, Dostoevsky is

critical of the fact that the editors of theuynal Zaria (which Dostoevsky supports ideologically) announce
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If Petr Vakhovenskp s me di a xpliaitty mangulative anel wikully
disregard any ethics ioommunication, Stepan Tymovich is blissfully ignorant of
the coercive nature of his communicative stance toward the other while maintaining
his ideal of a disinterésd friendship between peopldaving lived for years at \fa
vara Petrovna St auwbious pie ofa Olase fensly flehdeor adn t h e
tant relative he declares thaghe meé e pur sui t o fhashever dleemraan d s h el
gui di ng ophisiifa“dHiep Iteed | s V a rl alveaysahoudte that theren a : 6
is something between us that is higher than foahd nevernever have | been a
s ¢ 0 u n“Stegan Trgdnovich utterly denies that his séffterest could have tainted
his relation towardvarvara Petrovna and he shevi s r eadi neaBldis t o gi Vv«
belongings, all the gifts, all pensioasd promises of future bejte snérder to prove
the sincerity of his friendship
Stepan Trygmovi choés perceived 1 deadtheredn di si nt
the basis of common interests and shared vauekesthe ideal of the public sphere
as described by Habermas in his early woHe Structural Transformation of the
Public Spherg1962). The Habermasian public sphere is a cultural andlspce

where participants ostensibdgt aside their economic saiterests and engage in-i

tellectual exchanges (discussionshbdet e s, ¢ 0 n v e remantipatedifrem) t hat
beforehand the complete |list of its contributors for the
articles in this ykaydd bebpi s athay arbrchQtheroige) havingiread! d t hi nk
the Iist of announced articles, e(DostoeyskySabranieval. P9, s a vy : 60h,
p. 106).

® DostoevskySobranie vol. 10, p. 266.

“Ibid., p. 239.

*Ibid., p. 266.
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theconstai nts of survi Wiatd ese @i rl & ri&Sothsaon excrecs s d
purportedseparatiorof reason and interestipposedhallows for an unbiased couisi

eration of ideas and taking sides on issues in response to their rational andpmoral a

peal to the universal community of rational beings rather than theiryspemmse-

guences to the interests of particular individu@is.the surface, this was the taat a

sumption of those who attended various discussion circlged on philosophy,

politics and art, i'Western Europe in the eighteematid theyrst half of the mieteenth
century. Foll owing the European exampl e, a
of private salons and circles\ddoped in Russia in the late eighteentntury and

reached its heyday in the 18403he circles of the 1840s provided the hiieg

ground for the Russian liberal discussions of what was considered to be the revol
tionary aspects of Hegel 6s political phil o
Fourier. The Russian liberal activists and advocates, collectively pgesbm the

ygure of Stepan Tgamovich, both dgned and were deed by the culture of thebk

eral circles’ In the liberal tradition of the forties, Stepan ¥nwovich hosts his own

31Jurgen Haberma3he Structural Transformation of the Public Sphere: An Inquiry into a Category of Bourgeois
Society Cambridge, Mass.: MIT Press, 1991, p. 160.

32 . . . . . . a .
I am borrowing the term 6familiar assooncaluiemthed fr om Wi

yrst half of theninetenthcentury and its role in the development of the Russian literary tradition. See William
Todd, Fiction and Society in the Age of Pushkin: Ideology, Institutions, and Narr&ambridge, Mass.: Harvard
UniversityPress, 1986.

® Stepan Trgmovich clogly resembles Timofei Granovskg professor at Moscow Universitwho used his
class and public lectas to talk about the eventuals(he saw it according to his understanding ajdjecourse of
Russian historicatlevelopment following the path of the European nations which overtitvemonarchy. See

Of f or d 0 sDostaevusky s | € h ig he@tleerbarrbvéed.) pp. 7576; PeaceMajor Novels p. 144; Evnin,
O0RomMasyY , p. 236.
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friendly circle to i anduredjrgndis selimpbojsdigh-yo | i ber
estduty of the prropaganda of ideasod.

Of course, one cannot ascritiee normative standard of a neutral and obje
tive discourse to the culture of private salons and circles. As has been pointed out by
numerous critics ofhe Habermamn publicsphere in reality the circles culture was
an arena for predominantlyhite, male, propertyowning, upandcoming bourgeois
to develop an ideological leverage over the old aristocratic and monarchic families.
The rationalcritical discourse of the publisphere was not neutral in relation to the
social balance of power, but was enmeshed in the struggle for political domination
between the social stra@ven if it made appeals tbjectivereason and rationality.

In other words, there is a performativeast to communication which explicates how
it can serve to promote certain goals quite apart from its cohtent.

Moreover, thadea of the public sphere is premised upon the assumption that
critical-rational communication operates on the basis waiasferof knowledge, n-
formation and factsParticipants in a discussion circle may assume that theynare e
gaging in the 0tycan isfoomtilydtianal argumehtatiairimp | i
effect, the normative paradigm of critie@tional communication ithat d the trars-

mi ssi on maabaibes corhnmunidath as a linear,on@a 'y p robreoe s s 6

* DostoevskySobranie vol. 10,p. 30.

*See Nancy Fraserodés article o6Critique of an Actually Exi
the public sphere in Craig Calhoun, ddabermas and the Public SpheRBoston, MA: MIT Press, 1992.

®John Austin 6osy owlipes bow kommunicativie btterances can have a constative meaning (what is

said) in addition to their performative function (what is done and communicated beyond the narrow content of a

message). See his monograpbw to Do Things with Word€ambridge, Mass.: Harvard Umissity Press, 1975

and articl eComPéd raft Bhilosogiity iandeOrdinary Languag&harles Caton(ed.) Urbana:

University of lllinois Press, 1963, pp. &4 . Habermas relies on Adetetminaliss t heor et

own distinction between ethical and unethical discourse in his mature works on the communicative action.

7 HabermassStructural Transformation p. 189.
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ing a message from a sender to a recéiviar.conceive of communication, however
implicitly, according to the transmission model is to presuppose that liEcsi.e.
content, idea) of messages is objectively given and exists independently from-the pa
ticiparts in the discourse.df communication to occur successfully, the sender and
the recipient must share the same interpretative approach and worldvieakéathe
transfer of information meaningful. This means that the normative context ofiwcomm
nication as transmission presupposes a similarity between the sender and recipient
the more identical they are, the more likely the recipient is to understandrtimau-
nicated idea in the same manner that is intended by the sender. In other wards, the
tion of the public spheremplies that communication occurs between people who
share the same worldview or, in practical terms of the historical situation, samle soci
status, education, lifestyle and mindset. The philosophical implications of the public
sphere as a medium of transmission of ideas dismantle the notion of the public sphere
as an arena where different people from different layers of society meet,tingsen
ratherasa place where a narrow circle of people with already overlapping points of
viewcoryr m e ac h ot hsavidthe rgstoksoctety. o n

Stepan Trgmovich studied in Berlin in the 1840s, the hotbed of the idealist
philosophy to which Bssians looked with adulation in this periédkealist thought is
marked by the assumption that truth exists objectively quite apart from theneonte
plating person one only needs to grasp it conceptually and communicate it to others.
As a quintessential i&sian liberal, Stepan Tymovich carries in is ideological oF

entation the 6 nfinhecchtondghe Europearputopian thought which

* Denis McQuail and Swen Windahommunication Models for the Study of M&smmunicatios, London:
Longman, 1993, p. 17.

“In general terms, Bakhtilocates the origins of monologismg di scourse of the modern
the Enlightenment, European rationalism, idealist philosophy, and European utopian thought, partiopiary ut

socialism. Bakhtirynds the clearest example of the monological principle in idealist philosophy, with its tendency
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historically provided the basis of the liberal movement of the fortié&ussia Stepan
Troymo v i stidi@éssin Germany were not only a matter of his intellectual quest but
also a sign of distinction, allowing him to look down upon others. Varvara Petrovna
reproaches Stepan Hnmovich for making her feel less than his equal when she a
temptedto engaggm on t he i n tWhénlya cetummeal froml abroad, you 06
|l ooked down your nose at me and woul dnodt I
came and spoke with you | ater about my i mp
hear me out and began smilingughtily into your tie, as if | really could hbave the
same feelings as yolo
Among scholars who have studiédexanderHerzen and his generation of
Russian intdigentsia, including suclygures as BakuninBelinsky, Granovskyand
othersi all of whomserved as prototypes of Stepanyimmvich inDemons Martin
Malia argues that these individsalvere amplifying their own personal injuries, fears
and ambitions to a national level and projecting their own desires into the necessities
of the entire Russia n a tniitoatienatian this intelligentsia gendsas its disco-
tent into the demand for the total renovation of society, and for the full liberation, not
just of itself, but of all men'Mal i a6s approach to the RussI
periad sees their political zeal as a result of their personal and professional frustration
of ynding no outlet for their talents in the oppressive Russian state, rather than a result
of an objective consideration of the needs for reform in society. Whateyarstior-

cal necessity of democratic reforms in Russia was, their advocates in the 1840s were

to explain observed phenomena from the perspective of a single conscidusegaglless of the forms it may

take, suc hneass dicomngenouasl 0, 6absolute spiritéo, 6nor mati v
of hiiswhir yl& sees 6the wunity of bei ngbd aProblénishoe unity of
Dostoevsky s P opp.9192. s

0 DostoevskySobranievol. 10, p. 264.

“ Martin Malia, Alexander Herzen and the Birth of Russian SocialtSambridge: Harvard UP, 1961, p. 116.
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driven by personal ambitions of leadershipasmauich by a =zeal Theor publ
desire to know the truth and expound it, to be a moral authority and peimataty to
reform, is also a desire for leadership and power, however consciouslgmisiat
the intellectual may béd
As | have tried to show, Stepan Jroo v i ¢ h-gecept®r ds fan actor in a
neutral spherefaational discoursesipremised upon ¢hidea of the objectivity of his
intellectual notons while such a view is based on the effacement of ttheiCirom
his existential horizon. In his search for a sphere of human interaction based on pure
reason, hessumes that he ifree from nofintellectual and egotistic drivesvhile, in
fact, his intellectual constructs andshcommunicative stance promdtes personal
position as a universal state of affaifer Stepan Trgmovich, his theoretical vision
of progressive social change nurtured by mdarstanding of idealist philosoplolp-
structs the perspective of the Other and blocks the intersubjective pathwaya-for co
sensusbuilding communicationin his turn,Petr Verkhoenskyusesthe mechanism
of public relationgo avoidconsensus buildingnd to arriveat a forced and false go
sciousness of his orgaationin the public. Therefore, both Stepan {neovich and
Petr Verkhovenskyengage in the kind of communication which i@#consensus
buil ding. The father 6s cerdeoeption whiahtreswite st anc
in the intellectuad prldastemcad iiom @re d&shewaortl
forces his opinion and predisposition toward a gilgeological issue through an
nipulative publicity Inability and refusal to recoge the Other arethe unifying fea-

tures of the consciousness of both characters.

42 Malia, Alexander Herzermp. 116.
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JOHN COOK

EVENTS SET IN AMBER: BAKHTIN 6860 BRONOTOPE OF THE CASTLE OAS

SOLIDI FIED SPACE-TIME

Introd uction: The concept of the chronotope

Together with o6dialogismdéd and Oo6carnival
most recognisable contribans toliterary theory. Wtil fairly recently, it was gerre
ally assumed that the scope of this construct wagrahto literary worksHowever,
developments in narratology have been increasingly focused on the relation between
yctional and factual narration (Sméffer 2009) causing a reevaluation of their
boundariesThis paper starts with an introduction to the chronotopepyrieviewing
some of its dgnitions, problems and typologit. then analyses one type of chreno
toped that of the Castlé linkingitwi t h Goet heds very lconcrete
ising time.It proceeds by situating this type of chronotope in the context of historical
narrative, extending the application of the chronotipeistory and lived experience.
This is n addition to its origial scope of imagined experience as manifested iaditer
ture. It concludes by summarising the main points and suggests some directions for
further research.

In a relatively early review ofhe Dialogic ImaginationSamuel Kinse(1984,
304) characterisethe chronotop@as 6a di stinct set of presup
space é designed to draw attentionrto the
tain articul at i o gycan degreepha image af mah infiteratureaas s i g n i
w e 16 Halquist (2004, 109summarises the terms O par ti cul ar combi na
and space as they have resulted in histdyiecahnifested narrative forrsin his in-

troduction toForms of Time and the Chronotope in thevll Bakhtin uses the

ASEESVol. 28, Nos. 12 (2014): 5170
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chronot ope trimsic comnecteednéss ¢of emporal and spatial relationships

that are artistically expré&'sed in |literat:
The matter isregrettably not as straightforward as these thregrdgons

would suggestThe genesis of the chronotofea result of two ipuences: Kant and

Einstein.Whilst these ipuences are explicitly acknowledged, Bakhtin qguedi them

in signycant waysKkant 6s view of O6space and time as

cogni t i &5isécoryrindd®y Bakhtin, with th important caveat that they are

nottranscendental, as Kant representsthermt 6f or ms of the most i

(FTC,85n.2.Construing this in Bakhtinds ter ms,

selves in 6concreted, ntherthan auabstract estides., embo

The qualycation of the Einsteinian puence is more subtl&Vhilst mentioning Ei-

stein directly i n t he puemce isamkdiatet ithmugh t he

Ukhtomsky, a neurobiologist contemporary of Bakhtin (BakHt981 [FTC],84, n. 1).

Secondl vy, Bakhtin is evasive when ke says
ity i s not important for our [Bakhtinbds] p
cism al most as a metaphlG,B4.(al most, but not

As his essay proceeds, Bakhtin continually tinkers with the concept of the
chronotope, whilst falling short of clearlyylgng and fully articulating this construct
in ways the reader might expe@.o mbi ned with the i selue of 0

number of studies engaging with the |itera

" have followed the naming conventions for Bakhtin texts established by Carol Adlam and Bepfte8I inThe

Annotated Bakhtin Bibliographyi-xii: FTC (in Bakhtin 1981) refers torms of Time and the Chronotope in the

Novel (A tstc dg'te j O3 ~dmts dzts Bistf ®P BGHR (in Bakhtin 1986) refers tdhe Bildungsromarand Its

Signiycance in the History of Realisth 5 di3® tefm{ d (@ dadszO y $ day I$ ts te §f @ dzif andFDP (in

Bakhtin 1984) refers to the 1963 edition &r ob |l e ms of Dos@ wceswsiAfwgd s Phet i cs
 sMssjpmMi et

*Kant treats space and timeapriorié i nt ui t i o nBadnRAlo2012dassiA.0 1 4
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14,n.1) , Bakhtinds seeming i mprecision has |e

pretations, and applications of this concépt. us e t he wor d Otheemi ngo

has an ingrained disinclination to systematisgy.(Perlina in Emerson 1983} his

observation is cojrmed by Schol£2003,146when he descri bes Bakht

ofpeshing out a concept: 0[t he] meaoing onl

gresses and the examples accumulBte k ht i nés terms é are freq

Ain useod withowt ¢ékheliralessgavemanng such
My initial analysis concluded that the outcome of this process is a style of

writing that could be charastet sed as O&6sedi ment ar y ov; i n tha

ered time and again, with cumulative traces of meaning that are deposited with each

pass.However, readers of Bakhtin need to be vigilé&8dme of these passes leave

traces that are fundamentally at eddith previous layers, almost surreptitiously.

Subsequent research has convinced me that this writing process contains instances of

what Stanley Fislf1982,717descr i bes as O0si multaneousl y

question a vocabulary and a set of cond@@dtsing JL.Austi n6s theoreti c:

of Speech Acts, these instances described by Fish have beepddgntias @ per f or m

tive shiftsomatbwherei médmes ipen fofr speech act

while the constative dimension of these acts become-epen e d , i ndet er mi i
(Yurchak 200626).”
Perlina is guoted by Emerson aesptssayimMe otf e @réikiba,i aad st aelve

theory,butdpowd ( Emer2)on 1983,

‘'t seems to me no ¢ oebcriptidn evas usea in thehamalysisyof teetstylg of J. L.rAUsEn, d
whose Ordinary Language philosophy is so akin to that of Bakhtin, and secondly, that it was an explication of the
Derridean term éwriting Aunder erasureob.

° Simply put, performativelangua@g relates to the validity of ritualised utterances bound up with action, whereas
constativeutterances involve statements that can be evaluated as true or false se€l863tih97pand Yurchak

(2006 18-26) for an exhaustive coverage.
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A Bakhtinian example of this is represented by one important shift wisich o
curs in &ction X ofFormsof Time and the Chronotope in thew!(Wall 20002001,
139141). This represents a sigrdant misdirection of the readé€rhis section was
written in 1973, much later than the previous sectiéimshe beginning of &ction X,
Bakhtin explicitly undertak&to sum up the previous sections, adding no substantive
new materialBy t he eQ@odcluding Rtmlae k66 however, this
comprehensively breached by a shift that expands the objects of chronotopic analysis
from those of art and literatute include lived experience as welhus the perfora-
tive nature of the shift translates into a far more radical shift in paradigran be
inferred from this instance that, in order to gain a fresh view of this construct, one
needs to read and-readthe original closely.

Bemong and Borghart (2016;6) poi nt out that eBakhtiné
ma r k edion X ®f Forms of Time and the Chronotope in thevl) attribute
signiycance to the chronotope on four couritse yrst relates to the organisatiof
narrative: 060The chronotope is wherke the kn
htin 1981 [FTC],250. The second relates to the repre:
chronotope, functioning as the primary means for materializing time in space,
emerges siacentreof concreti zi ng 260 Pphe thisdaelatesatbi on o6 (|
genr e: 60The chronotopes we have diescussed
neric types; they are at the heart of speci vari eti es of 200v el gen
251).Andynally, t he relation of chronotope to wor
form of a word, that is the mediating marker with whose help the root meanings of
spati al categories are carried over into t
(FTC,251).°

° Hence the imptations of the rootshuzh (Russian) anadthuzhd (Church Slavonic) for meanings relating to

6f oreignd and 6aliend respectively.
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The tensions between, on the one hahne organic, relatively predictablex-e
ploration of the deelopment of the chronotope ire&ions Ii IX of Forms of Time
and the Chronotope in theoMel and on the otherthe subtle but, nonetheless, real
paradigm shift in Section X has led to confusion about the number and types of
chronotopes, and the sigoance of these values.n vi ew of Bakehti nds nm
velopment and exploration of his concepts, combined with his explicit deniaé-of pr
t ens i on s tenedsor pedasiopin [Ris] theoretical formulations anghdet i on s 6
(FTC, 85), it would seem naive to expect Bakhtin scholars to agree on the counts of
chronotope types (Bemong & Borghart 202D,

While Bemong and Borghart accept this divergence ofiopjrthey noneté-
less devote a signcant amount of spacéid., 6-8) to detailing an exact typology of
chronotopesBe mong and Borghart dés basimicrodi vi si ol
chronotopegsubsentence fragmentsiinor chronotopegrenamed by the #uors
motivic chronotopea nd descri bed as the oO6Aabuil ding bl
6)); and generic chronotopes (also knownragor or dominanj, to which Ladin e-
fers as 6chronotopes that €é can béédeyabstrac:
appear and serve as the basis for catsgiistna nd compari son for t h
(Ladin 1999.232).

The examples given for the O6motn-vicé ch
cludethe@r onot ope of the Castl e, desatin-i bed by
tensitydéd, where its O6organic cohesion of s
determined 1t s 240 Thid type isthus bftcogn€iderébke Thérest in
considering the issues surrounding historical narrative that are broadesipaper.

55



JoHN Cook

The Chronotope of the Castle

European literaturés a productive source of material for the application of
this particular chronotop®wing to the pervasiveness of the image of the castle, and
its instantiation not only to the tradition of the historical npbeit alsothe Gothic
nove, The i magery continually draws on the co
Whilst the treatment of thishronotope occups a relatively small part ofeStion X
of Forms of Time and the Chronotope in thevil (FTC, 245246, it is signiycant in
that it encapsulates a number of aspects of-tipgee that are characteristic of the
chronotope itself (the intpenetration of time and space, the visibility of time) as well
as instantiating concrete examples of these aspects, which are explored below.

The examples that Bakhtin uses are both densely packed and interestingly
graduated in set3he density of thisheort section is due to the number and fertility of
associations with each examplEhe yrst set concerns itself with artistically reco
structed things °~ architecture, furnishing:
social usages surrounding the castle isdontentsThe agglutinative nature of some
castle architecture is particularly evocative of changes in the preferences of castellans,
as is the accumulation of furniture from different period&apons represent theshi
tory of technology (as the disgyed weapons are progressivelymed), social and
religious mores (as embodied in the Chivalric Code or the Crusades), and politics (as
they represent changes in the emphasis on war as an instrument of policy).

The second set embraces the ancestralgiogallery, the family archives and
certain customary aspects of generational litdsthree focus explicitly on artist
cally or socially constructed views of people and relationships rather than thineys.
ancestral portrait gallery represents notydhk lineage of the rulers of the castle, but

" For examples, see Haj@#003,passim and Bemong2010,172).
® The Alcazar in Seville is a good example (retenttp://whc.unesco.org/en/list/383 [accessed 3/11/2014]).
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also changes in the historical interpretation and artistic representation of these people.
Li ke the c¢harDivne @omedyBakmtin DB [FTENLSY), all these
peopl e exi st attimesarh presgnihpumada cuivthtte i tempiadn |
presentd ( Ker moseod 96&s Qui ne hzensofepageimeessed it
however remote in any dimensionylfichar e r ecogni sed] as tense
(Quine 1990,197-198)." This coexistence is true, not only of their artistic represent
tions, but also of the documentary traces that they leave in the family arddakes.
htin draws this second set together into one generational and genetic thread by means
of those customary andldga constraints that chaetnel 6dy
redt ar y FTCR46)rfrond oné generation to another.

These two sets are merged with the 061 e
every corner of the castle and its environs through their congamnders of past
event s@@4(TFhTiG, correl ates <c¢closely with Bakh
creative plan centred on the Jlocality of
time é the ancient ramparts sti lthehsf emai n ¢é
torical past penetr at i n4d®). SetpnatlredadesixteeBth k ht i n 1
century, Goethebs plan envisioned a story
this Il ocality, driven by the d&édspontaneous
s pr i BSR) 49)(of a group of people, led by a knighthis past is artfully co-
nected to the future by means of a prophecy involving three gener&@mmsany of
the el ements of the Castle chronotope are
Bak htin characterises it as profounadly chro
ters do not enter the |l ocality from the ou
were present from tHA® very beginningd (BSHI

This treatment of ti me iseeSmart 206Bn r ef erred to as O6block ti

57



JoHN Cook

Goetheds visualisation of ti me
Around the haHway mark of theBildungsromanBakhtin summarises hisiin
tial anal ysis of Goet hEigsummesytishvorthquiniy envi si

in its entirety,as such concentrated distillations from Bakhtin are rare:

The main features of thisisualsation [of time] are the merging of

time (past with present), the fullness and clarity of the visibility of

time in space, the inseparability of the time of an event from the

specyc place of its occurrencédcalitat und Geschichjethe visible

essentiatonnection of time (present and past), the creative and active

nature of time (of the past in the present and of the present itself), the

necessity that penetrates time and links time with space and different

times with one another, angnally, on the basis of the necessity that

pervades loc#ed time, the inclusion of the future, crowning the-ful

ness of time in G4dd hebdbs i mages. (BSHR,

There are a number of points that can be picked out of this summarw-follo
ing two main logical threedTheyr st t hread starts wtth Goet
spond to events visually as well wils verbal
the clearest  28).Tsiibsi lviitsywuéa |l ( BB onse | eads t
visible movement of histacal time, which is inseparable from the natural settirgg (
calitat) and the entire totality of objects created by man, which are essentially co
nected to this mB3.Thial 03 eatsteipag@b( BEHR, ty a
i t BRHR @9 of locality and history manifests itself in necessity, a causal linkage
bet ween time and space that Bakhtin articu

a materially creative@&d.historical necessity
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The second thread concerns itself almost exclusmh time. It starts with
the view that past and present time merges, establishing an essential conreection b
tween thetwoThe Opower of time € [is B3HRproduct i
42.Thi s power makes the | andavenemefhistamy speaki
(historical time)d and pr(BSHR, YR Umurptse s O t s
ingly, this perspective is entirely consistent with a gdrased view of history, such
as that encapsul ated by Fr oiswgenenchllgstro-he says

tured by the narrative problems of binding the singularities of events and tha#w mult

plicity of times into the coher%mnBote of a s
the | ogical threads outl i rseoticerashiouns ofc an be
Time and the Chronotope in theowel t hus: O0A |l ocality is the

trace of what has shaped Such is the logic of all local myths and legends that a
tempt, through history, t o 1fFAR]el89sleinse out
this sensanaking that lies at the heart of the chronotope.

The connection between Goetheods -visual:
time and the chronotope of the Castle is howhere more evident than when Bakhtin
o b s er v e straceshohdentudes And generations are arranged in it [the castle] in
visible P24yr mé (FTC,
The Chronotope of the Castle in historical narrative

As has been mentioned in conneciti on wit
sionspacéa i me and Bakhtinbés reformulation of th
body of scholarly opinion that seeks to apply the concept of the chronotope to both
history and literature.Narratives conforming to the Chronotope of the Castle const
tute a particularly rich source of material for this viewpoliwo types of applications
are prominent: that of records of historical events and that of histgctah. Bak-

htinés examples of the castle O6bedtisg satur

59



JoHN Cook

hi storical i n t he n a 246 can also bepsesentedfas diffae e wor d
ent types of historical records: utilitarian records (such as architecture) and inscribed
records (such as archives).

The link between archives and records of hmistd events is immediatelypa
parentCastleshadspgat r ooms devoted to arclideves cal l
voted to the protection of important documeriise link with architecture requires a
little more articulation, howeveA castle was originally highly functional building
that constituted O0the defended flp.Buis of f e
changing political and soci al conditions
[rather] than mil i t249, estexamplized loy{TretbwefC8ounds 1
tle and Court in Brecon, Waleshis is coiyrmed by evidence of the gradual dimsn
tion of grants of license to crenellate (i.e. make the castle defendable), culminating in
1589 (Davis 200&007,245).

From a different pointofew, Mi chel de Cé&hefreudiands subt
Novelcleverly links history and literatur®e Certeau employs the Jardike nature
of psychoanalytic discourse to |ink the 1i
of Ot he dr eamohistori@erhEtoric and to reimtmdusedt tottheacit
del of sci enc e28). Thedeeud@renartatvaisithus énarécterised as a
0scul pture of events, previously wunknown,
(de Certeau 198&1).

The domain of historical/ction is a broad church, offering many instances of
the Chronotope of the CastRakhtin spegically refers to Sir Walter Scott in the last
paragraphs of th&8ildungsroman(Bakhtin 1986 [BSHR]5354) and KBm-ot t 0 s

worthi s a c¢classic case of this chronotope, W

A document (such as a title deed, charter, etc.) pres.

personfamily, or corporationChigpy in collective plural OED Vol VI, M, 767-768)
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structure, history and surrounding demesnes (for example Scott 1920, Chapter XXV,
301-302 providing 6the |link betweenmthe cast
prenens bl e settingd6 (BaXddt pudesh 8i8M ohFB@Kkht i nods
ary theory was not only directly through |
through his ipuence on such Russidmi st or i c al n oTvheel sC aapst aR uinsdhsk
Daugher (Davie 2012 [1961]11).

However, the examples that | wish to explore in this paper are those of the
Gothic novels that Bakhtin citegst; works by Walpole (spegtally The Castle of
Otrantg), Radcliffe and LewisAll of these novels contain references to Hupe-
natural, but Horace Walpolebds work is of [
concerned with space and time.

This novel purports to be a translation of an Italian manusdrip. transh-
tords preface baldly sthyesattbat ndfstojnee r ®¢
(Walpole 20105). Thi s is reinforced by O6ther-inclusi
chitectural vocabularg Avaul t s o, Acl oi sterso, Abattl en
(Morrissey 1999124). However, despite these reasmncesof feudal normality,The
Castle of Otranté s ¢ e nt r athe issue ofgide rvariations of proportion or
scale.This is most obvious when expressed in relation to the descriptions involving
the spatial dilation of siggcant objectsFor example, Mamfed 6 s s on, Conr a
killed by 6an enormous hel met an hundred
made for human bell)pFgé deWalcps!l ec onp®h,y i ncl |
mo us sikadh96ecarrielby 6 an hundribkdd7d)gent | emend (

The spatial dilation noted above is accompanied by temporal changes in scale
but Walpole presents these indirectly, by invoking the concept of thedfollith its
connotations of uselessness, sppdy, even madness (Morrissey 19999 & in

his representan of the castleThe folly also evokes temporal anomalies in that its
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changed scale of historicism involves a pa
being Arefreshedod bipid,d2)rparpogeb uvket yt oewi mbi a
recol | ec ibid. t1B0p This svading of (he spatitemporal continuum pr

sents the reader with an unusual instance of the Chronotope of the Castle, providing

an insight into the chronotope at work.

Application of the chronotope to history
Whilst mo s t schol ars of B a k lydtian,nspesycaklyh r on ot o |
novelisticyction, another legitimate application domain is that of histGrye of the
earliest historians to employ the chronotope in this context was Hayden White when
he construed Bakhi n t o be i ndi c &t functignét ds &ffectec hr on ot
orgmis ng structures of individual and soci al
reality we designate by l22)hrestatk eontrasttothe st or y o
recent scholarshife.g. Kent 200974) t h at has equated O6gener.i
0the world view of a t &xWhie cétdaicalyrdgnies Bor gh
t his, asserting that o6the chronotope direc
sibility of both thoughtandaction consciousnesand praxis within discrete milieux,
structured aye |l ds of institutional and p22oducti ve
This is entirely consistent with his view that historical narrative regularly usegthe d
vicesof narriveyct i on, such as 6éempl otmentdéd (White
Extending Whiteds gener al upg en tveof chron
specyc applications of the chronotope to histaythe temporalities of law, tradition
and ethnography in a Hopi Tribal Court (Riah#a2008); andi) the yction/history
divide and its application to narmwating th
son 2011).
Richland(2008, 10)analyses the discourses of a Hopi Court from the perspe
tive of O0the way speakkrsvithnbkthethet BpeEClo L
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past or anticipatedde observes that these links generate chronotopes, whick-he d
scribessmascedtemeel opes €& by and through wh
either an ongoing part of or separated from the discourses of past and future speech
evVvenibié,010.(Ri chl andés anal ysi s e mlipictiagy e s t he
chronotopes of Hopnavoti( cust omary knowl edge which inc
knowledgevid i st eni n g ibadnib) aimceAmgleiAmegiaan efvidentiary law

relating to hearsay evidena®i(l., 19. He traces through one instance of thispson

and its attempted resolution, using conversational analysis.

He concl udes t satsivechatacden and treescendertiakte d
poralities i1nherent in litigantsd normat.i v
under the (inter)discour ses -sglaevidentermmpor al it
limits on hearsay testimony, there is angiishment and distancing of those norms
from the experiences of the very Hopi people whose lives they supposedly aharacte
ised ibid., 24).

Lawsonds paper focuses on the bridge (
realworld chronotopes (Lawson 201389). Trafyc on this bridgeistwavay . -6 Re a |
world spaceg i mes i nf orformsb h e t Bhidi, 389 dnd &s wa result na
rative form O6reveal s ot-Wwald actlivides, predesses,i ve t r |
and dev e libadp 388.nThis addme¢tion implies two relationships between
these types of chronotopeg:stly, engagementand secondlyaffordance(Lawson
uses the wor d comgraind(ibidi, 836)i Lawsdn theocasigesinot one, but
many, connecti ons b e tharatea) eathhtoee obwhiehawill wo r | d ¢
have a different truth claim associated withTihis allows him to adopt a stochastic
perspective toward truth claims, which avoids a binary view of history etnoh.

Lawson works through the types of truth claims mhdg i ndi genous Ot
ti onal k ibid.,t00etkey eomplidations and responses, all in the context of
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di spossession of the indigenesdé Onaofd and r
the responses to a truth claim is to test that claim, amaditiees a test method, star

ing with the suspension of disbeli@.t her st eps include O6checki
i.e. factual truth about the pagbi¢l., 404), understanding the bridging relationships

between narrative chronotopes and their-vealld cognateschecking for evidence of

monoglot, rather than heteroglot content, gnda | | vy , 6ground htruthing
ment of Omateri al t r ac ibid., 4@mthie khd may welln t he |
be accompani ed rebnmactment df shactonsed thd(mythic) pasb
(ibid.,40).L.awson concludes that o&échronos-opes ar
torians and social scientists, including geographers, at the heart of ycafigaiara-

tive method of capturing and engaging with reacgg | me st ibid,dGur es 6 (

Summary
In summary, Wwish to draw together a few thread$e yrst thread is that the
chronotope is a tool for framingnynar r at i ve, because sall nar i
toricywltd toroudé & ar enkageslof, and in, tirmenandcspadéssa | [
can be seen from the previous analysis of the way in which Goethe visualises time,
and the view that the twaay bridges made explicit in Lawson are implicit in
Goet hebdbs envisioning Bldungsronare, as represent.
Secondlyt he Chronotope of the Castle provid
72, where O6block ti med,alceys downtg pass tBakmd i
pect of the past and present beingR]Ll inked
36).
Thirdly, the Castle construct can be applied with equal relevance to records of
events or historicajction, not only because of the causal linkages referred to above,
but al so because the distinctionobeade by 0
tived and the imaginary €& has bl@éelhis subj ect
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has resulted in the membrane that separates empirical truthyfrthom becoming
somewhat permeablewingt o Bakhtindés dissolution of t
bet ween t heycétrieoanladl éaand t he 0

The essence of this paper is thus that it is more appropriate to speak of a
yction-history continuum rather than adivide If this position is accepted, then
inpuences travel in both directions between the poles of this continuum, like the
tayc on the bridge described in Lawsonds paj

Some interpretative directions
Based on the state of the current literatse=Bemong & Borghart 201014,
note J, more wak needs to be done on the general qualities of the chronotope, while
keeping the construgtr ml'y anchored to Bakhtinds texts
schol arsé appl i c aBpegycaly, the fwin tddbte to Kamtr(Icmolzt op e ) .
2003) and Einsta need to be further analysed and assessed, using current concepts
from mathematics and science where appropriate and defehsible.
Narratological overviews of the fagttion divide must be explored ana-u
packed.The somewhat astcial divisions of apprazh to this divide (Schaeffer 2009)
seem both binary and resistant to hybridisation, and thus unduly simphstso-
cially constructivist view of fact angiction might make the membrane between fact
andyction much more porous.
The third direction for remarch is the exploration of the tweay trafyc on the
bridge that connects history with literatuigakhtin has theorised the nature of this
bridge, and has explicitly described the y@fone way: from history to literature.
However, his theories leavetantalising glimpse of trgtc the other way: from liter

ture to history.This track has so far been only lightly explored by historiographers

" candidates would be guantum mechanics, stochastics and complexity theory.

. Semantic, syntactic and pragmatic approaches are covered in Schaeffer 2009.
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and the implications of the spatial and temporal dilations observed in the Gothic no

els for the narratives of $tiory have yet to be fully articulatedihe hazards of this

two-waytraffc ar e al so recognised in the &6tensior

their organisation into patterns of narrative explanation, with all the questions-of ca

salityandnecessityhat arise from thadd®)¥ patterningodo (
Whilst the third interpretive direction is both the most importantéanuh all

probabilityd the most satisfying, it cannot proceed without progress on the other two

fronts.

13 This would doubtlesmisethe vexedsiuzhetfabuladistinction
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FrRoOM ACMEISM TO AVANT-GARDE: MIKHAIL ZENKEVICH
IN THE LATE-1910sT EARLY -192051

Mikhail Aleksandrovich Zenkevich (1888973), the longest surviving
Acmeist, together with Vladimir Narbut represented Adamism, the left wing of
Acmeism? The association of these two poetth Acmeism haoften beerreferred

to as one of a societal and rather conventional natNexbut, however, hadon

doubts about his own and his friendbés i mp
many different occasions. ol am sur e, t hel
wrote, for instance, in one of his letters to ZenkeVidthe failing unity within

Acmeism ad the desire of the younger Acmeists to rid themselves of pressure from

the 6ol derd Acmei st s, among other reasons
though the features of Acmei st aes-thetics
Acmeist poetry, certa signs of his incorporation into tlevantgardebecame appa

ent in the early 1920K nown as Ot her &larakpVosiudnd (ap
1) wish to thank Sergei Zenkevich for the useful references and insights he has providedeuvitbef Mikhail
Zenkevich and foper mi ssi on to publish the selecti d®messof rom Zenke
Thomas E. Bird for reading my manuscript and offering invaluable suggestigmatefully acknowledge the

Research Foundation of the Professional Staff Congress of the City University of New York for the scholarly

grants, which made a part of nigsearch on Mikhail Zenkevich possible. Thanks are due to the anonymous

reviewers of this article for their useful comments.

2Chel oukhina, S. ., 6VI adi mir NNaw Zealand Slavonic JoutEe20@5h80 oni ¢l e 0 S
106.

SLekmanov, Okri t0iAldiami st vy s i a ®i&@'k Resenbil Risman\dadimiy Narbut.i n hi s:
Mikhail ZenkevichMoscow: IMLI RAN, 2008 pp. 3-17.

4pustini k, L., O6ADIia menia mi Ariow, $98554¥®. byl prozrachnei vody

ASEESVol. 28, Nos. 12 (2014): 71104
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19181932), thisperiod withessed the adveppurishing, and departure of theant
gardein its various formsn thiscity>By e x a mi ni n giosZrepregestativec h 6 s
workscreated in the late 1910séarly 1920sthis article will provide an overviewf
t hi s cpniributiol $0 Acmeismand focuson his transition tdhe avantgarde
while in Saratoy
Within and beyond AcmeisnZ e n k e v i ¢ htd Russiam Iperature has
long been underestimated. His legacy is sigant and diverse, embracing by,
prose, poetic dramaturgy afiterary criticism in the form of theoretical articles and
literary revews, poetic translations, and biograpfiie overall volume of his poetry
is not largeamounting taabout one thousand texts created between 1906, the year of
the publication of higrst poem, and 1973, the ydarwhich he died. His poetic ¢o
lections irtlude twelve books. Thgrst one,Dikaia poryra (Savage Purple1912)8
occupies a central place in his Acmeist paétifis two long dramatic poems,
6 Atl iEme t r 6  (wéitler bietiveare 199 rardd ,1922, ajrdt published in 2004),
andlater6 Tor zhestavsi i 6 (6The Triumph of Avi ati

exemplify his major input in the genre of poetic dramatdrijs two major novels,

5 SeeVodonos, E.Ocherki khudozhestvennoi zhizni Saratova ep6kkiti il En o g o v 71939 Gamafov: 191 8

SGKhM im. A.N. Radishcheva, 2006.

6 Also translated aéThe Wild Porphyrg , hé&p://gnwikipedia.org/wiki/Mikhail_Zenkevich

7 Other books areChetyrnadtsdt stikhotvorenii(Fourteen Poemsl1918),Lirika (Lyrics, 1918),Pashnia tankov

(Plough Land for Tanks1921), Pozdnii prolet(The Late FlyOver, 1928), Mashinnaia strada(Mechanised

Harvesting 1931), Izbrannye stikhi(Selected Poemsl932), Izbrannye stikhi(Selected Poemsl933), Pod

parokhodnym nosorfUnder the Steamships ,BL®35Y, Nabor vysoty: stikh{Altitude IncreasePoems 1937),

Skvoz'grozy let: stikhi(Through the StorgnYears: Poemsl962),and Izbrannoe(Selections1973).A collection

of Zenkevichés poetry and prose was publ i sMikhdil post humou
Zenkevich. Skazochnaia era. Stikhotvoreniia. Povest’. Belletristicheskie meghtascpw: ShkolaPress, 1994.

86Mi khai l ZenkeviRib| iokiaAtl sEitiianet p@dgot ovka teWdat a i predi
Briusov i russkii moderniznMoscow: IMLI RAN, 2004 pp.274349.
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Muzhitskii §nks (The PeasanSphinx 19211928 and Na strezhen{To the River
Bend,end of the 1920s}Hid notsee the light of day during his lifetinoaving to cen-
sorship and were published only aft@erestroikaand, of course after his deatB.
Zenkevich also authored tiest biograply of the Wright Brothers ifRussianBrat’ia
Rait (The Wright Brothers1931) and wrote a number of short stories, which were
also published posthumously. Finally, his editorial work, no lessygignt, com-
prisess ever al books, i ncluding Akhmatovads tr
poetry10
Fame ame to Zenkevich in March of 19Xfter the publication oSavage
Purple whi ch had appeared si mulyitbookam-s!| y wit
ems, Vecher(Evening,1 91 2 ) , and a mo rAlillnia (Hallélwah,e Nar bu
1912)11 Before its publicationSavage Purplevas extensively edited and revised by

Gumilev and Gorodetsky. Georgyianovrecalls

[. YidSjoduy, bifjt: dinfeOsjrnddets LOB' Isr
60 cdzdzsdzd ) IsjbwOHEES2 bEHBGEZYOYhj BOdROd d

9In Mikhail Zenkevich.Skazochnia era: stikhotvoreniia, povestbelletristicheskie memuarivloscow: Shkola

Press, 1994)p.412624 and pp. 3681 respectively.

10Akhmatova,A.,GolosapoetovSt i khi zarubezhnykh poetov v perevode Ani
poeti cheskqNascowp Rrogessold&boViadimir Narbugzbrannye stikhi Paris: La Presse Libre,

1983.

11 The two new authors, Akhmatova and Zenkevich, were celebrated at the Guild on March 10, 1912.
Akhmatovads recoll ecti o-k B owalfdjulh stc bzt onsej edffjitipdgS] @®% wel |

1 steW @fdedd j udjferO o Is tHfifal H joddrD o tc twajr d2S DRt S ts d3dasj dzth@Bt dzs 6'lzAnls ™ A

ClHigdm Oda) ¢ fMOdzr to FlefdatOn § dzf.RE §f kg fls MO H ts 0 dzd[dug Jimisdojjate ©

( 6 A fSavage Purplend Eveninghad been published simultaneously, their authors were sitting at the Guild,

wearing small bay wreaths. | remember very well the wreath on the young, thick curls of Mikhail Aleksandrovich

[é ] | wove these little wreaths myself, after | had bought the eatf\. la]Fi sher d6s nurseryo6), Akhm
Desiatye godyMoscow: MPI, 1989%p. 787 9. Al | tr ans | at iunlaessnotedotherwigB€). aut hor 8s ¢

73



SVETLANA CHELOUKHINA

dzj S sdz Sjdun fp st dzj o 5 ®dz ftedojL ) & Odzeq
o) &zd S sy f Uz § BW Jokz

M. Zenkevich, now unfairly forgotten, had come Apollo in the
spring with a notebook full of irksomely trivial poems. After several
meetings with Gumilev, he brought from his vacatios magnjcent
Savage Purple

Savage Purplés a wellstructured book which consists pfty-yve poems. Thewa
thords i maginati on macfomsmbbthefuversemvitititte b oundl
riety of planets and pfRistoric animals, to the microcosof the human body with its
labyrinths of vessels and arteries. These two opposite poles are connected $y an ae
thetic and philosophical bridge, and by th
Opai nt s o6 v urfully, dvihyed ami dold dainithe dominant colars in the
majority of his poems$3 His descriptions of nature often display the ugly and #e d
formed, oveiripeness and decay as indisputable signs of the continuity of theBaud
lairean traditiort*T h e b o o k al §me Iperisdt eacompasses centuries, tegi
ning from the age of the dinosaurs, moving through the times of ancient Egypt, Bab
lon, and Greece, and ending in the Roman Empire.
Zenkevi c hidsdlastieReterabdrg collection of poetry was entitled
Pod masnoi bagrianitse{Under the MeatHued Burgundy19121918). He planned
to publish it as a book, but ondysmall part of itChdyrnadtsat’stikhotvorenii(Four-

12 Ivanov, G.,Sobranie sochinenii v-Bh tt. T. 3, Moscow: Soglasie, 1994,618.

13seesLek manov, o. , 60Kr asnoe i Diaa ponfrad &oprosy litdcatury §0£1998) . Zenkevi c
pp.302-320.

140n further similarit iStelstsysee ChdloukNimak ST e @ oeticUniversd ob Nilkolkiy 6 s
Zabolotsky Moscow: lazyki reskoi kult u r2908,pp.49-96.
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teen Poems was printed as a separate edition in 1918, after his departure from the
capita,The whol e coll ecti on \rsttagpeatedonlyinthde hor 6 s
1994 collectiort> Taken as a wholé)nder the MeaHued Burgundyresents a well
structured, cohesive composition of sithyee poems. Ayrst sight, it looks like a
continuaion of Savage Purplebut signycant stylistic differences fronthe latter
prove otherwise. A change is already noticeable in the title itself: here, gold, red, and
purplei the dominant colars of wild earthly nature and of theniverse inSavage
Purplei are transmuted into bloody burguntlya colar more suitable to illustrate
war, brutality, and death. Thuggestghat Zenkevich will no longer beontinuing
with hisformer dominant theme of purely naturajeologic or cosmi¢ catasrophes.
Th e bsamarky poemsngage witta whole array of new sociali cataclysms, pa
ticularly the catastrophic events of World War | and subsequent revolutionsnThe e
tire collection, thus, undeniably attests to a new, socailynedstage irhis evolution
as a poet
In addition to writing poetry, Zenkevich the Acmeist had a keen interegt in li
erary theory. In 1914, he stepped forward as a theoretician of Acmeism by articulating
hisviewsn t he report . ,tuédDeglklharpatasvi iask meulzBnad (6
ofthe Cul tur al Ri ght s o forwafddhe eoncephof the newh i | e p
artistic princriegdlei somé ,6 Atchmee i st adebeaignat i on 6

of growing disagreement with Gumilev:

[Mized FRolkdlj, dOLssdls]uv @) digd0s Aaedjs j O dzd
HdzZw dziets ftsydlsdeid dzOL 9 OdedwV fdBotsdzd Mls©O® dadz
6dzj Stej OzdL 8 OCBj L BOO dzj ddsjjls deduj et

151n this book, the poems were grouped in two p&tsl miasnoi bagrianitseindSo smeril na brudershaftin
Brotherhood with Death The latter was also previously compiled by the author himself as a separate book,

intended for publication, but remained mostly unpublished during hisriget
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sBr 90Isjdz MSddz toj Odzd L d3ts iz, dzd ) § sHdztse dzj dz
f OtedzOMmyg o . ltejHMIsOo s W g dzj ded 4 ots otcj dgv
dzOf oW ¥ § dzd W dz@ o Bl drtc j 2 Colsso deslsd Gt oL ter
MdeOtckzy d YtsHe jtoedzzls! jots HOodzj deds, ot dzdetsc
HOo dzj dzd J OBLHEN dzgse s T fplstsdzBLlOOH RO 1 pdagdz] 2
OCBidmkse, d kOS2 dHjOdk dOdetdjj Msstlkej
Ckdz Bztcj .

One might call an Acmeist a neealist. This title accords him more

honaur than that of symbolist or romanticist. But this particular

0Acmei-rsé¢ alnieomé has nothing to do with eit
or the renovated scholasticism of those belonging to the Parnassian

school. To intrduce a phenomenon at the time of its highest inner

tension, at its utmost readiness for an explosion, and simultaneously to

put it under a pressure much stronger than the preséareolumn of

air over the Earthi this is a job for an Acmeist, this isalideal that is

most appropriate for contemporary culture.

After the demise of Acmeism, Zenkevich remained a part of the cultgaés
of St. Petersbur@etrograd for three more years. His last poetry reading there took
place on December 16, 1917, attacv eni ng of Poetryb, at the
of Art of the Academy of Arts, this time together with Akhmatova and Mandelstam.
Zenkevich recited his poem 6Svet lunyd (6T

key poems irBavage PurpleSoon afterwats he left Petrograd for his native Saratov,

16 pen’, April 27, 1914.
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hoping for a safer, hungéree life1” There he spent the nexte year§ from the end
of Decenfber 1917 to Marcii923.

Contrary tohis own expectations, howevezZenkevichwas unable to/nd a
safe haveimere In 1918,as inthe rest of the country, the city wgsaane withtheyre
of revolution, balancing on the edge of open armed confrontiildre political and
military situation was getting worse by the day, determined, in part, by the growing
disobedience of the majority of city dwellers who were in no rush to accept the new
authorities.Despite the manhardships and the rapidly approachiagnfneof 1921
1923, which wouldake millions of lives in the Volga region, Saratov had unetxpec
edly become a cultural Mecca for escapees from both capitalpedked there after
the Revolution. New artistic and cultural venuietheatres, orgasatiors, newspapers,
and magazines werespringing up Zenkevich, obviously, could not stay away from
all this and was swept up into the whirlpo
though the 6Sar atwtlvtheavaltgandeas its deenmapt itrend, i o n 6
may seem to have occurred contrary to any commoses@ the middle of waand
faminei a (cultural)feast amidst the plague, in reality it repected the beginning of
the avantgarded sictorious progression in the major cities of the counit would
not be an overestimation to claim that the Saratwantgarde stands out as no less
signiycant a phenomenon than its famous counterpart, the Leniagaatigarde

The Saratov period falls within the larger timeframe of the evolution of Ze
kewi chdés st yl teavantgardist(approninatedyt9161928). During this
time his contactwith Narbut, Akhmatova, and Mandelstam continued, while the
inbuences of t h e esperidllgGumilev, steadily oecamédess sign

17Ti menchi k, R., 060 tr Wdvaeliteratirnoe abozmried/198%pHM28at ov oi 6,
18 Raleigh, D. Revolution on the Volga: 1917 in Sarattthaca, N.Y.: Cornell University Press, 1986.
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ycant before disappearingcompletely!® An emblematic illustration oZ e nk evi c hdé s

l i beration from Gumil ehsysstaubaoai oy aani dle
revoliutsidi i fakel pobedyd (6The Storm o
1918)20 While making aclear reference to Acmeism, he, once again, questions the

necessity of the existence of art which represents a narrow, closed guild of artists. |

stead, he advocatestheed for a new art whiekpects the new revolutionary moods

and expectations of thgeople. By alludingtéA n d r ® C tha@icfatebotldveithin

the articleds title(ddthtei stotm opemiengl pal
gui shed the EZenkbvbthpoesriybd)foamsaeei ng Gu
tiously warns about thpossibility of a similar outcome for artists as onéhefconse-

guences of the revolution which has just occurtediisf ol | owi ng articl e,
iskusst a6 ( 6 On t h) puldlishadrvehin eeh daysfrtie grst one,Zenke-

vich comparegshe new artt o0 6 A d a nhandsonaek rmade from dead clay by a

miracl e of ,anbdoentemgates iksaw purposed Using more Acmeist

Adamist imagey and characterdrom Savage Purplén particulay such as O6sku
6troglodytesd, O6savage cannibal 6, démammot h
yght o6, 0 c a alsoprojects, entamllegorichl avay,the development of art

upon the history of mankind from its dawn to the present daythdeeafter,con-

cludes that the newadS8ialist art will enrich world art with even greater creatjdres

cause this new art will pect a liberation from slavery brought about by the victory of

19 Narbut, for instance, cherished the idea of publishing a book of poetry together with Zenkevich which would

repect the true, Acmeist, nature of their poetry, but his hopes never magdri8lee Pustihik, L . ,Dlia dn&nia

mir vsegda byl O fArog,199% ¢/B0nei vodyé

20 Khudozhestvennye izvestiia otdeleniia iskusstv saratovskogo soveta narodnogo obraZsddéeember 18

20, 1918pp. 4-5.

2lqé ML HOdedzr 2 YkHB® tjotsds ydd dL oK) chhadszhestwetryatzvestiizOc 52 § toj €

otdeleniia iskusstv saratovskogo soveta narodnogo obrazoyaiii@ecember 281, 1918 pp.6-7.
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the Revolution. Both articles thus seresa good illustratioroft h e seareh fdr s
new forms ofself-expression, paving theayto his transition to thisew art.

As a part of this quest, Zenkevich begaxperimenting with new rhyme
schemes andooetic forms, and, quite naturally, became subjected to various
inpuences He alsobegan exploring different venues and writing in various genres,
some traditional, others radically ne®ome critics were able §nd traces of Futd
iIsm in his postAcmeist poetry, while others saw in it elements of Imagidowever,
avantgardefeatures werdbecomingmore noticeable in his work#lthough never a
completely committechvantgardist in any way, Zenkevichmanaged to create his
own, unique style by employindcmeist principles in newavantgarde forms
Unlike Mayakovsky,he was nevera poet ofrevolution in a radical sense, but,iult
mately, he becameone of the most remarkabtepresentativeof the Sarato\avant
garde

A practical side of this barshipiwighthe c sear c
Russian Union of Writersral his service in the Red Army, both of which he had
joined in 1919. Since literary wor#lid not providesufycient income for the next
three years he workeals a secretargecorder of the Revolutionary Tribunal of the
Caucasian Front, whose headquarteesewocated in Saratov, and as a lecturer in the
infantry-machinegun courses. The next year, 1920, was ortetafartistic silence on
his parti possibly, because of the ¥dulty of combiningmilitary service with cra-
tive work, or perhaps, a breakkan in orderto comprehend better the newlitical
component of the emerging revolutionary 4r&till, merely receiving a guaranteed
income was not enough for the poet, and in 1921 he also assumed the positoen of se
retary of the Art Department in thewgpaperSaratovskie izvestijamagazinemuch

closer to his artistic persona. As is well known, this milestore yerks the end of

22 At the time this article was written, no known publicatiohiis from1920 existed.
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the Silver Age and the collapse of the old artistic world. A year later,adrwait a year
after Gumi | espartsof hes tributeua goet he, greatly appreciated and
despitetheir formerartistic contradictionsZenkevich wrotea reviewof Gumi | ev 0 s
Ognennyistolp (A Column of Firg¢ and dedicated book of translations frorAndré
Cheénierto him.23 Having thenwitnessed the deaths of Blok and Khlebnikdenke-
vich alsocommemorated those tragic events in two other arti¢les.

A signiycant part oZ e n k e Vife anth \losk in Saratowasassociated with
thisci tyds | eadi ng newslpdngSanatevskie ievestisgkhug a zi ne s ,
dozhestvennye izvestiia otdeleniia iskusstv Saratovskogo Soveta narodnago obr
zovaniia, Khudozhestvennye izvestisaratovskogo otdela iskusstv, Sarrab#sd
Kul'tura: Zhurnal nauki i iskusstvadere, he regularly publishednew poemsand
critical articles,reviews of the latest books by Narbut, Esenin, Zabolotsky, and those

of younger lesser knowrpoets, as well adocumentaries and sport repctisn 1922,

236 Poezi e éar@dvskia iBvestija201, September 5, 1922,2; 6 Khr oni k a. Literaturnye sr ¢
i R a b Sarabodskie izvestij®206, September 10, 1922,3;6 N. Gumil ev. ASargbie3M 92y, i stol pobd,
p. 12; also in:Stat’i. Retsenzii. Pigia. Vladimir Narbut. Mikhail ZenkevictMoscow:IMLI RAN, 2008. On the

relations between Zenkevich and Gumilev, see Anemone, A.
the Death of SlaviReliew 484, G3B9p.1631-636.,

246 Al eksandr SArabik2/1921,@21) 6Vel i mi r K IShratdvskie izvestijal56,1J6n2 2 ) 6 ,

12, 1922p. 2.

251 addition to thearticles listed in the notes 20 and 21, thewcl uded: 6 ObKhudgzhestvenngek u s st v a
izvestiia otdeleniia iskusstv saratovskogo soveta narodnogo obrazo&hiiaecember 281, 1918 pp.6-7 ; 60

poetakh fArevol i ut Khudozhestoegnye iz/aestiiassaratdvskagonddeld iskdsEdl), January

1517, 198, pp. 5-7; [Rets. na: Pushkin. Dostoevsky. [Shornik statei]. Petersburg (1021{yra. Zhurnal nauki

iiskusstva 6 O g az et eSariatdskie @vesiijgd4l0Jane 24, 1929, 2 ; 6Zhenatyi don Zhuan |
S. Ant i mdaozinyi ,obol&tBlI'é z S ar at ®avatovskie 9z2eti]al86, August 16, 1922, p. 2;

Zenkevich [sid M. 60 Na [Sarajoaskid i@vestijal96, August 30, 1922p. 2 ; ONegritianski:i ro

Saratovskie izvestija284, December 12, 192, 4 ; -gdif@nvaria v Berlie &Saratovskie izvestijal6, January
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alongside several othavantgardeartists and literati, he took parttime creation of a
new literary and art journazavan (Harbaur). His avantgarde experiments in this
venue were critised in a sarcastic review by the activists of thel&kult:

[.L]SOYHT 2, LOfdkOIdes Mists Isrmwy twkedj?2 (Mt
Bsydls dOcdzvHdts EBJjHI Mw, Ykt o ctsH] dl
xdokls 1 jlter RoOdsp.Hud o Sestpd dEEXGEzs d
CtodCdzdo ks fj dgjs2 Stk O ARE 5 Odzd  Is © dzO dzls dzd -
Py S, dJhij*RWR Bz dEdddd Osltt dzg HEtd
ftoddwist 2 Ctedlisd S ts2i [ figen g i Q BPeartzC fj I® off Auts ©

[...] anyone, having paid one hundred thousand rubles (the price of
Gavari), may rest assured that thereally are Peter lanovich
Bobchinskysliving in the city of Sratov.[...] and a talented artist
with a weltknown name Peter Utkini and the author of books of
poems, assessed favably by the critic§ Mikhail Zenkevichi have

somehow been taken into this jaunty, loud family.

Zenkevich also became fascinatedhwtheatre. As grst step, he wrote two
critical articles on plays by Mayakovsky and Meyerhold, in which he vigorously di
cussed both of these new works and their stage produétibns. 6 Mi st ér i i a r e\
sionnogo buffad (6ThefMirteZgnkbéviRehosuai e:

21-22,1923p.1; 6 Russkaia ekspeditsiia v Ti b@Saratbv6kieizvestimhe go mosk
65, March 22, 1923). 3.

26 Gavan’ Risunki khudozhnikov. Avtografy poetBaratov: OKHNIS, 1922.

27 saratovskie izvestij@9, April 22, 1923p. 4.
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[.]Jdets o tBNM j 53 ' j MO HQH) S fiplsjO ditsjo GslaytetAbdz! ddz0O .
HjCSBtcOIsd o dzO, HOJIs BBGEOIT 2, Antslsw d HdtB
ydis<d, dzts  dzj H dzw dgeter OClsjtctse . ] dzj 2
HieOBROIdyd M sets Hj2Msoadvw, O frzd h ¢ oW H o dz
WOoBkdts?2 ftdtsyjddd s dlsiif gtk gy dzls Odz dz o,
sSlsCtcr 9 O h ddg detse kz® Lfsrk o dMSEMmMmilse j f Od
otej d3j dzd , oslsw B KOS dd, IS O¢ ftetsjSls
Rdzls j edzOyd 6 &Rz dzO dlzj ] Z HP®MIs Mw .

[...] but, in general, this play is far from being theatrical. It is formal
and ornate; it gives rich, though monotonous, material for reading, but
not for performance by actork.does not contain tense dramatt a
tion, but only a chain of situations and epies supscially connet-

ed with the plot[...] It will not [...] succeed in becoming monumental,
opening a new epoch in the art of our time, a memorial, at least like
the model of the Monument to The Third International by Viadimir
Tatlin.

I n O6TeakhotdaMei( 6 The Theatre of Meyer hol d
Saratovskie izvestian Leni nds birthday, April 22, he
and Mayakovsky try to create 6the acheatre

duction of these plays:

[.JujObte [jijkRedNBO] ZzOW S0 fsfr kO Mt
sj Ot tojo[sldzf YAGrtsd v, Mmstejdrvm  (ehfjls:
jotsds ydj?, fsmskzfOjls OC  xj, OS¢ O
5j OlteOd d& 2 L czsBHOzods 2 W ez jlstsdz tewH

28 3arrabis 2/1921p.7.
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f ZOC Olstse. [Isfs HO dsjffipszsdajsdzdzf i @) Qe s f Is
fsMlsOdso s [ jjtitd HO, (ohstsjddr & d&O {
5OC of ©OLdl! Mw, OLMdzse dascts Ok OdzdL OG-

[...] The theatre of Meyerhold still remains the only attempt to create a

theatre of the revolutior...] Meyerhold, trying to kep abreast of the

revolution, acts the way Mayakovsky does, creating a fervent itheatr

cal feuilleton, a chain of theatrical campaign posters. From this there

emerges the indisputablpamboyance and postike nature of

Meyer hol dbés theatrical productions which
principle of whatcouldbe al | ed O6condati onal naturalism

Clearly, Zenkevich did not seem contenith either of the two plays a pcs-
sible reason andnpetus was to create his own theatrical work, new in form, style,
and language. Hmok thiss econd step and wrote a | ong dr
Following PloughLand for Tanks hi s only book of p6ems pub]
ti meter 0 b etheamost,impgtant iok pfsthe Saratov periddgether
with The Peasant Sphinanother major worlcommenced in this cityd Al t i met er 6
became Zenkevi chos yrstbidgapgher oftistnovArgente i sm as t |
Independent and extravagant by its natdr Al t i elegantyrildstrates
Zenkevichodés transiti on a@awntgardesit disphayso r cont
strong connections with clasalcand prerevolutionary works, including Greek,
French, and Russian, such as, for instance, Baratynsilyf-et, as well as Acmeist
poetry and works of other modernist poets. According toathet hor 6 s own pr e
which was added durinthe 1960st h e p sulgtitle&isagorel’ef v prozestikhed

29 saratovskie izvestij@9, April 22, 1923p. 4.
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( 6t r aginprosev e Ir jcanieg from an analogy withtiler e | i ef s 6 and 06 c«
reliefsdo of hi s Pet eravantgardg artistrandeanctitect t he f u
Vladimir Tatlin2 This poem consists of three pafsar t é¢f 6 6R@Tthe Rel i ef

full of autobiographical references presenaédldgorically. Thisis apparent from the
beginning, i n the opening monologue of Mst
only thi d tdafs stdhls@aderHdéls @1 bd@t h Gumi |l evds and Ze
own ae in the year the poem was begu919).Even though the names of the

poemb6bs characters do not coincide with thec
60The Guild of P o e arisad Arnjaid,sKbristantina myyand éthec t o r , L
characters, with no last names), allusions to the membdfs ohcmeist circle are

unmistakable Obviously, he use ofyctitious names is justed by thep o e naérys

natureas gct i onal w o dlkegins wilh la shoniRefalcewtdch describes a

tense but still manageable atmosphere within this group of yoysaetsand their

admirersc a | | egddnia Mséslavd ( 6 Mst i slBlavds guardso):

dtendlsjSlztedatsy MCtsfdzj dedj HBOMM, dZORBHWH AT
©Oo dztso J WapdE o dzdz" v KOS Md O dzOW oL ' o YOSt
bicOodzso j" do Ojlsfw sOCHdd ¥j ftjHjd d & odajh

30zenkevi c htdthe genmepofl goetid dramaturgy, in addition to his two dramatic poems, includes his

translations of Shakep e aJuliesdCGaesaandMeasure for Measute and a review of Pasternak:i
Go et haasfusRGALI, f. 613, 8, d. 1498; f. 613, 0.1, d. 4651.

31zenkevichos use of gtidni@dd QIO Ruszysdban i wet é drdzhnadf the <con
(6Htely ddz00) o r gruppad ma réec tchiagfingrife éicanhotatios, emphasiag stagnant, outdated

relations among its members.
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An architectural cluster of masses remaining in a state of tense equ
librium. An internal maximal explosiveness of forms is counterba

anced by adequate ultimate external pressure.

The poend somplex polyphonictructure is permeated withe many voices
of its charactetsThe plot contains at least three main themes.yTsieone describes
the happybeginning of auture tragic story about a love trianghetweenMstislav,
Maria, hisyancée, and Larissa, his formerlovktar i adés i ni ti al expect
and blissful marriagesoonbecomeo ver shadowed by Mstislavdos
about his mission as the king of poets, his fears of advancing old age, ldsserfde
on younger poets, and his disproportionatelywgng attention to his own persona.
The sudden arrival of an unknown womarfemme fatal€Larissa), who will, uit
matel vy, become the cause of Mstislavds un
Ma r i a 0 sspois¢ha initaksfestive atmosphere. Thiichéd love plot, however,
conceals a more important thefin@ corpict which is growing inside this otherwise
contented community. Even though competitionsstiteheld among the youngepp

etsandawards distributeda( traditional laurel wreath is laichahe head of Armais,

Mar i aods s &3earevdltis anthment. @ne of the poets, Konstantin, wants to
bl ow up a rock called O6The Devil 6s@C Finger 6
~nsyk o NvsjctelOdss 0 1 Odz§ Qdzz £ S8 wBa®t ot e zBIsew up |

Devil 6s Finger o. The r dndded, adoasotowardgetheh ar bor 6
end o Re b ans thi@radically and irreversiblghanges the mood and the tone
of the narration.

At the beginningoPar t | | , -RdTlih @énkeyich presents his new,

avantgardeversion of the myth of creation of matemda new marfrom primordial

32Compare with Akhmatovads reminiscences (see note 11).
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chaos,followed by the creatiomfa n e w ar prefacddifferstmednihgiulty
from that ofPart t here, he action is transferredr om t he real ity of P a
tot he surreal 6halt of the Fifth Dimensiono

10z 1 Wists@ts RLABBjtojdedw. | Of tewy jdedetsy B J MY toj H
dZOG tetsd3tsy H § dzd § Bdzj lswh dn d ®ROltse ' A i dzts )
COLtejh Osh jifqw o kL dr tojd BEsadd Stdsttj d
d Yjdzhddz 9 BOMCOR, Yosatsydn dO ftoslsdotscOL '

The hall of the Fifth Dimension. A tense chaotic cluster and pile of
glossy and mattpat surfaces and masses, transforming into knots of
reliefs andcounterreliefs. A moving crowdof men andwomen in

masks which look like gas masks.

An avantgardetheatrical performance is unravelling on stage, in front of the
audience.The act of creations presentedby the three choirs, emerging from the
darknessout of thechaotic cubistic structure€hoir | is declaiming recogrably
Mayakovskytype campaigningversesylled with puns(q J tc ods®te,r as8 h j J
sC OV adzdgS pf rIciof "1IWwWdi 6A pustule of nerves, A

Me, IT intoWellii nt o We! | ,nchow Il it dimeostgalg w isn @ ) Nar but 6s
physiological naturalisc poems(qC d Y dzd"s2swi f to,tg asteiztdsod figth J tc d3”
ftcdo@®BOVvarian tubes, Lures f or itghotngt adpol e

f rom Ze ndwe, VAcnteistfSavage Purple(® diZ3tsL & ®MW s tetso d

fztelf £ Blss Bte-MSHz] dptisaitts fzy O € tc J d30 IsTddairdi2y ® A n d
phosphori of brain, and purples of blopd] from bitter salty aridisol$...] Into the
crematori um of tabaeulnBnatiorga)l threeldhoirdilendantoeomey |,
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addressing Tiamatthe goddess of primordial chaaand enunciatindg<ruchenykh

Khlebnikowtypezaum

I'd bted [Risd®z [uafddiOlsdd O BOIs!
Rtslsz 1 Ok b tcOdzd!

[ OdO detsda! [ Olsd O dats da!

cLd3" yr rirwt! cLrd yr grLvits!
[ dsvwBOodw! FBdswdodw! ! !

All three choirs: Mummu Tiamat! MummuTiamat!
lotu Natu lorani!

Matia non! Matia non!

lazmy tsy Dziar! lazmy tsy Dziar!

Lioiamaia! Lioiamaial!!

The reference t@iamatwas taken by Zenkevictiom Enuma Elisha Baby-
lonian epic of creatianTranslated into Russiaduring thel910sby Ak hmat ovads
second husband, Vladimir Shileikd remained unpublished at that tifféAlso, in
1919,wi t h Shi |l ei lunieypuldlished his bven nransigtion dhe Epic
of Gilgameshfrom theexisting Frenclversion3>Z e n k e wse ofthé ancient epic

333u mm thd@s several meanings, includititge name of Tiamat son, hervizier, and 6chaos, confusio
Leonard William King,Seven Tablets of CreatipNetlancers Inc, 2014, p. 102.

34shileikods TheAssireBabydohian &picandTind Epic of Gilgamesivere published in 200Epos

0 Gil'gameshgstati i fragment). Assirevavilonskii epos. Perevody s shumerskogo i akkadskogo iazykov V.K.

Shileikg SanktPeterburg: Nauka, 200The author is grateful to Emily Wang for pointing out the reference to

Tiamat and to Vi acheslsahk al.v amooevtdisc, h edszkvieiz dmmiary aN.vS.p yGu mi | e

Stikhi. Pisa o russkoi poeziMoscow: Zabytaia kniga, 198pp. 5-32.

35 Gumilev N. S Gil"gamesh. (Perevederelozhenie s frantsuzskogBeterburg: Izd. Grzhebina, 1919.
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suggest thathe might have been familiar withothtranslations o6 Th e-R€d u retf &r
may thusheviewed ashis response t&umilev within the continuation of their earlier
Acmeistpolemicand as Zenkevichos o wBabylamap épiccat i on
tradition Zenkevich could have seen the texttmiuma Elishand, possibly, heard the
reading of it in theoriginal, Akkadian| anguage, since at | east o
Ti amat 0, was b o rthis epegeHencétlye whoie stanzavhichmmay
initially look like zaumcan, in fact, be a combination of bo#enkevicldb s qu ot at i on
from Enuma Elishandhis ownzaum All in all, Zenkevich, kown for his poetic logic
and previouly uncompromising rejection cfaum must have had strongasos for
employingit in his poem

Furthermore, withi the context of creatnrgew art, REhé e€Cdunmrtl s
displaysa number ofnterestingcrosstextual references. Among the most frequently
used is thexolotoi treugolh i (@odlden trianglé )applied as ayeneral reference to
thelove triangle and as a metaphor focextainpart ofthe female body In the fd-
lowing quotationbot h t he call t o..]JAmkr gaoiltdent ¢ rdmeatgd
and the compar i sonlomay seem blaspheéenmousayetdhéretbe t o a
contents of these phrases do not contradict the challenging princieantgarde
aesthetics

From AAltimetero :
l jdyo2 yj ojdyditsds Odz o3, 9 j dzy0o?2
1 Bdtslsts? Istej zetsdz dzgd & dz¢ BoO d, pWtesHdIsO.

Betrothwith crimsonaureole betroth

The golden triangle of love, Aphrodite.

b te3OdMm:
[, da Mmdw2 0OS, [EdO! [ kdo!

88



MIKHAIL ZENKEVICH

10 dBde W o9dHjdz o MjtejBtowdats?2 f j dzj
| bdsks? ktjkzetsd dd¢, cstwhd2, COC ddds. .

Armais:
Oh, Moon! Moor do not shine so [bright SC!
For a moment, | saw, in silver foam,

The golden triangl e, burning |ike a haloé

From Paoorntr-rd'eé f, 6 0K6-Reluine £d) :

VU Y jdehddz sMlsOs Isfqw Y toc @angemacabiz BOMS d. stod S
6u0dzj Yy Lsdkskstsets ktojzetsd ddS[EP, 6uv0Odjy bkHC
2O o' Hoddzzeh ks v du CE@fardE HaB @0OE s fsted
5B dzOy j dadz’ j [H oM. do Ym0 ELSdj fwew
ftedCtcr o0 h j dzadydgss yYyofmls: YdoslsO st k6 s
h OB, Mo jwSOshdkd HEOEEY,j dde B8 1 jtoj dzd o O

Blackhafmas ks remain in the womends possessi |
mac al®rAe @,ance of the golden ¢riangl eb, oA
t or s 6 ;d adld.ietldée maked girls run up do a small square

with a screen which has moved out of the wall] Narrow bandages

circle their waists, covering the lower part of theirlibsl with trien-

gle-shaped golden shields, sparkling with precious tints.

From 6Zol ortiokd t(reAig®dIiEden Triangl ed)

Il sls Mislstcfo 5?2 cectsMfisHddz d dzj o sdz' dzd €,

fd) SCBdzjdz cOLHOaddzze § jtejHdzdE L tetsL,
Kjdzze d2O0 BeOBRstey YOtefMilse jdedz" 2 Istej e tsdz! dgd €
1 4 ) dets eSwizhteffOmw L s dgkdb3) = o s dzts ).
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Look herel |, your lord and prisoner,

Having spread wide the agn of roses between [yous( knees,
Kissing the royal triangle of tenderly curling golden hair

On the marble.

Finally, th e p dastrm@pertanthemei the tragic death ipight of a pilot
poet as a symbolic representation of his utmost devotion to his missippearsn
thelastPar t L1, 0 Ap o f e éwabon, @ mibhaecomplisionermt efo s i s 6 ) .
mankind atthe beginning of théwentiethcentury, and especially its tragieroic -
pects, served as an important theme for Zenkevich for more than two decades, the
1920s and 1930RR e a | event s, such as the crash of
series of Zeppelin crashes during the 191fi$ H20s, provided the historical lac
ground for plots and motifs in a number of his poefigese include a short poem
with the identical Savage Peple ®Slateir adctooe ad, (dTH
Death of the Aviator 6ar elqUl 2)m®d,G AleiAEr) gk vi er
hablia A@Oiké&MmMuaeDemi se of the Zeppelin ADi
collection of poemén Brotherhood with Death; 6pAlvaikoat 6 ( 6 The Avi ati
1923), Pozdnii prolet(Late Fly-Over, 1928), andNabor wsoty: stikhi(Altitude In-
crease: Poemsl937), plus the aforementionddhe Wright Brotherand6 Th & Tr
umph of .Avlinattihoendmaj ority of these wor ks, i
idea ofpight is connected with the motif of untimely tragic and heroic death in public.
Here it is expressed inraost ponounced way: theepresentation of the pilot as poet
rests upon a comparison of the ultimate missions of both, namely, the goal to reach
the dtimate heights.The dtimeter, the device for measuring altitude, becomes in
Zenkevichbés poem a metaphor which &dmeasure

art and the importance of his mission in society similar to that of the aviator. It is
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notewortly, that nthissensePast ernak 6 & gfdNnghNdchtHE 956) wi

moti f ofipdetiet Bpét ®ta cl ose similarity to 0/
The theme of heroic public death depicted as triumph over death and the way

to attain immortality rpectsa commorphilosophical idea othis time, namelyna n 6 s

triumph over natur el.heA Thriiuaenp haamikaaivii sact ni omf

Zabol otskyds OTorzhestvo zemledelB3d ad (O6Th

canserve as an illustratiorBmilarities which are@o b vi ous i ntitlesdae p oe ms ¢

also be found in the ide@sesented in them. If Zabolotsky believes that the imrhorta

ity of the soul occurs due to metamorphoses as ongoing eternal transformatians in n

ture and society, Zenkevich, a foemAcmeist, views immaality as attained through

an larian heroic public death as the ultimate point of the mission of the ap@tr

At the same time Z a b o Naturphilbspphisdisplays a certain ghity with the

views of Zenkevich and Narbut asn atr emé i st s 6 a PHowéveram t hl y or

OAvi ati pnwPbostenbdébtwo years after G&AIti mete

came more politigsed.3” Once again, the puence of May atypmv skyos

verses is clear

vso Otedh d! stePimtsyygizi! | tcOY HOdz] !

1 sHHjtey dIlsj B J MSftedastdscds dzj syd ¢ O
stsBjtedlsj ftsfddz de@ j HOdzd

10 MStj2hjj ML HOM],

stcOMmMdesets oatsLHEZN dzse s W dzsls O!

[.]JY Efmls: , dzgj HJ&OBIl fEZzHOR] BshHow,
1 sdzslstsCter dz §j AdhddSd, vwimkstej B O,

¢ bECOBd cOLjl" d fybkz Mmjw,

36seeN a r b aforedestioned letters to his friend.

37 published irSaratovskie izvestija1, April 13, 1923p. 1.
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1 Otewls dzOH Heshistsigisdsy so tsd o3
djvazSd fMojlo, Is! & dMlstejBdlsj dzd!

ComradesWorkers! PeasantgTitizers! / Support the wingless avi
tor-pilot; Collect feasible tributes / For the earliest creation of / The
Red Air Fleet! //[...] Let the golderwinged predators, hawks / Fly
over thy vast spaces, Russia, / Not throwing tons of dynamite / But
sowing newspapers and mail instead, / Like sowers of lag#trg-

ers’8 of darkness!

This new task of the aviator, who brings enlightenment to the rest of thie pop
lation in the newRussia (Russi®i Gower®i 6 | i),gshdesoribed ttough the pro-
ess of planting grains of knowledgeand propaganda from the skies. Newspaper
news as a metaphor for O6nutri enhereéb-f or t he
stitute grains as nutrients fdre body. He is also portrayed as the pilot of a military
jet whose conventional bellicose mission has changed to a peaceful one (presumably,
as a result ohis belonging to th&kedAir Fleet and not to that of an imperialistic
country). | nf OATVhiea tTiroinubmp hwhoi ch woul d be wr |
later, this interpretation became dominant. Thiss n k evi c ho sof tkex pl or at i
theme of airplanegightand a pi |l ot 6s destiny does not n
tern of 60f as city aspgeedpand riwthin kcharactensét the pos
Symbolist search for synthelsig aesthetic impul€s? More likely, it epitomises the

mission of art and the artist while projecting ittora sociepolitical background

38Both dstrebitel6(6 d e s t & D ghsréhd ) iastrebold ( 6 hawko) ,6jggtet ered . ms for a

39See Tim Harté §ast Forward: The Aesthetics amdeology of Speed in Russian Av&drde Culture, 1910
1930 Madison, WI: University of Wisconsin Press, 2009.

92



MIKHAIL ZENKEVICH

After 6 Al t i wes toenpléied, Zenkevich read three partst dfefore an
audience consisting predominandf/students and other young people in the Hall of
Wor kers of the Arts. 't was received o6with
which the author constled the core of the poem, were esaiy welcomed by the
audience®® Al mo st simultaneousl!l y wvairtth cd &I téiOmentoevr
stikhed (060n t heinWichvheldic ousae éxtensivetBedritiea)
background fobothd Al t i anet Tehred T r i u mp K Indhfs exAmpileaft i on 6 .
literary criticism, groundbreakg in its nature and its scqpenkevich dgnes the
term -0@er a6 éyrdt tinre. Ttating the development of the entire Russian
prosodic system, heompares and comtstsproseverse and syllabionic verseyers
libre, symbolist, futurist, Acmeist, andvantgarde poetry. He draws parallelseb
tween proseserse and folk poetry, pointing out the unique character of the former,
and proving that precisely this type ofrsigcation is to be used by the new gener
tions of poets in order to overcome the burdensome heritage of earlier poetic schools
and movements. He then follows the gesesiproseverse from prose. On@gain,

the theme of aviation and the aviator is mbtajcally usedhere to highlight the a

thords theoretical i nvestigations.
Ovyears later, in the 1960s, Zenkevich regretted not pub
sounded Omuch brrd ganerdéwanud sthawngebeen preserved in prin

([6é ¥ tetsL oHz Galbdts dzts HwsteRliEy d dz! did 18 = to O ded altfnivy O lodgi@dzjo tc 2 € 5§ @ f) dzts d3
Zenkevich, M PyblikatsfiaAgodfbtovka eéekstad predislovie SZEe n k e v i & haaBjiysovii n
russkii modernizinMoscow: IMLI RAN, 2004 p. 283.

41y |a. Briusov i russkii modernizrivioscow: IMLI RAN, 2004 pp.342-348.
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According to Xeselsdreecivarde devefoped though to the
very end 48lt does not have a monotonous rhythm; its musicality bases itself upon a
certain unity of the undecided quantity of the rhythms with waves of different length,
continuity and strength. To break pressse into small squares of metrical schemes
is as difcult and useles® do aswith any abstract of a newspaper or colloquial prose.
From the very beginning, classical verse raised an obstacle between itself and prose:
0l i ke a blEamédovithra much lighter gas, a nmythm which helps it ta-sep
rate itself from the earth and to begpying into the sky of poetry, speaking
yguratively. In this sense, classical poetry mdayiag apparatuses which are lighter
than air itself, the ZeppelinddTo emphase the advantage of proserse over clg
sical vese, Zenkevich compares the former to airplanes whictpgaaithough they
are heavier than miProseverse takes as itsasis the heaviness, clumsiness stg-
nancy of prose and onbs a result ofhe motor of its lyrical inspiration does it force
thel atter Ot o s epar agimethefairlikenan airplaadeNe externah and h e
rhythmical scheme prevents a poet from creativakyng off. The success g@oetic
pight depends on the skillfully used force of lyrical inspiration. In case of failure,
prosev e r falle heavilyto the ground and breaks into shards of piosemething
from which even the weakest poet of classical versesiged (at least) externafiyin
it, the external rhythmical smoothness seems to the inexperienced publigbleena
even in the most unsuccessful things, althouiglits essence, iis prosewhich has

been tastelessly converted into poetry:

424 oL slHaEL o d o MdsQ f§Uzi® B s Hids§enkevich M. |, fAl'imetrd. Publikatsiia,

podgotovka teksta i p r ¥.da. Briusowiirusskii$nodergiznMoZcewn WMENRAN, h a 6 , i n
2004,p. 344.

436, .. Bds, COC oafSLHEhdF 2 hOte, dOHEI BBdjj EjcSCdd cOLAE,
dZzjlsjls: , od dolOly @drindzts % oibicdzy. B4S. f 54 L d d 0,
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L] 1fMves] fesLOodujmSs] Moyjloddj mndss,

COoykhjimw Mmtsejteh jdedets daj tedIisdsdud M€ d s,
fesL sMisdR O, MkOlk! GHddd dL 1 dj dj dstsso

fsilkO LOoadMmdls HOk' 12 dagjtedlddyj ms 2
MCterlsr 2 tedkd o L § 6B BLE @I ddujdsSdn Isj uj dzd

fetsL sijlyisid 0l dls! f§isj dydod ds mfwh g2

ftesL’, o OClkdods 2 BHkOGlkottkj dder 2 tedlsds f ts4

Any prosaic combination of words which in everyday life seeme-abs
lutely nonrhythmical, may both create a basis of presese and &

come one of the elements of its rhythm;

how to allow this nofrhythmical process to reveal its internal rhythm
within the turns and curves of rhythmidabws of proseverse,i to
turn the potentially sleepy rhythof the mateéal of proseinto the &-

tive spiritual rhythm of poetr§*

In addition Zenkevich compasgproseverse to Russian folk poetry, stressing
their similarities, based, for instance, on stress count within the line (for example,
three or four) or ormeaningful imagery (two to three per line), allowing for various
deviations from this schemEolk verses were sung, and the voice of the siglied
in the gaps in this approximate scheme. Rrasse developed furtheénythmicvaria-
tions which were preentedin the pastyrst infolk and then inclassical verses, thus
showing that it is deeply rooted in the Russian language. Furthermore, he characte
ises proseverse as both individual and different when it is used by different poets (for
example, by Magkovsky, Khlebnikov, Pasternak, Narbut, the Imagistsal). He

describes it as a phenomenon which gives the poet his greatest frgetlcequiring

44 bid., p.345.
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from him, at the same time, the greatest responsibility. The opportunities provided by
it are endlessnicluding those to create its formwithout any textbooks or theories, by
using only the internal sensérhythm. Finally, Zenkevich concludes that prosese
has earned the right to exist only recently, and has not yet been revealed in its pure
form. These are the verses of the future, which are taking the place of classical verses
now.

AmongZ e n k e vi c h 06ycantoSaratevrworlssemginan unpublished
book of translations of the poetry and articlesAlmgiré Chénierlamby i elegii(lambs
and Elegies The idea of another collection of poetBgrybagr, a compilation of two
books, Savage PurpleandUnder the MeaHued Burgundywas also born in Sar
tov.45 It was ready for publicatigribut was not destined to see the light of day. Neither
did three othenew books|n Brotherhood with DeatH_yrics, andLiricheskii dnevnik
(Lyrical Diary). Zenkevich workedn theseduring his stay in Saratov and after his
departure to Moscowe The nonpublication of Porybagr became one of his major
artistic defeats. Frorthat time on, his desperati@s an author continued to grpag-
gravated by the l&cof interest from publisher§inally, Zenkevich begafhe Pea-
ant Sphinxn Saratovas well, butompleted iin 1928, in Moscow.

In The PeasangSphinx the leitmotif ofsudden heroic deatlsp prominently
di spl ayed ipoetryZoéthiktiene, resohndlsswith that of the abrupt and i

reversible end of the epoch of the Silver A¢6.Wh at an wunrealistic t

45 The book titlei Porybagri is a combination of two parts of two different wordsryrai 6 por phyr y o, 6pur pl
andbagrovyiir 6 bur gund pws h dlpwrr pu reldy édd obu rdgnerad y 6 .

46 These three collectiongrst appearedn Zenkevich M. , Al’témetro. Publikatsiia, podgotovka teksta i

predi sl ovi e S.V.I& Briusbeinukskimodernizi¥oscow: iMLI RAN, 2004.

47 After an unsuccessful attempt to publish his manusatifthe end of the 1920s, Zenkevich did not try again.

The novel remained unpublished f or yetappeaddinshe jouirnral year s by
Volga 1991, 13, and as a part of the book collection.Zienkevich M. , Al'timitro. Publikatsiia, podgotovka
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these words by Akhmat senca masteascaratymeeedf he no v
the sgctd onal me rmomdange @ regismeascefantasy and, according to
the sense embodied in thide, also contaira mystery in itself. It is more than just a
continuation of the | isngiaitcisya pedursoGidglgad 6 s f ant
k o vaftistry in The Master and Margaritaln the preface td'he Peasant Sphinx
Zenkevich states t &gephicadtl ut htdh i sb uitseehdhtilse taw
through the spectacles of phantasmagtria.

As described by the author himself 6t he novel i's structur
principles of a long lyrical poem, with a staria, abrupt sequence of chaptersi- ep
sodes,and characters®The unnamed protagonistho narrates the storgopmes to
Petersburg in seeh of his blue coat (an explictlusion to Gogol) anénds up tor
ing amad house located in the centrfethe new, Soviet, Moscow.hls journey be-

comes one within historic events and onthe v of t he proifagoni st

teksta i predi sl oW laeBriuSav i risskii odemizreoscoa:HMLBRAN,i2004 pp. 412

621. Also, a part of this novel was published as another separateBb@zk(Moscow: Korinf, 1990). The latter

was subequently translated into German by Alexander Nitzberg (Michail SenkewiEda. Disseldorf:

Grupello Verlag, 1999). According to Sergei Zenkevithe Peasant Sphirhas ifpuenced several contemporary

Russian authors, among them Vladimir Pele@hapae i pustota(Chapaev and the VoidMoscow: Eksmo,

2004, and Andrei Lazarchuk, Mikhail Uspensiigsmotri v glaza chudovish¢fiakea Look i nto the Monst
Eye3, Moscow: Eksmo, 1997.

48 zenkevichM. , Al'timeto. Publ i kat si i a, podgotovka te¥.datbBriusovi predi sl ov
russkii modernizimMoscow: IMLI RAN, 2004 p.412.

49 See Dolezel, Lubomir6 Fi ct i onal Wor |l ds: D e 8tyde, 20/2, 1995G202s1,4Tha ndd | nf er e
Visibleand h e | nvi si b RgssiaR kiteratureyIi19719,g165490.

06t sOdz fsfstesjdz 5 foddzydilz ddtedyj MEtc2 i &, Mt MW
LfdLtsHBse d Hj 2ikevielrM. diBl tirdetfoyRublikatsiia, podgotovka teksta i pigidvie S. E.

Z e n k e v i\ lh 8dusov iirusskii modernizrivioscow: IMLI RAN, 2004 p. 657.

SIvli adi mir Nabokov would | ater use a similar device in hi
Museumo) , 1938.
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Two yctional worldsi the real and the fantasticcome to be mixedproducing a
unique artisticdf e c t , which di ff er &omtanyaother sontece nk evi c
porary work created within the canons of the realistic novel. On histivayprotag-
nist meets former acquamtn c es f r om Z Patdrsbwrg lidehidckiding w n
Gumilev, Akhmatova, and a mysterious &4 (a persowication of Aklhmatova) who
emerge as sei-real, both as living and ghostly characters. The uneasy tone of the
conversatonwhi ch takes pl ace during the protag
points to the old differences of the author with his Acmeist memwiarh, as we know,
existed in reality This complicates the natran further, making the narrator
protagonist identical to the author himséltirthermore, th@arrator observes certain
well known histori@al events, such as the murder of Rasputirhis meetingwith
Nicholas Il and visits te ppc e o f Ur it s kindsescoa beattersds i nat i or
Leninds mausol eum a ntte OGRWKheadquarterdhese tast wa |l k n
two events mark his tern topreseniday reality.
Seemingly indifferent, héhendocuments the complaints of an unnampees-
ant about the catastrophic destruction ofythle population caused by the hgdower
stati on 0 Wioaidh lnhealitysvasrasymbolic representation of the Belsh
v I kesoBomic and politicaduccesses. Hse tragic outcomes caused by riegv en-
terprise which was initiated and implemented for the good of the peasants,iha
fact, destroyed their livedoretellingfuture major cataclysmsThere isa meeting and
a conversation with a worker at tdne OKrasr
othersymbol ofBolshevik power, Wwose atmosphere acutely reminds the nar@itor
the smithoés wor lownmatiye vilage ot Nikelaeskii Goradokd s
feels as ifthe narratorprotagonistauthorreturns home, at least in his thoughts, and
this returnraisesana nt i ci pati on of t he naoeitketthes happy

peasant nothe worker(nor even the narrator himseleens happy at all; therou-
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bling mystery whichoccupiestheir minds remains undisclosed. This aura of the u
known as presented in thetseo portraitsis metaphorically embodied and expressed
i n the sphinx, who muzhild t dplsi movaes despmbeol a3
own unpredictable, enigmatic, afrijhteningfuture 2

While in Saratov, Zenkevich rematheactive in other spheres as well. He
taught theory and practice of poetry writing lateraturnaia masterskai&rhe Liter-
ary Workshop), cooperated with the artistic orgsatiors @ o e k h(ndaPéo eut vy , k h
dozhni ki, mu i ¢Paets,nAttists, Muaians, ansl Acgo@ and OKHNIS
(60Obshchestvo khudo zihéhhe Kociety ohAstistoal the New K us st v
Artd, delivered lectures at literary evenings devoted to Blok, lk€akm, Khlebnikov,
GumilevandChénier was involved in numerous publicsdussions about poetry, and
headed the local section of ROST&R¢ssiiskoe telegrafnoe agentsivoo T HRes-
sian Telegraph Agendy Like Narbut, who welcomed the works of his former fe
low-Acmeists as publisher of his own literary magazBerenajn Voronezh, Zenk-
vich did the same for his Acmeist friends in Saratov magazines and newspapers.
did cultural news from Moscow and Petrogr a
both capitals on several occasions and met with Akhmatova and Manadekt-
palled by both the destruction of the previously blossoming literary life tefr$tairg
and by the loss ahany prominent literati who had eithped or been exiled abroad,
he wrote in his article 60 | iteofMosur noi zh

cowbd) :

52The adjectivemuzhitskii( 6 p e a s a muzlikj a geasanth used in the Russian title of the noveliesaar
broader mep@aasngnttdh;ani t6 may equally be appliee to a worl
Historically, impoverished peas&swho hadpockedto the citiesin search of jobs after thedimination of serfdom

in 1861became industrial workers.
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[ sMCo O, MisOeah OW ) otsMmj BBARZOH yYyOlstsets EtsHO Gt
t smmdd, f§tdzj Bdesez MmlsOdztsoa dlsfqw d yd destetsdz
1 jIsjteB[Z]8qgiG.j tBtce MIsOdso[dlldfs j-E@so ddzydd 2 .

sktedzOW X dL dz' dfotjCse L Cfisivieijdas? [ tedL d .
f ts ydsts dzts §f ts df'L dz'Odgyjedeipvdg sk v Qudffls o s

Moscow, which since I8 has been the political centé Russia, is
slowly becoming a literary centras well, in place of Petersburg.]
Petersburg is turning into a provinge.] Theliterary life of Moscow
is experiencing a lengthy crisis. Thetsta the main and virtuallgx-
clusivepublisher]...].

Z e n k e \briotkeh Bosis Zenkevich (188B972), a painter and graphic artist,
also played a prominent role $1a r a tutiwablife. From the beginning of 1918, he
cooperated with welknown artists, such asrbvii Grzhebin, \alentinlustitsky, and
Aleksei Kravchenko, in various venues and institutions, including the Saratov
VKHUTEMAS (Vysshie khudozhestventekhnicheskie mastergki Higher Art and
Technical Studidd, the Art Instiuteand the Art Collegelike his brother, Boris also
worked for various Saratov periodicals, includiBgratovskie izvestiiand Gornilo,
and was equally active in social orggatiors, such asRabis(Professionalhyi soiuz
rabotnikov iskusstv @Professional Wion of the Activistsof the Artg) and AKhRR
(Assotsiatsiia khudozhnikov revoliutsionnoi Ro$sdlhe Association of Arsts of
Revolutionary Russ@ Artistic cooperation between the two brothers spread into
several spheres, including literature, visual art, andtréheBor instance, Borised
signedt he fr ont [Rloughdand forf a MKThée. Both were

theatre and worked in differesaratovtheatres in various occupatior3risi as a

53 saratovskie izvestij®65, November 19, 192@, 2.
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stage designer, and Mikha#ls we have seehas a theatreritic and a dramatist A

t I maelllustrated clearlyhe close artistic ties of the two brothers, partiallyecting

theavantgardeinpuences of their allies, Tatlin amdlstitsky, onbothMi k haitd 6 s wr i

ingand BorisofAfgempMi «hartds departure to N

Saratov for a while, and in 1925 created a local section of AKhRR here. In the late

1920s he followed hibrother to the capital where he became well known as a graphic

artist during the 1930s. The two remained close &nalr i s 0 & thid @ianection

a parallel withtwo otherbrothersi Zenkevi chés c¢cl ose Acmei st f1

but, and his brotheGeorgy (Egor), an artist, is noteworthy. For instance, Georgy

also illustrated VI adi mir@aeluaor ks, includi
By1923 Zenkevichos | ife and gdncremti ve wo

ingly disrupted by avorsening of living caditions, the devastation of the city, and

famine>4 The intelligentsia from both capitals, who had settled on the banks of the

Volga Riveryve years before, lganto leave this timefor Moscow and abroad. Ae

kevich, however,was hesitant about leaving Saratév March 1923 he ynally left,

but before his departutee paid his lastrti but e t o t he hiSliierGnt ov 6ep

December 22, 1922, eight years after the demise of Acmeism, in a city stricken by

famine, he read mons fromSavage Purpléo a public audience at a literary evening

at Saratov University. Hi s readings were p

poryr yood ( 6The Po e t)byhislongthne friend anduRine repolvred 6

religious philosophe Georgy Fedoto®®Fe d ot ov 6 s |liegchtturoen szheendk e v i

ounfairly forgottend role and hiamlolbut st and

lined the new perspectives in literaturehich lay before himHowever,Z enk evi c hoés

54 A Russian Civil War Diary: Alexis V. Babine in Sarathb9171922. Edited, annotated, and with an introduction
by Donald J. Raleigh, Durham, NC: Duke University Press, 1988.

S5 Anonymous) 6yPgy elévyi khDdoZhestvenryicarat@1923p. 7.
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own thoughts about futerartistic opportunities in the new capital were full of seept

cism and disbelief aboainy possibility of havinghe inspiration to create.

C Ydek & fmMdzr¥ & fjtjjLHj, dets, o jtesWIsdats, ¢
ljbjteBlztce, ntlw Btdij U dF EOUEdHsOzsRe j 6] dz,
Mstesetsmisd d wHdMmydy dzd dz' dr  efjn~ @sMitef
BJ Miutdstapdzr = deso " j Misod gz dats ¢ s dzlz yd Is pw

| live with the thought of moving, but, probably, to Moscow and not to
Petersburg, although, | am more sure than ever, that with@raitite
strictness and discipline, a |little of o6t

Moscowtype aspirations and jumbled innovaticfis

His premonitions turned ouo be truei not by his own wil] but as a resulbf the
times helived in.
Zenkevichspent tle following yfty years (9231973)in Moscow more than
half of his lifeeHe began wor ki ng as aRalsomikprasg-ary at
s h ¢ h eamdthierg lietween 1925935,as areditor of foreign literature @hecouwn-
t ry6s lagyestpublisiingc o mp a n y &emnHlaii Rbrikd(i 6 Land cand Fa
t o), ge@ded byhis old friendNarbut. In this capacity, he maintained connections
with many prominent Russian literati and cultural activists, including Fedotov (who
had left the country by that time)yb acqui ring their works for
Later onZenkevichserved atiead ofdepartment in the prestigiolovyi mir (1934
1936). His often uncompromising position as a critic andftaisk reviews of the

works ofothers were resented by maigading to the exclusion of his name from the

56 zenkevich M. , Al'timeto.Publ i kat si i a, podgotovka t e¥datBausavi predi sl ov
russkii modernizimMoscow: IMLI RAN, 2004 p. 45.
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distoof publishable authors. Gradually, translating and writing reviews of works from
foreign |literatures bec dmeanshtedpoatryfiombh 6 s mai
wide array of languages, including Hish, French, German, and vatislanguagef
the Soviet republics. Most importantly, however, he is known agtsetranslator of
severalAmerican poets into Russian, including Walt Whitman, Emily Dickinsor, M
chael Gold, Robert Fat, Edgar Allen Poekzzra Poundand Joe Hill, among many
others, and for publishing three collections of his translationsyftsteone together
with lvan Kashkink? He lived through the years of political repss cautiously and
without fame His mood during this time iwell rebectedint he poem 6% bezvr e
viemeni turbiny voliédé (61l n thedHigfs-curity
mer association with the Acmeist movement, ligkhs decadent and antagonistic to
the ideological requirements of Socialist Realj had much to do witthé ongoing
rejection of hisearlier poetiovorks. Towards the end of his life, hgas hailed as a
patriarch of Russian poetry for helping to nurture a new geaerat poets during the
1950s1970s, and for being one of the fourslef a contemporary school of poetic
translation

Neverthelessijn the early 1920s, the political atmosphere had allowed for
some creative work to continue. Such work for Zenkevich emamectedwith the
Saratovavantgarde and is brilliantly r¢pected inhis poetic dramaturgy, prose, and

57 Poety Ameriki, XX vek. Antologiia. $mdetnie i vstupitel'naia sta#i: Mikh. Zenkevich, Ivan Kashkin (The

Poets of America, the #0Century. An Anthologompilationand Introductory Articleby Mikh. Zenkevich and

Ivan Kashkin),Moscow: Gosdarstvennoe izdatelf vo o6 Khudozhest ve hznamérikanskikht er at ur a6
poetov (From the American Poet$)loscow: Gosudarstvennoe izdas#lo khudozhestvennoi literatury, 1946;

Amerikanskie poety perevodakh M. Zenkevicha (American Poets in Translations by M. ZenkeMim$gjow:

Khudozhestvennaia literatura, 1969.

58ZenkevichM. , Al'timetd.Publ i kat si i a, podgotovka te¥datBriusovi predi sl ov
russkii modernizmMoscow: IMLI RAN, 2004,p. 165. Also see Nadezhdda n d e | st a mpestions ofi t i c al re
Zenkevi ch 6 Mandelstanv, N.VoapominaniiaMoscow: Soglasie, 1999, 55,p. 56,p. 58, p. 429.
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literary critical works of this periodn his many creative occupations, he was indeed

an innovator, an@n avantgardistin the truesenseof this word.His afyliation with

Acmeism and thewvantgarde during the 19104920s, and his ability to embrace

both of these two major artistic movements make Zenkevich a unique representative

of the epoch. A g r o woenvgecam lmetseen ia a humbenof Ze n k e v
critical publications, but a detad sudy of his role intwentiethcentury literaturaes

yet to be produced.
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O WEREGS NON-PLACE LIKE HOME 6 DOMESTIC SPACE, IDENTITY AND (POST-)

SOVIET RUSSIA IN ZVIAGINTSEV 8 ELENAT

ANDREW M CGREGOR AND ROBERT L AGERBERG

This article analyses the role of domestic living space and its connection with
identity in the Russian featuggm Elena(Andrei Zviagintsev, 2011), winner of the
Grand Jury Prize at the 2011 Cannes Film FestialeTm yises a spatially symre
rical structure based on two separate apartments frequentedylythé s epony mous
heroine, both of which represent distinct seeamnomic and historical aspects @-S
viet and PosBoviet life. Theyr st i s EIl enads husbandds | arg
centrally located apartment that is as cold, tdikd and indeed lifeless as it is chic.
The second i s her relioofihesSowel phst sityated antiegp s qu al
riphery, with its claustrophobic walls providing a sense of human contact and warmth,
despite its toxic air of decadence, indolence and violence. As in the earlier Russian
ylm Little Vera (Vasili Pichul, 1988),tiwill be arguedherethat in Eleng identity is
inextricably linked with physical living space in a speglly Russian context: indeed
a striking frame shot of El enads son al mos:s
behind him makes this graphicallfear at one pointElenais an ironic ode to the
apartment , both Soviet and modenorplaceDr awi ng
it will alsobe arguedherethat the universal aspiration to live in comfort, while human
and understandable, is shown,mefpostSovi et | andscape depicted

powerfulylm, to result in a form of living death.

1 An earlier version of this article was presented by AndkwGregor at thdomestic Imaginaries: Homes in
Film, Literature and Popular Cultureonference heldt The University of Nottingham othe 21% of January
2014.
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The conceptual framework for our discussion of yira is founded on the
premise thaMar ¢ A u g ® 6 sonplates as rdgveloped in his seminal work
Non-Places: A Introduction to Supermodernif2008)2 may be as applicable to the
domestic space as it is to the increasingly ubiquitous public sfiatesre of primary
concern to Augeé; namelgirports, hotels, shopping centres and other typical
placesin this supermodern globalised wolllugé 2008) Primarily an anthropoldg
cal study, as its original French title suggésdssu g ®0s wor k i s meoncerne
creasing omnipresence of spaces in the built environment that have little or e anthr
polog c a l value as O0pl acesd; that i s, t hey ai
being, staying, or indeed meaning. They are spaces whose principal function is to
move peopl e t cewarediss es o mEtwasem|paead a,al ori nno ma
land, laking in cultural spegic i t y or | ocal character, wher
down of roots is most likely a criminal offence. Indeed, in the design of airports, hotel
lobbies, shopping centres and other public spaces, every effort is made to cater to the
tastes and expectatis of everybody and nobody, for a jatetermined period of time.
The living spaces ikleng it will be argued here, take on the characteristics of
the nonplace, in so far as they constitute spaces of transcience in the form af aspir
tional social movenmd. As the disturbing narrative of thdm unfolds, it also b-
comes apparent that the domesticppohace of VI adi mir d€ apart me
cupied by Elena and her family as a result of criminal behaviour; i.e. it is a domestic
space that, as for atlonplaces, the occupants have no right to claim as their own.

The blurring of boundaries in thedm between anthropological place and +pace,

2Aug®ds work was ori ginal |ISeuilpndds the tisliehoeldeux: Introdeationmonfe i n 1992
anthropologie de lalwmodernit¢ which was subsequently translated into English and published in 1995 by Verso
under the titlelNon-Places: An Introduction to SupermoderniBeference in thiarticleis made to the second-ed

ition of theEnglish translation, which was publishieg Versoin 2008.

3 Seenote? above.
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particularly in the domestic space, resonates with the assertion by Augé thatun the s
permodern environmenfpeoplear e al way s, a n(Augén2608,e87)., at ho
While the home may be ¥leed as private and personal, as opposed to publicvand i
personal, it will be argued here that the domestic space, far from being a comforting
and reassuring destination isetf, can be read as liminal (Thomassen 2006, 322), as
atransitory space located, so to spdadtween a departure from an apparentlyednd
sirable past situation or location and a perceiveohd indeed illusory arrival at a
point of socially aspirationaelf-realisation.

Augé dgnes place a srelafional, historical and concerned with iderdity
Merri man (2010, 29) explains Aug®6k <concep
i ar , organi c, historical and meainuespn gf ul t C
0PI ace, her e, is associated with prolonged
humanistic ideas and those associated with Martin Heidegger, as well as popular co
structions of local place as always underdhte f r om ext er hsdahdsg!l ob al
to reason, thefere, that Augéshould dgne non-placeas @ space which cannot be
deyned as relational, or historical, or concerned with ideb(iyugé 2008, 63)As
Mer ri man ( 201 bagnlie2tBeye issatdaak oétbe, eventlohth space. 6
Augeé hastens to point out, however, that the distinction betplaerandnonplace

IS not to be imagined as a mutually exclusive binary opposition:

[The nonplace] never exists in pure form; places reconstitutenthe

selves in it; relations are e st ored and resumed iin it [ é]
nonplace are rather like opposed polarities: et is never cm-

pletely erased, the second never totally completed; they are like pa

impsests on which the scrambled game of identity and relations is

ceastesslywritten. (Augé 2008, 64)
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Indeed, as it shall be argued in thisiclein relationt o t he donmMéeptsi ¢ s pace

sibility of nonplacei s never absent from any placed (A
Elenawas met with generally good critical acclaupon its screeningtdhe

2011 Cannes International Film Festiealdalso at the time afs commerciakelease

later that yeat.While a taut screenplay, good acting, intelligent cinematography and

the music of Philip Glass accounted for much of thaitpne appraisal, thglm also

operates at a more complex lev®ktensibly aylm whose main storyline involves

one f ami | ynilsile mopewram aldhabby, Sovetapat to a chic and sp

cious city apartment through the deadly machinations of the central and eponymous

protagonist, this rather O6idealisticd surf.

implicit and subtle irony involving the two main living spaces of yla. The focs

of this articleis on the evocation of what we shall argue arentheplacesinhabited

by the characters in both of these living spaces and, therefore, we attempt a esinterpr

tation of theylm as a pessimistic, sombre appraisal of modern Russian hfelhas

its Soviet roots. At the heart of the argument is the fact that tiwesplacesare ca-

tral to the identity of the characters.

At the centre of thgyl mdé s s t rthedwo diving spacese(apartments)
which bind Elena both physically and mdyaland create a strikingly clear symmetry
of both plot and location between past and future (with the present an apparently pe
petual liminal space of its own), oldhéh new, Soviet and peSoviet, aBakhtinian
0t ksnpea c e juxtapasipgdtheéempaal with the physicalAs Augéols e r vires, 0
dividual and collective identity is always constructed in relation tbiamegotiation

4see, for exampl e, t he r e hipé&www.iheguaddibmcemin@20R2foct/25leM@ news pap e
review(accessed 13/11/201d)r t he O6f our ABQOsd O hd | Mgwi endtptielwe vi si on s h
abc.net.au/atthemovies/txt/s3509335.f@rcessed 13/11/2014).
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wi t h o t(Augér2008,sxs ©heg/lm opens (and closésthis framing technique

will be discussedbelow) with a striking and engt hy shot of VI adin
apartment as it awakens at dawn through the branches diesdetnee and the rather

sinister cawing of a crow. The living spacéoth this particular apartment as well as

the motif of the living space thus appears dbe centrbelement from the very outset.

The location for the setting is unknown. The apartment could be located in any city in

Russia, and indeed the world. This universal quality to the apartment is also important.

Its international appeal and amenityke it all the more characteristic ohanplace

and indeed wein §wodd wheret helrees s6 no | onger ar
(Augé 2008, xxii). We are not in some culturally sgedrussian space in this apar

ment, making it all the more appealinggfo El enads family seeki ng
cornynes of their cramped and typically Soviet apartment, and, at the same tikae, see

ing to escape t heThe foreerfthistishteopanaip thecaged s past .
debate about ,eRanwitbéchassfChadedaev s O6Phil osophi
of 1836(Chaadaev 1836) n whi ch he berated Russiads | a
dignity, imbuing it with a new sense pbstcolonial disconnectednesds Clowes

(2011,11) puhaadaev 66sC woradse eleurliilay Kantsitceivpa 6 s
postcol oni al condition when he asserted, A
Although, of course, Russia was not literally colonised, the Soviet era represents a

period of cultural colonisation, with the peSbviet period its postolonial equivalent.

Both the atmosphere of the Soveer a apart ment and the displ.
the modern apartment show two aspectsnofiplace respectively,nonplace as

physically alienating livingspace andhon-place as aesthetically alienating living

space. Thg/lm explores contemporary identity by using the embodiment of the past

(the older apartment) within the present tispace
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As the camera moves from exterior to interior, gemplewho inhabit the
apartmentElena and her husband Vladimir, almost take second stage to the spacious
apartment itself through which the camera is free to move and linger as it chooses.

The series of long shots that serve to showcase the modern apartment, much like a
feature articleon the pages ofogue Livingmagazine, resemblesdill-life 7 aesthat

cally beautiful and yet seemingly impossible to live in. The tiyapartment is shot
repetoetspath b over abundan ¢(Aagé 2008, 28)) with fh@oers e nt 6
placeso f A wsyp@daoslernworld characteristically large in scale, dwag the

human subject, and ensurg  tthe daminant aesthetic is that of the cinematigion
shotd (Aug® 2008, xiii).

Attheyl mbs opening we see the earlssy mornir
band Vadimir who, as wdearn later, has been married before. Even without this
knowledge, however, the strained, formal andyardl character of their marriage is
apparent. All this is played out in the large, spacious, modern apartment that the
wealthy Vladmi r has acquired througlonSenge, hibusi nes:
wife Tatiana,their son Alexandeand their newly born babyneanwhile live in a
shabby, Sovieera apartment in a remote suburb to which Elena must travel at length
on public transpd. Sergei is desperate for Elena to get hold of a considerable sum of
money to pay for his son to enter a private collsgethat he can avoid military ©o
scription. Subsequentl vy, El enads husband (
one of the twoapartments) has a heart attack in a swimming pool, recovers, and,
while still in hospital, has a meegrwith his estranged daughtekdterina (from his
previous marriage), a wordeary and cynical young woma#fter this meeting,

Vladimir resolves to laveEkaterinat he | i onds share of his wil
intention. Before the will is formalised, Elena decides she must kill her husband as a

way of gaining access to at least some of his money and thus giving her grandson the
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chance to escapeilitary service. After murdering Vladimir with an overdose oaVi

gra, a somewhat ironic end for a man wielding his power and virility with gusto late in

life, Elena takes large amountahoney from t he safe to her s
extremely violentgang brawl in which Alexander is badly beaten up,tme ends

with what can only be assumembe thepermanent arrival of Sergei and his family in

the spacious apartment of the late VIadimir.

After the initial | ongs h are preséntedEvite na 6 s (
a fragmented and fractured image of the protagonist looking at herself in the mirror,
brushing her hair in a repetitive and despondent fashion. The image is reminiscent of
Fran-ois Truffautodés Antoi ne lLeDquatieedntsi n hi s
coups/The 400 Blow@959)i another depiction of a protagonist winads himself in
a space in which he does not belong and who resorts to crime in order to escape his
domestic and social predicament il his own identity. The space ofetimodern
apartment may wel |l be universal in its app
in it, both within and beyond the cpmes oth er mar ri age. ThAsu- Aug® pu
rent globality consists of networks that produce both homogenizationxahdse o n 6
(Augé 2008, ix) Elena is alone both in her marriage and in the modern world. Her
physical appearance, midetiged and thiclset with the requisite headscarf tied under
her chin, suggests Soviet Russia, leaving Elena cutting a somewhat angichronis
ygur eaworldthussurreaher ed t o s ol i(Augér2908,i63).di vi dual ity
Elena moves slowly through the house, opening doors with a sound which i
creasingly seems to suggest the heavy sound of a tomb being dpenmmtant later
when the revess sound, the door to VIadimirds beo
imminent demise after he is poisoned and his apartment becomes his tomb. The irony

is increased by the fact that Elena is his persarak@nd a nurse by profession.
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The wide space and kof (human) movement which the apartmisnable to
give to the camera argilised to the maximum: as Vladimir and Elena have breakfast
together, the camera is able to take in with ease the entire length of the table at whose
opposite ends they sit. Thieewer is acutely aware of the magnitude of the space that
separates the two characters. The composition of the shot places an empty chair in the
centre of the frame, once aylma{l9b9)reecept ni scen:
that in this instance ehprotagonist occupying the chair is not the young AntDioe
i nel |, b u tspatiabdvdrabuh a 1 fAege 2008, 28) that characterises the
nonplacein which the couple lives. Indeed, the fact that the camera is able to rest and
take in the scene without movement highlights even more acutely the tense-and u
natural tone of their dialogue and their slight movements and gestures. The intention
of this goening scene is ironic: the modern, chic apartment, appearing at dawn from
the city gloom as if the harbinger of a better future, is not a home to its twd-inhab
tants; rather, it representsnanplacefor them as they live out their dysfunctional
lives ard marriage within it. The marriage is essentially a sham, a convenience for
both Vladimir and Elena. The dysfunctional balance is only disturbed when Elena a
tempts to extend the sigiance of their union to her own family. Then it becomes
apparent the agnt to which her marriage is a fantasy, sustained by the apartment in
which she appears to be more of a maid and a nurse than a wife, living in her own
quarters and performing her housekeeping tasks diligently. What should bma triu
phant movement up treocial scale for her through the economic gémefher ma-
riage t hus [cleraiopaves fhat] exigt enly through the words that evoke
them, and in this sense they are 1pberces, or rather, imaginary places: banal utopias,
cich®s 6 (8AWwWg® 200

The rendering of E | eonm@abess fudhemeeidencedc s pace

by the juxtaposition of the scene involving her pottering in the kitchen with the shot of
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her standing immediately afterwards in the lift lobby outside the apartmentétoe d
is almost identical modern, aesthetically pleasing and yet lifeless. Likewise, once
sheynds herself downstairs in the street, the streetscape appears just as universal,
soulless and agtc i a | . This exterior scendéd7yims remini
Playtime for which Tati constructed an entire cityscape of homogenised modern
buildings architecturally designed and engineered for a promising future, and-yet a
suring a dehumanising and unsettling presdatAugé (2008, 70 s t The teasd, O
ler 6s space may thonpl e edhe ahbedEléna hogrgse d o f wn
the tram and then the train to visit Sergei and his family, we are in an even riore un
versal and familianon-place sitting in silence with our physically and emotionally
isolated protagonist whose constant movement between hewdvids betrays her
stagnation.
I n order t o r emmuahEl@@&mugt&dvdéise whatacaniodytbe
described asma 0 ma n pasked by fordst on the one hand and the towering pre
ernce of Sovietera nuclear power installations on the other. The distance between the
two apartments is <clearly more than geogr
apart ment could not be greater: as El ena |
polite geeting from the concierge on the groysmbr, whereas upon arriving atrsSe
gei 6s di | aqeratdlack efjphts sh8 ¢ \gieeded by a rather intimidating
group of youths, the same youths who will later be involved in a gghgof sho&-
ing violence wt h Sergei 6s son Al exander in their
apartment the camera has the space to roam freely and rest on objects uninhibited, in
Sergei 6s apar t meyndithe sphce to ceat preanything; Yaoed mitt
is by the crampedonditions and the people living there. In this reg&lénaresen-
bles another Russignm, Malenkaia Vera/Little VergPichul 1988), which, we have
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argued previously (Lagerberg & McGregor 2011), also represents an aaaio the
cramped and squalid §8iet) apartment. & van Baak (2009, 383) states:

Though architecture was seen to be extremely important for thee mat
rial expression of Socialist and Communist doctrine, the results were
such that the basic domestic needs of the people in general, Bgpecia
in terms of privacy and convenience, were never given a high priority.
[...] The House, as an anthropological concept, implies a set of basic
values that include privacy, personal security and individual freedom,
and]...] the doctrinal dogmas that disted Soviet society led to the-d
liberate repression, or at least to the systematic amhet neglect, of
these values.

This, then, is the atmosphemamediatelyevoked byE|l enads arri val at
apartment.
Mention must also be made of surely one of the most striking images in the
ylm: as Elena approachdsis apartment on foptwe are presented with a medium
shot of Sergei himself as he stands perfectly centred in the middle balcony of the
apartment block,raimage where geometry and culture inter$datimankind framed
and deg/ned by its living spaces with the historical context (here Soviet) also present.
Sergei is smoking, and lets fall from his lips a ball of spit which he watches fall to the
ground some idtance below. Justastik més opening scene makes
are dealing/rst and foremost with the theme of living spaces and their relatiom-to h
man life, so here too we see the human rageeld and contained by its living space.
The descent dhe ball of spit is determined by gravity as much as the life of this pa
ticular man is copnedand de'nedby thenonplacehe is forcedo inhabit. As Augeé
0 b s e rWhat be is confronted witlyn a | | vy , i's an i mage of hi ms
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of nonplacecreates neither singular identity nor relatioosly solitude and simi
tuded ( Augé&rgd B GWround8d3by other living spaces, yet, in #is r
markable image, his isolation perfectly illustraties precise nature of the nplace.

Inacuriams way, t he at mo gypetd aparament ie mdee r gei 06 s
l' i vely than VI AtdougmBergéi eind &ipsamr comirrientd play on the
computer in spite of Elenads arrival and t
in the kitchen, the aarall impression is of a family with at least some degree of-inte
action, though of course the close physical living conditions enforce that to geme d
gr ee. Neverthel ess, i n Ser geiagwithimthear t ment ,
realm of thenon-place again: the thudding sounds of the computer game echoing
through the other rooms of the apartment are akin to the almost lifeless sounds of the
televisions i n VI adidengeubtswitchadoom evermeaking whi ¢ h
hour of the dayjand night). he squal or of Sergei 6su-apart me
mental in moulding the identity of Sergei 0:
ylm, is involved in a horgic yght with another gang living on the same estate for no
apparent reason: domestion-placedead to norreason and to nelives.

Sergei 6s sonb6és involvement with the gan
for identity experienced by all of El enads
his identity bolstered by involvement wighgroup of equally lost and misguideé-d
l i nquent s, so t oo Idtbreugh sicialeaspisabos at fdllacosis| y 6 s r i
seemtofallinlinevi t h Aug®6s olhestemptator tdo rarcissism ia all : o]
the more seduct i toexpiessihe common lada &s others dete e ms
be vy o (Auge 200F, &b)

This bringsustothgl més concl usion: after EIl ena h
taken the required amount of money to her sonythen concl udes with the

of El enads relatives ( Ser geipataostesiblypbns f ami |
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a permanent basis. One of the a | i mages 1is that of Sergei
child, the baby: while in the cramped conditionsttwir pat, the baby is never seen
alone, but is constantly held by either mother or grandmotleerE{ena). With the
move of Sergeibés family to VIadimirdéds spac
image of the baby placed alone in a bedroom, siggethe overriding irony that
while conditions here are vastly superior, there is also moral emptiness: the cuckoo
has taken over the nest, but the nest determines lives and it will not bring to- this i
vader any more joy than it did to the rightful cavn
Just as thglm opened to the lifeless awakening of Vladimir and Elena as their
day begins, so at thd mé s i teercldsing of the frame the camera draws away
after showing the vacuous scene of the new inhabitants making themselves-comfor
able andSergei settling down to television and a bowl! of snaEksm hon-place B
to hon-place & the migration appears complete; yet, for the viewer, it seems far from
yna.The f amil yds oostBovigt iving spate sedms in hoewaypeo
vincing & a longterm proposition, and one wonders how long it will take for these
il 1l egitimate interlopers to be 6found outd
instance to the experience nbnplacea s b e i-af-g| ab@egé& 2008, 91): a
spaceinwhi cht asntes for a whil e [ éldss,andhe passi v
more &tive pleasure of rolp | a y(Augé2008, 83)
Theynal shotofthgyl m t akes wus back out of the do
family has claimed for itself, perhaps yet #rer suggestion that this is simplg-a
other further evolution in a transitory existence, and that ultimately it is the gpace i
self that will most likely outlast and outlive its inhabitants as they pursue a universal
goal of social aspiration through thegaisition of increaingly desirable living space:

A moveme nt whose onl(Augéadg 71), where pebplesare bhsfmiuch
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in transit in their domestic space as they are, increasingly, in the ever more prominent
non-placesof shopping malls, aigrts and hotels.

In a discussion of Soviet culture and living spaces, Boym (1994, 7) discusses
the iconography of a wel|l known 1952 Soci

ment 6, which portrays the arrival of a f ami

The painting is neither pective nor selfepective: people and objects

hardly cast any shadows here, and there is no mirror hidden inrthe co

ner. The scenpaunts its perfect bright visibility and transparency of

meaning.[ € ] |t is the way the culture wishes
seen, without thinking about the act of seeing. This is a perfectlSocia

ist Realist genre scene, not an accurate portrayal of a Soviehapart

The ynal scene irElenain some ways representn ironic inverse of this image:

while the Soviet apartment ilBlenal ays bare the shortcomings
spaces and the culture and ideology that gave rise to them, the modern apartment

takes us almost full circle to the brave new world @fcspus and luxurious living in

Russia. Theynal scene of the modern apartment is, in a sense, a replica okthat d

scribed by Boym abowveautatis mutandiand with a literal serving of irony thrown in:

here we see the arrival of the new family into their Igeaequired apartmengppio-

priated of course, through nefarious meawmghile the more squalid aspects of the

Soviet apartment are now far removed (even
unscarred from his recent brawilpe more serious metaphysicplestions posed by

t h e se&em o be answered by the promisattdr banality In this way theylm as a

whol e can be seen as a commentary on the w
going back to thenineteenthc e nt ur y an ¢gr sCh a@Rhielvdsdb phi c al
1836 (Chaadaev 1836) in whichavis&®8estemr at ed R
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Europe Theyl més ostensi ble premise of | inear pr.
from Soviet to posSoviet is, as it were, framed inthipd 6f ami | y6 scene, I
same time, the sense of cultural and moral emptiness which is highlightieeivinge

physical spacef the new apartmenthe lack of movement and banal dialog(us-
derscored by Sergei 6s r eqsuebetateh im framtios wi f e
thetelevision) only serves to undermine what i s pc
Rather than portraying a progression froon-placeto place, theflm offers a sora-

what sombre appraisal of Russian national identity sisifato just another instance

of a nonnationalnonplacecharacterised by the sense of universal displacement typ

cal of supermodernity.

In conclusion,Elena depicts modern Russia through the prism of tvam
places the modern luxurious apartment ahé more cramped and squalid So\eed
pat. Identity is inextricablyinked to physical space in the Russian context, and given
that these living spaces represeat-places the lives depicted in thdm can be read
as nonlives. Though both living spacesarcely possess any redeeming morat fe
tures, each shows a different aspect of Russian life. While the Sogiepartment is
Owarmer® in some ways, with more RRuman | i f
dence are toxi c, mo sharactervTihaneodernlapgartmentis,Ay e x and
contrast, cold and tordlike, lifeless. The Sovietra apartment resemblédse one in
Malenkaia Veral/Little Vera (Pichul 1988) with its lack of space and the camera
forced to keepnoving in order to view things in stacontrastwi t h t hee-st ati c
screend shots in the astldfe.Ellenassghabritgeee nt |, res
tween these two apartmenshe constantly opens and closes the doors and curtains of
the 6tombod, preparing the stage, as it we

somewhat dubious rise.
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The aspiration to live in comfort, while human and understandable, is shown
to result in aorm of living death. However, the Soviet apartment, while not entirely
lifeless, is just as suffocating, squalid and traps its inhabitants in a life of sloth and

even violence. Through an ironic depiction of the moremnapket apartment, what

should havdb een vi ewed as a Omove in the right ¢
becomes, morally and culturally at | east,
intotheyr e 6. As we have demonstratedSoviethese da

Russiaprovded by Zvi ag iylmtepresenditse home as e rtranaitbry
liminal space, indeed asn@n-place an aspiration, a fantasy, a shifting mirage, ia pe
petual transit lounge, regardless of cultural context, for the empty promise of social

mobility in asupermodermvorld.
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SETTING THE SOVIET PAST IN STONE: THE | CONOGRAPHY

OF THE NEW M ARTYRS OF THE RUSSIAN ORTHODOX CHURCH

In recent yearspne subgroup of the victims of Soviet state terror has been
coming into evesharper focus:thesvpal | ed ORussian new martyr
the twentiethc e nt ur y 6, Cc o mrgyrands laitg of thé Russiare Ortikodox
Church who suffereds a result of statepressions during the Soviet peridtearly
two thousand new martyrs have beemanisedsince 2000. The new martyrmave
been the subject of intense research, and impregsigeess has been made in reco
ering their names and stories. These stories have in turn been at the centrm-of a ca
paign to narrate and commemorate their lives and deaths through the production of
saintso6 I|lives, I cons, ¢ hguaves ih erder; @nd gememo n u me n
ally to create what the director od one su
ture of mkaryp2038) This Gmpaigrepresents a powerful bid to tsan
form Russi ads nmephacerthe sidtimgfRue d s aé@pet wenti et h
yrmly in a new context, and to change the way in which the Soviet past is imagined,
understood and explained.

Given theincreasingly close relationship between the Russian Orthodox
Church (Moscow Patriarchate) (henceforth ROC MRyl state structures, this new
martyrdom discourse (on which see further Bogi2fil2, Kahla 2010 and Konsta
tinova 2012)can be considered the closest thing that Rusasatb an ofcially
authorisedrersion of the history of Soviet state terror starkcontrast to the contin
ally stalling plans to create a central state museum commemorating the victiras of St

linist and Red terror, this memory project is rapidly being institutionalised ans tran

ASEESVol. 28, Nos. 12 (2014): 121153
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lated into real actions and real buildings. This situatibfeast in part feects the
more convenient possibilities offered by the religious idiom of the new martyrdom
discourse for making peace with the Soviet past while simultaneously avoiding
difycult questions about that past.

In thisarticle | explore some fothe meaningmaking practices surrounding the
new martyrs through a discussion of the new symbolic language that is being
developed in order to narrate and represent these events. My focus is on the
iconography produced and endorsed byRI@&C MP, and thesometimes paradoxical
ways in which it is being used to undergird a model of the correct Orthodox Christian
attitude of unquestioning loyalty towards the state. Symbolic representations of the
new martyrstake a variety of forms, from church architectuoenp ai nt i ng, sain
lives and hymns, through to the traditions and practices being invented and adapted
around these, such as pilgrimagesmartyrdom sites (Uchastniki 2013) and sacred
springs(Kreshchenskaia vliaga 2011 and Kudriashov 200@rgical services, and
Sunday school lessons (Artamonova n.d.). Increasingly, there have been attempts on
the part of the ROC MP to centralise and homogenise these practices andafams
as a result, it is now possible to make out the contours of a new cartosdltion
when it comes to commemorating thistory of Soviet state terror

The emergence of this discourse can be linked to a number of broader trends.
These include the growing tendency for the ROC MP to take on a leading role in
memory politics, suchlihat new Great Patriotic War monuments, for example, are
increasingly taking religious form (see Zhurzher#i2 and Wood 2011: 189), and
the war itself is glossed by Patriarch Kirill pgnishment for the collective national
sin of Soviet atheisniSlovo 2009). A connection might also be drawn here to what
Paul Williams (2007) has calledtbeg | o b a | rush to commemor at e

turn is linked to the worldwidshift towards remembering World War Two in terms

122



SETTING THE SOVIET PAST IN STONE

of violence and victimhood rathénan heroism and glory (see Goo 2005; Bessel
2010; Winter 2006). Russian war commemoration is undergoing a similar shift in
inpection away from the triumphal and towards the traumatic, and it has even been
suggested that the cult of the new martyrs megyesent a kind of challenge mounted
by the ROC MP to the primacy of theyefal secular cult of Victory in the Great
Patriotic War Ne stesniaids2011). The growing tendency to emphasise victimhood
over Victory is particularly marked when it comestmemb er i ng Russi aods
century on the world stage. This would appear to be at least in part a matter of
conscious policy aimed at generating symbolic capital (see E¢kiald2012: 14446).
As we shall see below, in some cases this process hdsedwappropriating iconic
emblems of victimhood from World War Two, such as the Katyn massacres and the
Holocaust, and using them to frame the new martyrs.

My primary emphasis in this article is on the ways in which the ambiguities of
Rus si a0 s ndthedybsdinatireoohthegeSbviet Russian state argeeted
and played out in the new symbolic language and forms being created to represent and
remember the new martyrs. | want to suggest that the new martyrdom narrative of the
Soviet past, with & key motifs of victimhood and blood saare, can be read as an
attempt to create a foundation myth legitimising the current regime. AsCeaunk-
ton has written, O0AII beginnings cmntain
count highlights the wgs in which remembering the new martyrs has to do wéth d
claring where Russian identity begins and ends. The new martyrdom discourse offers
a master narrative of the Soviet past and the-posiet transition that smooths out
ambiguities and draws cleardurtes of continuity and change.

Writing in a very different context, the medievalist Caroline Walker Bynum
has called the question of change, thatilse fundamental fact that something can

become s o metelthengide & the qudstion d itiggd She writes,
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If change is the replacement of one entity by another and the growth

of an entity out of another entity in which it is implicit, we must be

able to say how we know we have an entity in\h& place. What

gives it its identityi that s, makes its one thing?... change is the test,

the |imit of all denotations of the term

In her study of medieval ideas about hybridity, metamorphosis and identity, Bynum
raises important questions about theydifities that are alays involved in delineating
the boundaries between past and present identities, between continuity and change.
Thesediyjcul ti es are arguably especi-sotidist fraugh
transition. On the one hand, the recent transformatbriBussian state and society
have been dramatic, rapid and-faaching, but on the other, they have been perm
ated with ambiguities which are in some ways increasingly evident as time passes.
Consequently wgnd here an intense cultural preoccupatiomwhange and identity,
with the depth and authenticity of the psstialist transformation. Thiatertwined
histories of the state security apparatus and the ROC MP offer an emblematic case in
point. The lyrics of the notorious Pussy Riot song performed at the Cathedral of Christ
the Saviour in Moscow highlighted these entangled histories when dtiegd cipon
the Mother of God to drive out the priestsérb | ack r obes, gold shoul
worshipping the KGB instead of Goth many ways the twirygures of thechekist
disguised in a cassock on the one hand, and Hobekistturned candldeareron the
other, stand as emblemaygigures encapsulating the ambiguities and uncertainties su
rounding Ri s s i a-Baviet pramstion.
The histories and memories of these two institutions are connected in deep and
intimate wayslt was theSovietsecret pate that took a lead role in eradicating the
church from the outset. The executions of priests in particular seem to have weighed

especially heavily on thehekistconscience; it wasaid to beprecisely theygure of
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the bloody priest that appeared to diekistin his nightmaregShteppa cited Kor

ilov 2003) The two institutions might also be said to bear uncanny resemblances;
they have often been rivals, pursuing similar aims and engaging in similar practices
policing morality, taking confession, attgting to unlock the secrets of the heart and
the conscience. They have often shared personnel, with theskalgechekist
inyltration of the church hierarchy in the late Soviet decades, to the point wbere, a
cording toone dissident Orthodox prigest was no longer possible to tell where the
church ended and the KGB beggtdel shtein cited Lukadnchenko 1991)In some
ways we might almost think ohé¢ two nstitutions are conjoined twins, albeit with a
very painful, bloody and cdmct-ridden historyThe current heads of state and church,
a pair who have carried out a series of kgbyle performative acts of memory idu

ing their joint pilgrimages to martyrdom sitésvladimir Putin, the eXKGB ofycer
turned pious Orthodox president, and Patriarch IKihle apparent eKGB agent and
descendant of a priest who served time in the gukag a pair who embody theroe
plicated legacy of the entangled his¢s of these two institutions.

The actual fabric of the churthahdis memor
the security apparatus. The intertwining c
spatially. They share key sites of memory, arising out of the standard practice
whereby theSovietsecret police took over church buildings such as monasteries an
converted them into prisons, maiteft camps, execution and burial sites, but also
residential accommodation and administrativigce, before eventually transferring
them back to the church. Finally, it was ttleekistinterrogators who were thgrst
and most important historians of the new martyrs, since it is NKVD investigagsn
that constitute the main surviving source that can be used to write this history. Even
the maps of the burial sitésinsofar as they exigt have to be found in theresent

day FSB archives or pieced together via oral interviews with fooinekists At the
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same time, it is the church that is proving to be the most useful helper in handling the
difycult history of the Soviet past on behalftbk presentiay Putin government and

its security apparatus.

Reconciliation and Closure

One obvious feature of this discourse is the fact that it declares and enacts the
achievement of reconciliation with the Soviet past. A key church directive issued on
commemoratiorof the newmartyrs in February 2011 opens by asserting that, after
years of research, we hayeally now acquired sytient knowledge about the Soviet

past to be in a pdsn to take stock of it fully:

In recent years the Russian Orthodox Church has gatheredausmer
testimonies on Christians who suffered during the persecutions for
faith in Christ in the 20th century. Extensive material has beam acc
mulated, enabling the objective evaluation of the situation of the time

and its history to be summed up (O merakh0

The@ostSovieb phase of historical reseam-ch ai mec
ory is thus declared to be completde facts have been established and are urgsontr
versial.

This newly achieved c | osur e6é6 when it comel® to the
proclaimed aneembodied in the form of new church buildings. A quick web search
turns up dozens of new churches dedicated to the new martyrs, built over the past

decade in particular (see Milovidov 28), especidy in Moscow andhe Moscow e-

1 While these are beyond the scope of this article, it is important to note that there are also alternative voices
calling for different appraches to the new martyrs, including from within the church itself, see for example
Kochetkov 1993; Balakshina 2012; and My dolzhny 2012.
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gion, where the martyrduo sites tend to be concentratéait also as fapung as the

Solovki, the Urals, and Chuvashia, to cite just a few examples, as well as-in non

Russian parts of t hed, R@Qébsh addBalatukrriacianle t er r |
In Spring 2011, a second wawé postSoviet Orthodox church building was

announced with the | aunc h2 OGGhined Ateuildingnt r over

200 new churches in Moscow alone. This proliferation of new chsnshizequently

said to be directly correlated with the recovery of the memory of the new martyrs, i

lustrating the generative power of the martyr that Tertullian described in his famous

procl amation that oOthe bl oodseeddrexanmplet yr s i s

Filippov 2010). [-h0 @ & r jnq istdtehiret@mtiverpresients a mme
according to one of the bishops involved,
history. We have turned the terrible pages of the destructiom aft i o n a | cul tu

(Novye prikhody 2012).

The beginning of this process of reconciliation is often traced back to another
| andmar k change in Russiads built éandscap
dral of Christ the Saviour in the mitP90sd a movethat symbabked, as Patriarch
Al eksi i 1 p beginning trarisformatich @fRyscolectioreof her Isk
torical pat hs, i I I umi nat i onWhdefthe Gathedrat ount en
of Christ the Saviour is not dedicated to the meartyrs, it is a central link in the new
martyrdom discourse, and the most important visual symbol of the history of Soviet
persecution of the churcdind postSoviet resurrection of the church. The Cathedral
itself is often anthropomorphised and descrjbmd its of/cial website, for example,
as agmarty® (St r a,nnikeeping with.thé médieval Russian understanding of
churches a® b odioes more precisely, human faces w
(Emerson 2008: 661). 6 Pr o g fr2d0mMmMe r epresents the concl L

process initiated bytheat hedr al 6 s heenass camomidatiomater ona n d t
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thousanhew martyrs i n 220006 wehbes iotPe oagm-saenrntes , &
der the terrible epoch of miéitnt godl essnessd (Sobor n.d. ).

Puriycation, Victimhood and Identity
The construction of churches dedicated to the new martyrs is intended to effect
a ritualsymboliccleansing 6the site in question. As Igor” G&gvyi, director of the
Butovo Memorial RsearckEducation Centre put it, building a church on the site of a
martyrodés death enabled 6a place of mournin
a place of repentance, of pigration (catharsis) andrecac i | i ati on via rep
(Garkavyi n.d.) The purycation and sacralisation enabled by the new martyrdom
discourse offers a way around the stumbling block that has prevented the construction
of a postSoviet Russian identity rooted in the memory of Russian victimhood and
suffering during the Saet era, along the lines of the national historical narratives that
have been developed in many East Hmuropean
biguous position as serauccessor state to the Soviet Union has madeyitulif to
frame the Soviet pasta case of victimisation by an external force, and the priedom
nance of former operatives of the Soviet state security apparatus within the Rutin go
ernment has meant that anyafl pronouncement condemning Soviet state crimes
would have to be fareachng indeed in order to overcome this fact in the current r
gi mebébs biography and form the basis of an
The cult of the new martyrs, with its key metaphor of guoation by blood
sacriyce, mightthusbe viewed as a kind olbstitute or surrogate for the lustration
process that was never put in place in {#®tiet Russia. As Choi and David point
out, the meanings of the Latiastratioi nc | ude ¥creidt uaastchticodpeurrii
sacriyjc e 0 . Lustr at i on marks disconsnyityith the gast and the t h a't
legitimacy of the new government (Choi and David 2012: 19)78 both functions
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which are also performed bie consecration of churches dedicated to the new ma
tyrs.

In fulylling the role of custodian of the menyoof Soviet state terror, the ROC
MP is effectively acting as a proxy for the current state authorities, includingdhe su
cessor agencies to the Soviet state security organs. The churches that now stand at the
Butovo site, for gample, where an establish@0765 victims of the 19338 terror
are buried, 940 of them priests and laity of the ROC, were built on land that was
gifted to the ROC by the FSB in the ni@90s Butovskii poligon2007).In other
cases, the local city authorities have made similatuges examples include the fo
mer OKommunar kad b urYekatérinirskii male momastety bt he Sv i ¢
side of Moscow, used as Sukhanovka prison in the Stalinist period, both of which
were transferred to the ROC in the 199@s0ne level these pperty transfers were
in accordance with the obligation taken on by the Russian government when it joined
the Council of Europe (1996) to return property requisitioned from religious ocaganis
tions during the Soviet period. At the same time, we can notg liiaaransferring
these sites to the church, the state has also effectively handed over to thetlaurch
problem of dealing with the Soviet past. The ROC in tinas duly repeatedlyed
clared the historical reconciliation of victim and perpetrator, thebssyowing Is-
torical legitimacy upon the current regime.

There are also other ways in which the memory of the new martyrs can also be
turned to the advantage of the state.yAdt glance, the new martyrdom narrative
might look like a potentially dangerossory of heroic resistance in the face of state
oppression. But on theydial reading, the new martyrdom narrative becomes, on the
contrary, a story about the virtues of docility and passivity with regard to the state. In

2008 Justice Minister Aleksan#onovalov spelled out this ideological message: the
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new martyrs exempted the correcfCh r i st i an attitude to the
had:

prayed for the very state that persecuted them, because they dbelieve

that there would be more to the history of Russia than the period of

unlawful power. They did notght against the authorities, but nor did

they carry out arthumane decisions and they sincerely believed that

the godless regime in Russia was exhausts®jfj and therefore they

did not rush to declare their country lost. As we can segytalair

faith was not in vain (Ministrustitsii 2008).

Appropriating Victimhood

The most frequent points of comparison used to frame the new martyrs in this
discourg are two emblematic, internationally recognised World War Two atrocities:
the Holocaust and the Katyn massacres. Such comparisons be read as an attempt to
appropriate the symbolic power of these quintessential icons of victimhood fand su
fering. This entds a discursive move whereby the victims of Katyn and the Holocaust
are acknowledged, but are simultaneously used as a foil enabling assertion &f the pr
macy of Russian victimhood.

It is sometimesclaimed thatthe Bolshevik persecution of the Orthodox
Church constituted g e n o c ithdteh@ teratnHlo | o s therefareGapplicable to
this case Archbishop(now metropolitan) Volokolamskitarion claimed in a media
interview in 2009 for example, that there wasn o s u b sfdremae thetveeén d i f
Butovskypol i gon and Buchenwal d, bet ween the
deat h (citeadihgumen Petr [Meshcherinov] 2011: 13Ihis aspect of the new
martyrdom discourse is a controversial one, representing as it does a move to invert
the longstanding gtial Russian position on the inadmissibility of comparing Hitler

and Stalin.
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The appropriation of the site of Katyn Forest, internationally known as a place
of Polish memory and mourning, is even more striking. In the summer of 2012,
billboard was erected on the road near Katyn, featuring an image of Patriarch Kirill
and the text OTHE BLOOD OF THE NEW MARTYR
T RUT tiaginal emphasi§ JF) (Fotoalbom 2012).The billboard was part of the
leadup to the consecrationof a new Orthdox church constructed in 201Q
immediately adjacent to the joint Russialish memorial at Katyn, dedicated both to
the siteds most famous Polish wvictims, an
Stalinist terror buried here. The construction of tbmt memorial in 2000 had
seemed to represent a suitable solution to the problem of commemorating both the
Polish and Soviet victims buried at the site, marking an end to the long history of
falsiycation and denial of the Katyn events (see further Etkinal 2012).But this
latest transformation of the site represents a bid to change the story of Katyn yet again
The nev Orthodox church at Katyn is fortyetres high, and is designed to
form the heart of a major pilgrimage complex to be housed at théns2010, Putin
laid the foundation stone for the church, announcingth&/i t h t he construct
church, this place, which was linked with a tragedy and a crime, is transformed into a
sacred placed ( ciSpoasdredBy Rognefyishcormptexist@nd 1 2 ) .
clude a large conference hall, several class rooms, a museum, a refectory, a holy
water well, a beltower, and accommodation to house the large numbers of pilgrims
expected to be attracted by the site (Patriarkh Kirill 2012).
Accordingto Patriarch Kirill, none of the previous designs for a memorial at
Katyn, including, presumably, the memorelentuallyp ui | t t heipexted n 2000,
the genuine tragedy of this pla@®uring his time asocal Metropolitan of Smolensk
and Kaliningradmany different designs for a Katyn memorial had been brought to

him for consideration, but something prevented him from approving them (Slovo
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2012).He has suggestadh at t hi s i nstinctive antipathy,
appearance atthe site, was ovi denti al, a sign of Godos wi
The newOrthodoxchurchovershadows and dominates the original memorial,
and indeed dominates the surrounding landscape; it is visible from a long distance as
you approach the site, as the major landmark on the skyline. As the Patriarch put it,
the construction of the church nm¢dhat there was no need for any other signs telling
people that this was a site of mass graves; the Orthodox diowehnow effectively
stands as the metonymic sign for Katyn, and the site itself has beastras a site of
0reconciliatcopeopl evé& GEHai(fartasimilaritaseof Pat r i a |
the Orthodox appropriation of a military grave at @gs$n Poland, see Nowak 2013)
This spatial domination of the landscape sits somewhat uneasily alongside a
new emphasis in the ydial andchurch rhetoric on the notion that all the victims-bu
ied at Katyn are equal and that ownership
the word 6éshared6 eight times in a single
ceremony in July 2012, desdsri ng Katyn as a O6shared grav
mour ni ngo, 60 s har eeezhtvaniéhpd , e xopsehraireendc esu f[f er i n
tragedybo6, and 0 s h ayceedbthevRussiarzhertvaomeathdbotf)or 06 s ac
(Slovo 2012).
At one level, thiemphass on the sharingf this site and its history represents
a delayed triumph of the latoviet of/cial position on Katyn. When the idea of
building a joint PoliskSoviet memorial at the site wgsst raised, the Polish side
came under pressure to agree tfiat memorial downplaying the national borders
separating the different groups of victims buried at the site. Thigeragly resisted
by the Polish negotiators, who insisted 0t

signiycance and symbolicdimes i on f or us Pol es6, ®@&nd event
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ing the right to a Polish component within the memorial, set off from the rest of the
site (Etkindet al 2012: chapter 7).
Many of the key Polish negotiators, including historian and head d¢tdhgh
Council for Protection of Struggle and Martyrdom Sitdadrzej Przewanik, were
killed in the Smolensk plane catastrophe of 10 April 2010. Before he diee; Prz
wothik expressed his intention to register a protest over the construction of tlee Orth
dox churd at the siteHe pointed out that this representedi@ation of the 1994
RussiarPolish bilateral agreement on maintaining and protecting-¢atridorial bu-
ial sites and other memorial sites linked to wars and repressions, under which both
sides hagledged not to change the spatial composition of such sites withsiuib-
forming the othe(Fotyga 2012)
Meanwhile, one can make out a tendencgame ofthe Russian media cave
age on Katyn towards downplaying and decreasing the number of Polishsuictim
ied here and steadily increasing the number of Soviet victims. For example, a local
Smol ensk newspaper reported in May 2011 th
hundreds of Polish gters [the actuajgure is 4,421 JF], and many tens of the
sands of our fellowitizers , vi cti ms of Stalinismd (Novi ko
Here the Orthodox new martyrdom discourse dovetails with and bolsters the
current government policy on the Soviet past, now increasingly based on the principle
that Russia, ather thanyghting overt memory wars with its neighbours, which are
costly in reputational terms, should adopt a different strategy. Rather than denying
othersdé6 claims to victimhood, Russctra shoul
ti mé of oadtéke regionatlleadebship in devising memory policies on this
i ssue, thereby gaining symbolic capit al an
tige. Mikhail Fedotov, one of the architects of this policy, summed up this position in

an interview in dne 2011:
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People, especially our journalist colleagues, sometimes ask: does this
mean that Russia admits its guilt for the horrors of the totalitagian r
gime? | answer like this: Russia is the biggest victim of the totalitarian
regi meé | ay iohthe tatalitarian cegimengosRussia is

the same as trying to accuse the victimaafrime of being a criminal

too (Fedotov 2011).

Redemptive Narratives of Terror

The memory of the new martyrs may be based on the notion of victimhood
and suffering, the, but it draws upon the model of the memory of the early Christian
martyrs in order to transform these events into a celebratory story. This offars a pe
spective whereby, in the words of lgan Damaskin (OrlovsRy perhaps the most
important hagiographes f t he new martyrs and Secretary
oni sation Commission, for all the horror o
which almost put an end to the physical existence of the Church in Russia, multiplied
t he number (lgdmenhDamasksj@riovskly] G12). This suffering, then,
was not i n vain; i shapehoh the nbwo mantyes (efatiavi t 6 i n
2010).

The canonic traditions of icgpainting lend themselves to these features of the
new martyrdom discourse irakious ways. Traditionally, according to Ouspensky and
Lossky, the 6centre of gravityd in Orthodo
grievous character of [the saints?o] martyr
fruitdo (Ouspd9IB2 k2p). Tdermbwlypoodusek izons depicting Soviet
martyrdom likewise emphasise the joyous message of these events. For example, the
fourth border scene of the icon produced in the-lgado the mass canonisation of

2000 for the Cathedral of Christ tBaviour, which depicts the killing of holy martyrs
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Andronik and Yermogen during the Civil War, is described as simultaneouslyt-depic
i ng real hi storical events and conereying O
ness of the walls and the gold of the gol as® shown in &he 1icon
formed by the martyrsdé feat anprazdnihend a wc
nosf] to the whole depictioné thus different
the icon image6 (Saltykov 2000.)

As a form,thecaondés di stinctive combination of
historical/secular/worldly also, of course, makes it an ideal medium formgking,
deyned by Barthes as the transformation of history into nature, and the contingent into
the eternal (Bartreel993: 129). Art historian Maiai Netsvetaeva explains that in this
scene, for example, the gold background symsb®l 6t he bal ance of t he
the temporal 6. |t i ndicates that the event
gold backgroundreates a perfectly neutral space and shows that the action is taking
place in Godds gloryd (cited Pavliukevich
by theicompai nt er Mariia Sokol ova, 6The icon ex
once and forever,@n not subject to changed (Sokol ova
makes an ideal form for setting out ary@#l, monolithic historical narrative that
would be less jusfable in other media or genres, such as school history textbooks.

Church traditionand the connection drawn to the early Christian martyrs thus
offer templates which make it possible to emplot the Soviet terror within a sst of e
tablished narrative conventions, thereby avoiding some of tiieutifdecisions about
how to depict and explathese eventd he secular vocabulary of crime and historical
responsibility is replaced by a religioushpected language of sin, evil, sgae and
forgiveness. This is arguably especially convenient when it comes to the sensitivie

guestion of how taepict the perpetrators.
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This is a difcult issue not only because of the prominent role played by
former staff of the Soviet repressive organs in the contemporary Russian regime and
the lack of any lustration process in p&siviet Russia, but also forhatr historical
and historiographical reasons. One characteristic of the history of Soviet state terror in
Russia is the especialbfurry boundaries between victim and perpetrator. As Etkind
has descri bed, unl i ke t he INazeiart ebra~uonrd atrhyadt
tween victims and perpetrators, the Soviet terror featured highily boundaries
separating victims and executioners, since
the perpetrators of one wayv(Etkimd2013:@).r or bec
In death, too, they cannot be separated. As the abbey of the monastery at the former
O Kommunarkad mass burial site put et, OHer
came vVvicti ms , (Spetsbée ksti doeK obnymusni adrekba 6 2 005)

The state of historical knowledge on the individuals who operated the Soviet
repressive apparatus and carried out the killing is also much lesdavelbped in the
Soviet than in the Nazi case. In the Soviet case, the majority of the historical research
so far has focused overwhel mingly en recov
morial &6 Society has primarily focunsed on r
ity (Predislovie 2007), as well as locating and cataloguing their g(8de®orial nye
progammy n.d.) 6 Me natso ruma résearch programme on the history of the
Soviet punitive organs, led by Nikita Petrov (who has been working since 1977 to

piece togethemeticulouslyfragments of information on the perpetrators), but this is

exceptional For the most part, as Lynne Viola p
the perpetrator is | argely uncharted terri
2013: 1).

A solution to the issue of how to depict the perpetrators is offered in the most

important example of the new iconography (Karimova 2001: 244), theat{y ap-
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proved icon of the new martyrs, housed in the Cathedral of Christ the Saviousin Mo
cow and produced for the 2000 mass canonisation ceremony by a group of lecturers
and iconpainters from the Orthodox St Tikhon Theological Institute in Moscow
(founded 1992; from 2004, the Orthodox St Tikhon University for the Humanities;
henceforth PSTGU). Painted in the sixteecgntury Muscovite style, the icon depicts

the perpetrators in heavily stylised, abstract and standardised form. Theynrare i
variably depicted as Red Army soldiers, wearing greatcoatbahehovkstylised to
resemble and chime with the pointed helmets worn by Roman soldiers in medieval
icons (for ayfteenthcenturyprecedent see Privedenie n.d.). Thus, while the depiction

of the martyrs on the icon often includes elements of individual portraiture painted, as
we shall see below, from photographs, when it comes to the concrete historieal perp
trators, the focus becomduzzy. No sense of human agency is conveyed here. The
role of these soldiers as passive instruments of Satan is underlined symbolically in the
icon in various ways. For example, they have deliberately been painted in less detail,
especially theirfaces o as t o O6emphasise the fact that

the hands of demongg ht i ng agai nst the Chur «ho, as
pl ained it (l'kona 2007) . They feature as
(Saltykov 2000). For one integter, what is depicted here should be viewedan n

tional terms as representing O6the victory
evilé (Ilnozemtseva 2010) .

This icon provided the prototype which has been used and adapted by icon
paintersindepictng t he new martyrsodé executioners el
(Sobor 2011), in Omsk (Yeremenko 2003), and in Grodno in Belarws (N
vomucheniki n.d.). The latter Belarusian series of icons has been especially gentrove
sial, partly because some peoplerevoffended to see the Red Army depicted &s ex

cutioners (Pavliukevich 2013), but also because of the politicgignnmable nature
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of images depicting Stalinist terror in the Belarusian context. There have been reports
that the Belarusian KGB has attemgtto have these icons removed from theesath

dral on the grounds that they were provocative and socially divisive (Richters 2013:
140). The bishop refused to do so on the grounds that it was not in his power to re
write history, and the abbot defended thasnpainted in accordance with church-ca

ons established in Moscow and blessed by the Patriarch (Fagan 2008). In this case,
then, the centralised and canonised new martyrdom discourse provides a pretext for
displaying images of Soviet terror in public. $hdase illustrates the ways in which

this memory ultimately cannot be controlled from above. The new martyrdem di
course may have unpredictable consequences, and potentially quite powerfil mobil
sational force.

In the case of the martyrs depicted in thg koscow icon described above,
many of them were painted from the unique collection of several thousana phot
graphs contained in the PSTGU database. This was in keeping with the intention of
thedath aseds cr eat Gangv, wNd desighed it toebhet ust la colle-
tion of information, but also a research taahd adsource for the creation of a new
church iconograpiyy ( Y'iearmoe 4010) Many victim® families have been able to
access these photographs of their ancestors foyrtdime via thedatabase, which
went online in 1996.

Many of these photographs consist of NKVD nrsiwpts, often taken shortly
before execution (see Fotoge2013). The icoipainters commissioned with painting
the Moscow icon were provided with aroub@d00 photographsdm these icons, and
these photographs were used to paint over 100 individual saints and in developing the
border scenes depiog particular events (Vstupitekhia statia 2012). A special

commission was formed to choose which photographs should be usethtwel: for

exampl e, a camp one, with a tormented face
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photograph. In each case this decision was made on an individual basis (Stepanova
2013).

There is a large body of NKVDspal | ed &épri sonablglbubt ogr apt
unlike Holocaust photography, this remains a source largely untapped and unexplored
by scholars (exceptions include the work of Tomasz Kizny [Fofegi2013] and
Morozov 2004). The NKVD prexecution photographs are immensely powerfsi vi
ualdocuments. The examples below are from th
and shown descending ordetloly Martyrs Metropolitan Segan (Chichagov)1856
1937 Deacon EI i sei-19838dndTatiadadsamblit (1903183%)3

FpnmeanT Tarsana Hukoaaerna

As Tomasz Kizny argues, more than any other type of historical source, and

against the intentions of the perpetrators who condemned the victims not just to death
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but to oblivion, these photographs have the potential to summon up the memory of
individual victims (cited Fotognge 2013). Taken shortly before death, the phot
graphs are extreme instances of the connection that Barthes (1981: 92) and Sontag
(1973: 15) both famously drew between photography and death; they are gamtesse
tial c a s e pundani of Bhatogtaphse thdiierce the viewer, and pierce the
fabric of time.These photographs are examples of what Frank van Vree, writing about
Holocaust images, has callédi ndi gesti bl ed i mages, that oOr
not letting themselvesteb s or bed by a story that takes t
Tilmanset al 2010: 278).

For some commentators, these photographs are themselves equivalent to or
evenmore powerful than icons. Yemilnov described the NKVD photographs as
being often mores pi r i t ual lzayiazh@ny thanr regelar @hotégraphs, and
stated that in this senskeely surpassed icons (cited KHava 2007). Much as God
reveal ed himself through the icon, so the
yles, in prison phatyr a p h s, i n r e miianovsweote n(¥emdéabgyv Y e me |
2010).The 2012 introduction to Yemeélanov 6 s dat ab thesepha-l s o de s«

graphs as ideal modern icons:

How beautiful the faces of the martyrs and confessors are! The prison
photographs faod in the archives, often taken in theal days before
execution, are like revealethylennygicons. Contemporary icons, as

a rule, are unable to convey the spiritual power of the-ligencoun-
tenances ikonopisnykh likov]of prison photographs (Vstupl naia
statia 2012).
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Iconpainter Yekaterina Sheko, head of the faculty of ipamting at the
PSTGU, and a participant in designing interior decorations for theileCathedral
of Church the Saviour in Moscow, notes that:

Painting icons of famousaints is simpler: one can take a famous

mo d e | and copy it. Bouhdat§otontee nemwu st 6 gi ve bi
martyrs, and this is ditult. Just now | was painting an icon of new

martyrs from execution photographshis is frightening. In the prison

photographs they are all shaved, after torture and before impending

execution. And from their faces you can see that together witma ca

era, a pistol is being pointed at them. But you have to create the image

of a saint, who is already beyond this rea|difed Piatnitskii 2010).

For historian Inozemtseva (2010), the subjects in these photographs are gazing
not into the NKVD camera, but into O0the fa
themselves as O0striking in tadngcentintheal mness.
countenance of the spiritual persbefore the face of eternityrhus, when viewed in
the light of the new martyrdom discourse, these images serve to transform the story of
these historical events, such that disturbing images of viokmecsublimated anck¥

constituted as part of a smootheamingful, reassuring narrative:

2 Image sources in descending order respectively:

i) Open Orthodox Encyclopediarevo http://drevainfo.ru/articles/®20.html

if) Open Orthodox Encyclopedireva http://dreveinfo.ru/articles/15678.html

iii) Pravoslavie i mir: http://www.pravmir.ru/novomuchenigatyanagrimblit-zapomoshhkzaklyuchennym
rasstrel/and http://www.pravmir.ru/odetsy@oskromnee-ostavshigyadengirazdatnishhimmuchenicatatiana
grimblit/

I should point out that | have not been able to ascertginitleely whether these icons were produced using the
NKVD photographs shown here, bufiven the high degree of similarity between the two sets of imalgiss

seems to be very likely.
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TpnmeanT Tarhana HukoaaerHa

142




SETTING THE SOVIET PAST IN STONE

Conclusion
The introduction to the &édZa Khrista pos

that:

The church stands on the blood of martyrs. Tdmsient belief of

Christians were cgorrmed with special clarity in the twentiettentury.

The aim of the upheaval of the early century, inspired, without doubt,

by satan, was dasiction of the Orthodox Church.Despite colossal

losses, our Church preseds Orthodox faith, preserved its orgamis

tion and itspock. The Church proved the only institution of old Russia

which the new regime was unable to def e

Churchés victory over tymseandfoer ces of evi |l

most thankgo the greatsonmof Russian new martyrs and cosde

sorsé Through their prayers the persecuti

and the Orthodox Church is now able to conduct its activities relativ

ly freely (Vstupitel naia staia 2012).

This passage exempés two key noteworthy features of the new martyrdom

discourseFirst, what we are seeing here is the emergence of a new founding myth

based on the idea that religious faith was the singlemost central factor in Soviet state
repressions this is being asstrd frequently, including in gtial documents -

duced by the church leadership. This articulation of Soviet repression and Orthodox
Christianity is encapsulated in the growing tendency to replace the old standard term

used as shorthand for Stalinisttem , 6t he repressions®o, with :
tionso. This in turn is being used as a bu
Soviet period as primarily t méisstdrypthey of t h

church survived not inpste of, but because of the maghings of the Soviet period
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a curious twist in the narrative which, potentially at least, leaves open the possibility
of salvaging an honourable place for Stalin in this story.

The new martyrdom discourse can be readrasttempt to domesticate the
Soviet past, to smooth it over, and ultimately to declare it closed. This discourse ope
ates by clothing this past in the heavily s§d medieval language and imagery of
martyrdom and blood sagie, the overall drive andfect of which is to render the
past abstract, distant, aggedi to set it in stone, and x its protagonists in frozen
icons; to offer a version of the past which is ultimately unquestionable by virtue of its
sacredness.

The prospects, however, forettsuccess of this attempt at creating a viable
postSoviet Russian identity, retrojected into a mythical, foundational history of the
new martyrs, do not look promising. The massive scale of Russian suffering in the
twentieth century makes victimhood ndivas a potentesource for political mob#
sation.However,it seems likely that thaaherent instability of this version of theS
viet past, shot through as it is with ambiguitieesisions and silencewill make it u-
timately untenableitheras a sowre of national regeneration or as a master narrative
for Russia to operate with at home and abroad. Perhaps most importantly yitust dif
to see how it is possible, as one church hierarch recently put it, to combine veneration
for the victims and respedor the executner (Metropolitan Volokolamskijarion
[Alfeev] cited Orlova 2011). This is a discourse that rarsasy more questions than
it answers. AKaterina Clark(2000: 179)notes,6 Mar t yr dom haepi- al ways
marynmo d e o f v ilnrhi icasegexactlpwinatié being vindicated remainsu

clear.
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BETWEEN EXCLUSION AND |INCLUSION: ROMANIAN GERMANS IN

PosT-WAR ROMANIA

Introduction: Status and Perceptions of German Minorities in PostWar Central
and Eastern Europe

The yrst few years following the end of the Second World War brought su
stantial shifts in populations across Central and Eastern Eufopé&oth the Soviet
leaders and other Allied powette answer to ensuring peace seemed to lie in the
creation of homogeneous ethnic stafBse presence of ethnic minorities especially
within the reemergent countries of Poland, Czechoslovakia and Yugoslavia (but
across thevhole of Central and Eastern Europe as well), represented a possible threat
to the legitimacy of the natiestate boundariesTens of millions of transfers,xe
changesand secalled repatriations occurred among Polish, Hungarian, Turkish, Ge
man, Ukrainian,Macedonianand other minorities stretching from the new Polish
lands in the west tthe movements of populations from deep within the Soviet U
ion." The German minorities were perceived as a common enemy by the new-gover
ments of these countries and tHeal group orio which the new politiciansould lay
collective blameSoviet Order 716]p assed pri or to the warods e
encouraged this attitude by ordering the countries under Soviet occupation to expel all
ethnic German civilians to Germany or deport them to the Soviet Union for forced

lSchechtman, Joseph BRpstwar Population Transfers in Europe 198855 Phladelphia, PA: University of
Pennsyl vania Press, 1962, p. 363. Schechtman gives the Yy
transferred, or exchanged between 1945 and 1955. Signiyc

w a refds for example, in the disputed territories between Poland and the Ukraine.
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labour: The uprooting of German commities was encouraged and legiisen fur-
ther by clause thirteen of the Potsdam Agreements of 1945, wioefided for the
0 t r a aof &érman Minorities to Germany.

These expulsions or transfers were an important means by which the new post
war governmets gained favour in the eyes of the public, who were anxious tosee ju
tice and punishment meted otihis was particularly the case in Poland, Czeahosl|
vakia and Yugoslavia where Germany was an oppressive occupational force during
the war’ But in Romaniawhich was allied with Germany until August 1944, thee R
manian Germans did not face mass expulsm. i me Mi nst er Ni col ae
pleaded with General Sergei Vinogradov, the Soviet head of the Allied Contrel Co
mission,not to enforce the deportation ofi¢ German minority from Romania. The
Romanian Germans were presented as important to the economic stability of the
country and an integral part of Romanian sociélipe Soviet leaders agreed te-d
crease the number of those to be deported in January 18d4&utad 70,00@ersons
just under the number of ethnic Germans in Romania vdtjoined theWaffen SS

during the war.

“Institute orRe s ear ch of E XTheedisdppedrancg eofr thre & narsylvani@ Saxons and Swabians from
Romania through mass egnf at i on and pl, htip:Aepelledgeenpns.org/teansylvaniadaxons.htm
(accessed 2 March 2014).

: Fowkes,Ben Eastern Europe 1945969: From Stalinism to StagnatioRearson Education Limited, 20Q0 19

The Slovak government collaborated with the Nazi government, but Czechodatesien, in exile in the West

during the war, along with the Polish representatives at Potsdam asked for the transfer to Germany of the German

ethnic groups still in Czechoslovakia and in Poland. The Sudeten Germans were still viewed as threatening by the
Czechoslovak government wh o-warbardgreSche¢htmangosephuB.Pestwarh e country
Population Transfers in Europe 194855 p. 55.

4Schechtmari?ostwar Population Transfers in Europe 198855 pp. 93,199,262 6 8, 2 7 dreofdbbut s y g

70,000 German expellees from Romania is compared to almost three million Sudeten Germans expelled from

Czechoslovakia, over one million from Poland, and 260,000 from Hungary by the end of 1946.
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The Romanian Germans were sigrantly affected by the deportations. Those
who remained faced the struggle that came withitii@demenation of communist
controlled governments, which were often quick to label the Germans as bourgeois or
fascist elementsThe Romanian German communities were among those hit hardest
by the immediate postar reforms in RomanidalVhat exactly was the attitle of the
postwar Romanian communist governments towards the German minority and why
was this different from other countries in Central and Eastern Europe after 18457
what extent didPrime Minister Petru Groza and Communisattl leaders, acting for
the Romanian government, and Dr. Friedrich Muller, as a Romanian German Leader,
attempt to rantegrate Romanian GermanBacingthe changing perceptions of Ge
man identity and loss of material possessions, both Romanian German leaders and
Romanian governnme ofycials attempted to bring reconciliation and ensuré ¢ine
g 0V er n meatleastpresermnsnage of, the continued inclusion of the German
minority in Romanian society.

The majority of Romanian Germans escaped the fate of other Germaa-popul
tions in Central and Eastern Europe owittgthe cooperation between the postr
Romanian governments and the Germainority leaders.Analysing the actions of
two players in particular, Petru Groza stands out as an impggang of the Roma-
nian governrant in early negotiations, and Bishop Dr. Friedrich Muller as a voice for
the Romanian German communityowever, despite continual attempts by Muller
and others to reintegrate the Germans and portray them as loyal to the Romanian

communist state, the manglisationand increasingly dyfcult life in communist R-

° Baier, HanneloreDie Deutschen in Ruémien inden Jahred 9 4 5 b j irs Halis%eidn8rMariana (ed.)Vom
Faschismus zum Stalinismus, Deutsche und andéirelerheiten in ostmittelund Sidosteuropa 1941953
Munchen: IKGS Verlag, 20Q®p. 177179 Schieder, TheodpDocuments on the Expulsiontbe Germans from
Eagern-CentratEurope,Vol. I/ll The Expulsion of the German Pdation from Hungary and Rumani&onn:
Federal Ministry for Expellees,gRigees and War Victims, 1961, p. 86.
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maniafor the majority of its cizensled to the emigration of a large part of therGe
man minority in later yearsThis article will examine the situation of the Romanian
Ger mans as a r e s-wdrminoaty polRyamdhtimeiRandasian e s t
muni st Partyos wrst gaindefitimach. iTise repatohshic hetwdem
Groza and Mduller will be highlightedo reveal howthe Romanian government
changed tactics anehcouragd (rather demanded)e Germa minority to take part
in the O&6pr ol eas part of the new sodatisasbaety.s hi p 6

The German Minority within the M inority Question

In the postwar Swiet occupied countries there were two options in dealing
with minorities: eitherto give them equal rightsrdor e move t hem thr ough
abroad. The ofycial position of the postvar Romanian government toward therGe
man minority seemed to avoid bracing either of the option€n 9 February 1945
t he Romanian government, under Prime Minis
decree stating that theyafialt er m &6 mwvarso rtiot ybbe r epl@ced wi t
habiting nationality® Equality and freedm of language was proclaimed in admin
stration, courtand educationHowever, this was passed only after the Soviet daport

tions of Romanian Germans in 1945.

° This is not to say that life was less yditilt for ethnic RPmanians under communisrithe early years of

communist rule were perhaps moreydiflt generally speaking for the Germans as an ethnic minority in Romania.

By the 1980s almost everyone in Romania was feeling the effects of the economicThizaeénmay hee been

cases of dicrimination towards Germans owitgyenvy after Cedéscu agreed to deliver German families to the

government of the éderalRepublic of Germany for a priceThe Germans could leave (though still with great

difyculty), while the Romanias could not, creating tension in many communitkes. y ¢t i on afthiseancount o

be read in NobelPriz wi nner Her tThe Pibgport elr drsd cmro:veSer pent 6s Tail Publi
! Fowkes, BenEastern Europe 194%969 p. 19.

? CastellanGeorgeséTheGe r ma n's o fJouRal of €onierapdrary Historg/1, 1971 p. 68.

158



GERMANS IN POST-WAR ROMANIA

As was previously mentioned, Rbtdescu ad
the German minority tdorced labour in the Soviet Union and worked with Senator
Hans Otto Roth, representative of the Transylvanian Saxons, and Dr. Franz Krauter
from the Banat to stop or delay the Soviet pfafise Saxon and Swabian minorities
had played an important role the social and economic developments in Trarssylv
niaandinthe Banat. n | ar ge <ci ti es, s ucitizersasiltthei mi Kk oar
yrst hospital and théee, while in the countryside of the western regions, a gicamt
minority of German farmersontributed to the agricultural outpli.o some Rora-
nian leaders the German minority was seen as an important economi¢assebst
of the war the Romanian public saw the Germans as their allieglgmaligh there
were tensions, the Romanian Germarsenconsidered an integral part of society in
the areas where they liveDemonising the Germans was perhaps morngcdlif than
in other countriegssuch as Poland dnvar-time Czech Republic where the ethnia-m
jority was oppressed and national lamasanrexed to the ReichiThe Romanian war
time government of General lon Antonescu along with the actions of the fascist group,
the d_egion of the Archangel Micha@&lrevealed the widespread aBgmitism in
Romania that | e ¢cant wle IR perpmating ahée Holosausiih |
though Romania temporarily lost the region of Tramagiabecause oNazi interve-
tion during the war, the blame was ujpaflly and conveniently placed on the tdu

? SchiederDocuments on the Expulsion of the Germans frastdtrCentralEurope p. 79.Roth had previously

worked against the deployment of all Romanian German yiatahthe Waffen SSto which his son was refused

entry. Roth incurred the wrath of Andreas Schmutilksgruppdeader, who excluded the senator from the group

in 1943. R o tEimreihuttjanseser Joderndan, die Vaff&hsS o 23 Feb RamhkFlogrianl 945, i n:
Presentation at House of the German East, Munich, 13 May,20081. Dr. Franz Krauteiworked among

Romanian German Catholics and sought to stop the encroachment of Nazi policies on parochiaKséntes.

Franz Erinnerungen aus meinehristlich-demokratischen DienstzeRreiburg 1967.

110 exi u,,Ti Mi € 0 h a aye Istdrica [0igmiak oHistodc: Monograph] T i mara Editura

Planetarium, 2003p.47-51.
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gari an gover nmetnme advesaryAa aresaltbos dnistoxy of gtrong
ties with Germany politically, economically, and culturally and the recent wa
time collaboration between the two countries, the Germans seem to havesbeen r
spected and admired by a sigrant portion of the populatioh.
The inbuence however, of the Soviet presence proved too great and deport
tions began in the Satu Mare/Sathmar district on 2 January“1@éEnan men d-
tween the ages of seventeen to fgrtae and women between eighteen and thirty
years of age were to be seéatpartigpate inreconstruction work in the Soviet Union.
Of the about 75,000 that were deported, 10,6@ not return to Romania wheie
repatriations that took place in 194%e deportations destroyed families and ruptured
the social dynamic of communitiesrass the country, especially in the Banat and
Transylvanid: Although not on the same scale as in other countries, the deportations
in January 1945 dealt a heavy blow to the Romanian German comminitly.in-
creasing pressure from the Soviet government®wp | ace RL de sf®Rar, King
manianamed Petru Gea, the leader of the communiste ani ng Pl oughmanads

" Komjathy, Anthony, and Stockwell RebeccaGerman Minorities and th&@hird Reich NY: Holmes& Meier

Publishers, Inc., 198(. 103.Also Verdery, KatherinedThe Unmaking of an Ethnic Colléctv i t vy : Transyl vani e
Ge r maAmericgn Ethnologist12/1, 1985 pp. 6566.Ver deryds interviews revealed al
villagers of the German character as diligent, honest, punctual and intelligent.

. SchiederDocuments on the Expulsion of the Germans from Ea&eniratEurope p. 80.

" The majority of the 10,000 died as a result of thgalift work and living conditionsn the USSR.Baier,

Hannel ore, O0ODie Deutschen i n Rumi7s DietmarAlajer addeotherdidethr en 1945
sources set the number at closer to 70,000 for those mobilised for forced labour in the Soviet Union in Plajer,

@ischof Fiedrich Millers Beziehungen zurum&nishen Regierung (19459 4 &9rschungen Zur Volksund

Landeskunde8 9/ 1/ 2, December 1996, p. 35. Baierds ygure of 765,
“With the loss of almost three million Sudeten Germans by 1947, the Czechoslovakngavie sought to

replenish itsdecimated work force by repatriating Czech miners from France, Belgium, and Austria. Schechtman,

Postwar Population Transferp. 95.

160



GERMANS IN POST-WAR ROMANIA

prime minister on 5 March 194Bishop Miller and other Romanian German leaders
hoped for a change in the policy toward @e&rman communyt

With Groza in power, communists beganytball government positionsThe
internationalist rhetoric of communism appealegrat to ethnic minorities who $u
fered marginasation The communist parties, befaitee warand during theyrst post
war yeas, provided a political home for members of minorities who feared ttie ou
pouring of nationalisn.Yet among Romanian politiciarteere was still a great deal
of uncertainty regarding the presence of ethnic minorities withinyeastational
borders.Grozd s gover nment attempted to appear m (
government in offering political integration to members of most minority commun
ties.” Groza, with the help of Gheorghe Gherorgbigj as general secretary of the
communist party, was abl® tcreate the image of thReartidul Comunist Roméan
(PCR Romanian Communist Party) and the coalition government as a political body
incorporating all ethnicitiedt was a nomationalist party, which was slowly turning
national without overtly revealingny discrimination towards minority group$he
Romanian Germans were the obvious exception.

For the Hungarian minority, Groza supported the implementation of a state
sponsored educational network in Transylvania and the opening of a Hungarian la
guage univesity. In 1951 the Hungarian Autonomous Province was also established
within the country. Thirteen ethnic orgasatiors were formed in 1945 under theneo

trol of the PCR as a way of integrating minoriti€ee Jewish community, as another

® Fowkes,Eastern Europe 1945969 p. 18. However, there were few Germans in Romania who were previously

connected to, or who had joined, the Communist Party.

1 Bottoni, St e f &emssessing the Communist Takeover in Romania: Violence, Institutional Contamdty

Et hni c Conpi cEbst Mapeandeliticera $obieties24/1, February 201(. 72.

17Ibid.,p.77. Grozabs role as a friend to the Hungarian minor.i
Szab6Zo |l t 8n Ti bor-ireappPear sgalGr o zThdhAnaysih20G6 tpp. 15189a | rol ed,
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example, was strigly encouraged to join the Arfiionist Jewish Democratic Qo
mittee.As early as 1945 (when expulsions of Germans were being made ywetal of
policy elsewhere through the Potsdam agreements), there were attempts to integrate,
though selectively, RomanigBermans through Anfrascist orgaisatiors.” However,

they were still regarded as secerldsscitizers, and in certain areas by October 1946
Hungarians, along with Germans, were alemied the righto vote.’ The Germans

were among those most affectedthe land reform enacted in 1945, which expropr

ated the land of those who had any connection with Nazi Gernagpite Soviet
rhetoricaboutthe unity of the working class across ethnic lines, the German iminor
ties were treated as the common excep#ioross Central and Eastern Europe until

communist governments were securely established after 1948.

PCR Seeking legitimacy

The Romanian governments undatruGroza andsheorgheGheorghiuDej
found themselves having to contend with fsieting loyalties.On the one hanthere
were the demands of Moscow and on the other the desires or needs of the people they
governed.The legitimacy of the new government depended on keeping a balance
while gaining the loyalty of all itsitizens. The communist party in R@mnia prior to
the war 6s end was ycante, coresiktingt of onlg & few thousartd | e
members and activistsin 1933 the communists in Romania were considered mostly

foreigners.Threefourths of the members were from the ethnic minoritiethéncoun-

b Bottoni,St e f Reassessing the Communist Takeover in Rondappa 5961, 73

° Vultur, Smarandadrhe Role of Ethnicity in the Colleciisation of Tomnatic/Triebswetter (BandRegion)
(19491 9 5 6n)ldrdachi,Constantin and Dobreu, Dorin (eds.), Transforming Peasants, Property and Power:
The Collectiisationof Agriculture in Romania, 1949962 Budapest: Central European University Press, 2009
149

© FischerGalati, StephenTwentieth Century RumanilY: Colombia University Press, 199dp. 75-78.
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try: Hungarians, Jews, Bulgarians, Russians and Ukrainians, with only a small percent
of ethnic Romanian$.

The party needed to be infused and reasgdanwith Romanians for a comum
nistled government to be aqued as legitimate by the publignd the Soviet
neighbours would accept no other form of governmé&here were few Romanian
German communists, so repressive actions toward the Romanian German community
in the purges of former fascist collaborators occurred also to take pressure away from
other minority groups that were morepurential in the communist movemeritol-
| aboration of a | arge number of Saxons and
either by joining thaVaffenSSor by association with the work of VoMi among ethnic
Germans, wa easily used in accusations by the Romanian governivelw. leaders
such as HermanBehrendsused theVolksgruppe the German Ethnic Group Ro-
manig as an instrument to further the foreign political aims of the Reiiet1.939, the
Volksgruppeleader,Dr. W. Briickner, orgased the VolksdeutschgRomanian Ge
man minority)into active squads, a type of defence orgmiion and set up an intell
gence network in Romania to gain favour with BefliAll this weighed heavily

against the Romanian Germanshest end of the war.

ZlBottoni, O0Reassessing the Communi st Takeover in Romani ad

” Komjathy and StockwellGerman Minorities andhie Third Reichpp. 118119.VoMi (Hauptamt Volksdeutsche
Mittelstelle was an arm of thdlazi Partycreated to manage the need®tiinic Germans outsidéazi Germany

As to themen who joined th&VaffenSS there were a numbef ethnic Romanianaho also joined.

“Ibid. In 1935 tle Verband der Deutschen in Ruméanige largest nationwide ethnic orgsatior) came under
the leadership of Friedrich Fabritius, an avid supporter of National Soci#lismmmber of Romanian Germans
opposed National Socialisrbut those who did so in ldarship positions, such as Bishop Dr. Victor Glondys,
were forced to resign andere replaced with Romanian Germans loyal to Berlline younger generations
admired the militancy and paBerman ideology of the Nazi$he Saxon community in particular semtarge
number of its youth to study in Germany where they were exposed to Nazi Wkals.in 1939 Fabritius refused

to unify the different German orgizatiors into theDeutsche Volksparteir Volksgruppehe was replaced.
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For various reasons, such as the need to please the Soviets, to present the
communist party as bringing justice to victims of tharwand to campaign against
class enemiesiontrol of the German minority by the Romanian governmenteatov
to be an important step in procuring legitimakpwever, Groza and his government
did not want to alienateompletelythe Romanian Germans.

The yrst two points meiioned above (i.eto please Stalin or the Soviet\go
ernment and the need to present Rmmanian communist controlled government as
bringing jugice) required direcaissociatiorof the Geman minority withthe crimes of
the Second World Wail.he PCR leaders relied on a strong-dasicist rhetoric to d-
tancethemselves from the crimes of tAatonescu governmeriEspecially after 1946,
when the PCRiwond a national election, antascist policies were used to suppress
and eliminate members of other politigak r tinithe samé of bringing collaborators
with the Nazis and with the dictatoigtio justicé™.

GheorgheGheorghiuDej as party secretary in 1945 aimed to convince the
public that the communists would provider u e d e mo c r athefiquidagtignat i ng t
of all of the fascist remains and the isolation of reactionary circlesasdition of a
dur abl eThp es@ldishr@ent in each country of real democracy will be the best
guarantee of peac&dn his report at the PCR national conferehegustiyed the vo-
lence and repressive measures taken by the government against the Gammea-

nity as progressive

See als®zelényi, Balazs Adrom Minority toUbermenschThe Social Roots of Ethnic Cpitt in the German
DiasporaoHungar vy, R 0 ma n Paat araRreseniS96 02007 pi226238.

24Adamson, Kevin, 6Di scourses of Viol encemmamstdPatyhe | deol oc¢
19441 9 5 Baét Furopean Politics and Societi@4/4,2007, p. 563.

25GheorghiuDej, Gheorghe, O0Raportul Politic al Comitetul ui C
Comuni st Rom©ndé [ Political r e Romanian €dmmunibt ePartZ dlational a | Co mmi
Conference]Scéanteia20 October 1945.
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It is clear what the consequences may have been for our young pop
lar democracy if we had not cut off the tentacles that the foreign secret
services were spreading towards us, and if we had allowed the fascists

to regroup andecruit™

The ofycial discourse was at times easily idgat with the German minority, who
were seen as bepaaries of the both the German and Romanian wartime gever
ments.

The burden of collective guilt placed on Romanian Germasson ethnic
German minorities across central and eastern Eurggmylted in repressive measures
concerning their rights and proper#ticle 8 of the Armistice Convention allowed
the state to corscate the land of those who left the country during the war ared esp
cially during the withdrawal of th&ehrmachtunits in 1944.In 1945 the land of
those who had been part of tWelksgruppewas expropriated, as well as the land of
those in any way connected with thépuence of Nazi Germany in Romanikhis
made all Romanian @G@an landowners susceptible to losing their Jaaglmost had
gained by some form or another (either voluntarily or warerced into accepting)
membership intdhe group. The Department for the Administration and Supervision
of Enemy Propertprgansed the seizure and redistribution of the land to ethroe R
manian peasants an action used by the PCR to prov

and its o6cared for the peopl e

26Ibid.Quoted in Adamson, Kevi n, 6Di scourses of ahi ol ence ar
Communist Party, 1944 9 5 Baét European Politics anBocieties21/4 (2007), 559587 (. 576).
27Bottoni,c')Reassessing the Communi-8t Takeover in Romani ab, pPp.

“ That is, only those people whose allegiance the PCR considered most important to win.
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As earlyas 23 March 1945 the Agrari&eform Law was put into actioir-
ticle 3, mragraph 9 referred directly to the property of the Gerapmaking popal-
tion. Land, houses, livestock, and farm equipment were all expropfiatedlimir
Ti smbkneanu described the | aw as having a ¢
the German minaty.” Geages Castellan providesyaure of 1,443,000 hectares of
land sé&zed from 143,000 German landowners who wereviously part othe Volks-
gruppe Forty-nine percent of this land wan Transylvania and the Bariathe areas
with the larger Germangpulations Despite the ipuence of the German minorities in
the cities, particularly in western Romania, a 1948 census showed thasabenuty
four percent of the Romanian German population actually lived in rural aMast
were previously wealthy landowners and the land reform of 1945 proveshwsy
blow to the German minoritgs a wholeHowever, the fate of Germans affected by
the land reform was similar to that of the Romanians and Hungaviduasalso fell

victimsto the agrarian law.

® Vultur, 6 T Rele of Ethnicity in the Collectivisation of Tomnatic/Triebswetter (Banat Region) (194% 6 ) 06 , p.

143. Vultur writes that in Tomnatic 768 houses out of a total of 926 were expropriated.

“Article 3 paragraph 2 statase, 6Cnescapupranstaptuiuviiope
plugarilor (...) wurmktoarele bunuri agricole cu inventar
de orice fel apar $Sino©nd cettSenilor ddrimene dei nact todaad ii
(origine etnict) ger mant, car e au col aborat cu Gern

(prekedinte/ president) CommRaparPréerndedSii&lihapemepwr ahali
din Roménia[PresidentialCo mmi ssi on for the analysis of the Communi st
2006, p. 545.

31Castellanf)The Ger mansp.of69Runmaunmiatér u kandru gives a total of 8
Ar ad, Car ack, S efamdrujDumitru,da h d e @ ;g k e i m nRUM&RischerBah®rden iurglk e i t .
deutschen Minder hei t imZach Kridte(ed.)dBation inSgldstdichen Mitededrdpa,

Auswanderung, Flucht, Deportation, Exil im 10. Jahrhunddiinchen: IKGS Verlag2005, p. 224.

326RaportCoaniir$aIa6,PrezidensiaIL pentru ,prbd6l i za dictaturidi (o
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The inadequacy and ingfiency of the land reform was soon felt by the Groza
governmentand the tensions between former ownefsll ethnicitiesand settlers
remained high until internaleportations occurred 1951 (whencitizens Iving near
the Yugoslav bordewere sent o t he BL)rA graempoPritailmys t he Pl o
Front admitted the following in 1945Bydlivesting Swabians of their rights, we have
jeopardsed a mo st I mpor t ant Somersettlets cate idesegoginr e sour c
goods and squandering farm equipméathallenges to individual csmaller group
cases of copscated land or other discrimination as a result of ethnicity could e pos
tively resolved if the victims were persistent enougét, despite the adverse affec
on the economy and the aggravated social tenstbasdiscriminatory land reform
was considered of vital political importanceEhe government continued to produce
new means of margiriahtionthat varied between subtle and bold attempts to gain
power fa the communist leadership.

On 6 August 1945 another law was passed (Law 629), which alloitiedns
of Romania tochoosefreely their nativelanguage and their ethnic idgntation. The
law encouraged étens of minority groups to claim Romaniathnicity in the hope
of avoiding future repressive measur€iis in turn provided the communist gomer
ment withthe facadeof a more homogenous Romania and a more legitimate PCR to
present to the rest of Europ@espitecontinued marginaation Romanan Germans
began to see thedisappearance of outright ai@erman policies as the PCR gained
more political powerSenator Hans Otto Roth and Bishop Friedrich Muller continued
to petition Prime Minister Groza and his government to allow Romanian Gerngans th

freedom grantetb ethnic Romanians and other minorities.

33V u | tTherRole df Ethnicity in the Collecisationof Tomnatic/Triebswettér , p. 147.

* Ibid, pp. 144145.By 20 September 1946 tlwhoice of ethnic idenfication could be expressed in writing with

no evidence needed to substantiate the claim
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Germanlanguage newspapers were again published and anFAstist
Committee was orgased by Sibiu socialist Rudolf MeyérPolicies bengting Ro-
manian Germansnterspersed with repressive meges revealed the attempts of the
Groza government to reintegrate the Romanian Germans into sg®ietyding to
historianGeorges Castellan, thymal balance sheet for the period 19457 was not
completely negative for the German minorityiose who eturnedfrom forced labour
in the Soviet Uniowith theyrst repatriation groupr October 1946 were given back
most oftheir lands and goodsHowever, the so called privileges of Romaniarr-Ge
mans were contingent upon how bgcial such privileges were tthe prestige and

power of the PCR.

Groza and the Appeal of Muller

As prime minister from 1945 to 1952, Groza was known for his attempts to
maintain friendly relationsOn®9 Apnl 194h e count
Friedrich Muller was chosen to be the new bishop of the Lutheran Church and within
yve weeks was already travelling to Bucharest to seek an audience with Prirae Mini
ter GrozaMduller was strongly ecouraged by church curator andrator Has Otto
Roth to foster good relations with the new government.

Theyrst crucial visit occurredn 1 June 1945 when Groza was presented with
the concerns of the Church regarding the marigiatnof Romanian GermarisThe
issues brought forth were the agan reform and the repatriation of the 1945 depor
ees.Groza assured him that the land would eventually be returned and that thte depor
ees would rost likely return in autumrHe advised them to be patief@iroza said he

* SchiederDocuments on the Expulsion of the Germans from Ea§&entratEurope pp.86,93-95.
*castell an, O0The ,/5@®r mans of Rumani ab

¥ Plajer,Bischof Friedrich Miillers Beziehungen zuuiRanishen Regierung (19459 4 ®p. B728.
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was doing all he could at the momgebut that the Germans stood as the accused of
the world for the atrocities committed by the Nakie. also needed the acceptance of
Stalin himself for the release of the forced laboufedm theissue of land reform
Groza said that he was trying tofeled the Germans against a much more tragiesitu
tion.” As in Hungary, the demand for expulsion came from outside RoniMdiiiter,
therefore, sought to puence those sympathetic politicians who did not insist on
German expulsion and provide them with sgger arguments to present to the Soviet
governmentn favour of Romanian Germans.

Soon Miller became the Romanian German leader with the most access to the
new governmentSenatorRoth and other ipuential Romanian Germans wereneo
demned as 0bibon doe ih@rsnyolveznant in Romanian intarar
politics and the posvar Rt de s c u”Ingeanyeld4smidlen petitioned
Groza to provide more rapid and humane repatriation of those forcibly deported to the
Soviet Union.On returning home manwere sentyrst to overcrowded detention
camps in Romania, such as the oloesitedin Oradea or Sighet, while some wene i
stead sent via East Germa®@roza agreed to dismiss the use of such camps to please

Miiller.” Throughout their correspondenddiiller urged Groza to use his power to

38Ibid., pp. 3640. Groza would later appeal to Moscow sayi@dgs u n teind e t tme i Hi eu cer repatr
acum nu mi s e [teey aremyocéizens and kakkufar theirGepatriation, which now can no longer
be refused.

39Ibid., p.3l:6caut st vi aptr de o. 6roza wasidiering Hithe expulsions and ma i tra
mentioned that unlike Poland, Czeshavakia and Yugoslavidie tried to help the German minoritgmainin

Romania.

° Schieder,Documents on the Expulsion of the Germans fronmteEa€entratEurope,p . 86 . The inpuenti
politicians included luliu Ma&hiewrghet BetNabhanalf Pé&das dNmat
Party.

“Pl a jBisahaf Friédrich Millers Beziehungen zur Ruméanishen Regiérypg 29, 41 Miller wrote to Groza

in February 194@egardingat least 200 Germans detained in the camp at Slobozia while docuoreathtwing
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better the situation of Romanian Germans returning home and of those whose lands
were coiyscatedMiiller realsed the danger of extinction that hovered over the-Ge
man community in Romania and he tried all means possilglesiore its survivalJn-
fortunately any irpuence he had slowly disappeared as Groza lost power and the

Romanian Germans were incorporated into the new socialist society.

Engaging in the Proletariat Dictatorship

On 30 December 1947, King Mihai abdicatedulting in the formation of the
Romani an P e o pNitkethesPCR mopyumiby lini political power, the Ge
man minority was recogsed as a cdhabiting nationality in June of 194&omania
was, thereforethe yrst country to do so in the eastern blacd its members were+
stored their civil rightsofycially if not in practice® At this time many of the Roaa
nian Germans were still out of the countiying to the 1945 deportations and some
would not return for over a decadéfter 1948 the repressiotue to war guilt les
ened:; the only danger was in the extremel:
ability to undermine Rmanian communism.

The third reason mentioned previously for the need to control the Gerinan m

nority T the need to suppretise bourgois and class enemiegame into play largely

for their entry into Romanian and their return home was processed. Vhalgifof these processing points is also

discussed iBaier, Hannelore Sighet- Punctul de Frontieraprincareasu  Cnt or s Pr i mi i Deport a’Hi
dnURSS 6 [ SKErgchretti er Point through which the yrst ethnic G
Analele Sighe2: Instaurarea comunismuluiint r e r ez i st e fiSighet Abnuls P: éngtallatieni of n e
Communismbetween resistance and repressithlj nd a "Hi a Ac,d®s8 mi a Ci vi ct

42éRaport Final 6, p. 542.

* From a Personal-mail from Peter Siminescu (b. 1922), 10 January 2@ Pesident of the town of Ferdinand

(now Clu Raw) in 1945, Mr. Siminescu remembers seeing the DippddGermarcouple deported to Russia.

Mrs. Dipoldt returned tegears later and told of having workeda coal mine, while Mr. Dipoldtame sometime

lateri Mr. Siminescu could not recall the date.
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after 1948 Germans were not targetbaécause ofheir ethnicity but because they
were businessmen wrealthylandownersHowever, there waan increasingpossibi-
ity now for the Romanian Germans to avogpnression by adopting the new identity
propagated by the PCR: that ofizéhs united in bringing about the dictatorship of the
proletariat’” The nationadbation of schools, banks, and factories wagadlly pre-
sented as targeting no particular minoriiyt as a means of demobilising the cdpita
ist exploiters” Minority communities of Hungarians, Ukrainians, Serbs and even
Germans were used by Groza and the Romanian government in the class struggle.
German peasants westrongly, if not forcibly,encouragd to engage with this
new identity through the collectsation of agriculture that occurred from 1949 to
1953.Kevin Adamson writestt t he communiasitmagpaarevagk i nv ok e c
tionary peasantry, engaging not in parliamentary polibos in drect political action
on the ground as a resultits solidarity with the par§".This ofycial portrait was in
stark contrast to reality, as many peasants refused to join the Collective Agricultural
Farms.Many of thechiaburi, or wealthy peasants,in@mw anda Vul tur 6s stu
collectivisationof Tomnatic were idenfied as German and strongly opposed joining

the collectives’ Collectivisationwa s s e e n al®nest workadducationgs 6

*“To some extent the targeting of Germans as large landowners and busmessurred during the 1945 reforms

as wel| but at hat time they became victims as a resulthefr ethnicity and the recent memorytbé war. After

1948 many Germans suffered because they fell into the category of class enemies, as the goveriechent den

targeting people because of their ethnic background.

“Adams Distoursed of Violence and the Ideological Strategies of the Ram&ommunist Party, 1944

1 9 5306566567, 573.

46é‘l’heexpropriated11 ad no nat i onirmBotiohip Reaskgssiagsdhe Communi st Take
p. 74.

v Adamson,@iscourses of Violence and the Ideological Strategies of the Rama&ommunist Party, 1944

19 5306567, 582.

* Chiaburiis the Romanian equivalent of the tekmaks
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cial competence, individual job performance, and individtegbacity to transmit
symbolic al material goods to he$.Fellow villagers of both Romanian and other
ethnicitiesviewed har RomanianGerman neighbouras embodying thaboveideals
of a strong work ethic anadmirableculture Many of the 1945 Germatteportees had
just returned in 1951 and were given their land back, only for it to be taken again.

Towards the end of 1950 the government, now mostly under the control of
GheorghiuDej, began to develop plans for suppressing the opposition to calactiv
tion.” In June 1951 more than 45,000 people, out of which about 10,000 wege Rom
nian Germans, from g@fty-kilometrewide zone on the border with Yugoslavia were
forcibly relocated acr oss Thelleportees axper r y t o
encedincredible diffculties, from being hurriedly forced to leave their homes to the
abysmal conditions and hostile weather the
The deportatios produced the desired effectiofimidating villagers to stop theime
posiion and join the collective farm3hese forced relocations were another blow to
the German communities with their long history of social and economic roles-in R
mania.However they were also distinctly clagslated and included entire families of

Romanan, Hungarian,Serbian, and German origitiThe Romanian Germans were

“Vul t Ther Rde 0bEthnicity in the Collectigationof Tomnatic/Triebswettér , p{58. 157

“The growing ofan opposition so close to the border with Yugoslavia proved an increasingly Ggnisecurity

threat in the eyes of GheorgHiej, who feared interferenceofn Tito, who kad recently split with Moscow, or

from Stalin if things gobut of hand.

51Vultur, SmarandaDe por t ar ea i A195@ERe p@ratna tli9dn t165 BL rTH grd rHolad |1l Edi tt
Mitron, 2011pp.343 5. The BLr tgan Pth-eastennRomanie@ | ocated in sou
52Marineasa, Viorel and Vighi, DanieRu s al i i 651: Fragment e[Peinh eDepdbr Odriea
Fragments from the] Depomit Hbaoa: tBEdBtutgaMari neasa, 1994.
deportee testimonies see Vora, Erilglent No More: Personal Narratigeof German Women who Survived

World War Il Expulsion and DeportatioiXLibris, 2012, pp151-171.

53V u | tTheRple ob Ethnicity in the Collectisationof Tomnatic/Triebswettér , p. 153.
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given the option of participating in the new Romanian order and those who refused

were treated as dissident Romaniarzeits, receiving the same punishment given to

any opposition.The paradox, as Vultur points out, is that the deportations created
solidarity among the deportees, bringing the victims, both Romanians and ethnic m
norities, to view t he [Bteddnghanmbyée comm ¢ o mmon
nist government.Romanian ofcials prevented mass deportati@rsthe scal®f Po-

|l anddébs expulsions, but in turn demanded co
which included the suppressiontbkir previous cultural, socialnd ethnic identities.

There were sincere efforts matte maintain the integrity of the Romanian German
communitiesdespite attempts at integration through collastition as proposed by

the governmentThis is evident in the discussions presented earlier between Petru

Groza and Friedrich MllleHowever, rintegration of the German minority intooR

manian society no longer meant the opening of ethnic German institutions and the
powering of local Romanian German traditioMiiller and others working alongside

him were forced to accept a facade of freedom rharge for being allowed te+

main in the Romanian land they had always known as home.

A Degree of Success

In 1947 the Romanian government contemplated enacting a policy to deport
the Saxon population to the eastern parts of Romafidler, one of thefew who
knew of the plan, is said to have made a dramatic appearance in Bucharest resulting in

the withdrawal of the policy.As another forced removal appeared to be less of a

54Ibid.,p.148. A Romani an Ger man Bilterptoggaineentc otmmeod ghd theats dame t

” Philippi, Pau] 6The Lutheran Church in Romanin the Aftermath® C o mmuReligienm$tate, and Society
22/3, 1994 p. 350. Miiller is said to have offered himself to be executed in place of the proposed deportations of

the SaxonsA more persuasive dramatic action was his letter to Groza in 1947 in which hethabié the
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threat, Mullerchanged his focus tmaintaining the authority of the Lutheram@ch

within the German communities and protecting it against the repressive religious laws

of the PCR: He was able to org#se help for families of the deported and received

permission to hold catechism on Saturdays and Suridagspite limited develo-

ment in the shadow of the Romanian Orthodox Church, the Lutheran Church under

the leadership of Muller became involved in Protestant theological education at the

university level in 1949.Since 1955 the Lutheran Theological Institute in S

biu/Hermannstadhaso f f er e d t Geenanslanduage kodirsésiiiller and

other Romanian German leaders cooperated with the communist governmént and

anextenensured a continued German presence 1in
The anti-fascist committee foundetly Rudolf Meyer became the German

Anti-Fascist Committee on 13 February 194%e yr st i ssue of t he Co

newspaperNeuer Wegwas published on 13 March 194Bhis orgafsation along

with the Consiliul Oamenilor Muncii den aowalitate germane(Workers Council of

German Nationality)founded in November 1968, becameltoby which the PCR,

the Grozded government, and subsequent governments attempted to conform the

Germans should all be resettled in Russia then the Russiaukl £ome and take their platean unfavourable

prospect for either the Romanian government ofRbmanianpeople.The letter is mentioned iR | a jBischaf 0

Friedrich Mullers Beizhungen zur Rmanishen Regierung (19459 4 3150 ,

* Michael Wurmbrand was for a time a student at the Lutheramngey in Sibiu andportrayed Miiller as

spiritually weak in the face of communist pressutie allowed the PCR tapuence theheologicalteaching at the

school where lecturersgachedha t 6 G dhdee gnauses tosavehva ni t y : Moses, Frameasus and Le
personal email from Michael Wurmbrand, 22 February 2012.

*’ Christians werallowed to meet for religious servicesly on Sundg mornings for many years following the

war. Further restrictions with regard to curfews for youth and meeting times are detaiedrigelisch

Lutherische Kirchenzeitun@®0 Junel949 quot ed i n: 6The L uThelLetheeanQuartelyr ch i n Ru
1/4, November 1949, pp. 44B16.

“Phil iThe putheran&ChurchinRomani i n t he After mat h-35df Communi s mé, pp.
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German minority to the principles of Romanian commuriisvet, along with con-

munist propaganda, German classics were also publishbd GermanlanguageBy

1952 there were 285 German cultural centres, 287 German choir groups, 157 theatre
troupes, 200 music societies, and 235 groups for the preservation of national costumes
and dnces.40,000 students attended approximately 498 German medium schools
across the country, of which all teachers were forced to attend instruction courses on
communist ideology.

The 1952 constitt i on g uar an tfreeeude ohtleir mother#ghel, t i e s
complete schoolkkucat i on i n t hei r thegubhcation of boakg u e 6
and newspapers in their respectiseguage, and their own thear&éhe German m
di um t h e aadara/eTemeschbirg reapeniedlo53 as hada German section
of the State Theatre of Bucharest in Sibiu/Hermannstadt three years ‘€@Hene
was room for Romanian Germans to preserve certain aspects of their culture, and
methods were available by which they abdie reintegrated into society.llAuch
paths wereontrolled by the PCRMost often allowances of freedoior German and
other ethnic minoritiesvere used to further the agenda of the governntémtzever,
it is clear that the German minority in Romania continued to stay active in sdeiety a
ter the 19504t did so with the help of its community leadedse s pi t e Gr oz ads
inpuence after 1948 (and subsequently that of Miller as well) anddtidating

measures of repressidn.

59éRaport Final 6, p. 543.
° SchiederDocuments on the Expulsion of the Germans from Ea&entratEurope pp. 106108.
*Ibid., p. 107.

“6Ra por tp. 383 49%4 id described as a period of détente in relations with the Gerimaunity, but
political action wa taken against Romanian Germawngh as the case in 1959 of the writers Andrea8irkner,

Wolf von Aichelburg, Has Bergel, Harald Siegmund, and Georg Schkfigjler was elected a member of the
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Conclusion: Reintegration of the German Minority as Loyal Citizens of Com-
munist Romania?

It seemed that Groza appreciated the Bishop and admired his persistent adv
cacy on behalf of the Romanian Germans, so much so that Groza described him as a
Mosesygure:’ He was unrelenting in his petitions before the leader of Romania, but
unlike Moses before Pharaoh, Miiller pleaded with Grozat letthis pedple goi
butf or f r e e do m Miller th a certaid &tent, found favour in the eyes of
Groza, and he was able to ensure the existence of some cultural institutiongrevhile
venting certain repressive measutéswever, he was unable to stepher the depe
tations that occurred in January 19d6those of July 1951Gr o z duesce in go-
ernment @écrease@nd GheorgitDej proved less welcoming.he PCR sought legjit
macyby following Soviet ordersvhile at the same time tryirtg win the loyalty of its
citizers.

The attitude of Groza and others toward Germans waseited by them-
portant historical and economic presence of ther@arcommunitieswhile fromthe
oppositeside there was need to comply with the condemnation of Germans across
Europe.The land reform in 1945 made the Romanian® wéceived land lookaf
vourably onthe new order and the law portrayed the Groza government as bringing a
just punishment to the @aan minority for its association with Nazi crimétowever,
there was no mass expulsion of Germamart from the large number that wees d

ported in January 194%roza and the PCR preferred to encourage the existence of

Supreme National Assembly on 3 February 1957, but Hiseince was limitedas mentionedn Schieder,

Documents on the Expulsion of the Germans from Ea&entralEurope p.120.

“Pl a jBischaf Friédrich Millers Beziehungen zuuRn2 ni s hen pRI&.gi er ungbod,
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German cultural institutions withh the control of the party and so preserwfteaeptive
image ofademocratic communist Romania.

The repressive measures of fhraet six postwar years nevertheless took their
toll on the German minorityLife became increasingly di€ult for all people in R-
mania and Nicola€ e acusH u6s pol i ci es oidatiomaoagwith | at i on
economic declineinpuenced Romanian Germans telsemigration.In the 1980s
CeaeuwsHu sought to pay off the countryds de
Federal Republic of Germany to pay for the emigration of German fafiilies. la-
ger cities in the Banat and in Transylvania continue to havel sii@e German
communities. They have, however, suffered greatly from the mass emigration at the
end of the twentieth centunjttempts at German reintegration had some success but
in the long run they proved mostly supeial. The Romanian Germans prefed to
leave the coumy they considered home and takeir chances in the land of their-a

cestors.

64éRaporlp.543.Lj nal 6,
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ROBERT LAGERBERG, HEINZ L. KRETZENBACHER AND JOHN HAJEK

FORMS AND PATTERNS OF ADDRESS INRUSSIAN: RECENT RESEARCH AND FUTURE

DIRECTIONS

1. INTRODUCTION

This article will give an overview of recent research into forms of address in
Russian, with an emphasis on the choice betigeefty) andse (vy), also taking into
account the other members of the Slavonic languages as and when appropriate. The
Slavonic laiguages, including, of course, Russian, share with the languages of Europe
a well established system of informal and formal address in both pronouns and titles.
With regard to seconder son (6youb6) pronouns, Russi an
Is * (Frenchtu) for singular, familiar address, while the plural pronaun(French
voug I s used obligatorily for addressing mo
formal addresstoone perscgh.a ki ng as its point of depart:
1977) which gag an overview of the entire area of address in the Slavonic languages,
we shall attempt to put into context the key research done on Russian during this a
proximately fortyyear period in those areas idgwetil by Stone as needing more work,
as well as higlighting possible future avenues of inquiry into an area rich in linguistic
and pragmatic complexity. Areas of interest discussed by Stone will be traced forward
through subsequent research and include the following:

(a) the treatment of address forms in dedove grammars (2.1),

(b) semantic agreement (2.2),

"Henceforth we use the standard TV terminology (Tu=V = voug to refer tols /e rusage respectively in

Russian.

ASEESVol. 28, Nos. 12 (2014): 179209
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(c) the social functions of address forms and the decline ofemprocal Ls-

age in Russia(R.3),

(d) the use ofs  ande rin conjunction with the use gfrst name and pair

nymic ( d3t Is y 4 f)(2.4)=mnd,

(e) switching betweelts " ando r(2.5).

Finally, although not discussed by Stone in this earlier article, research into the
early origins of polite plural address in Russian is included (2.6) as it reveals some
important discrepancies between scholars anceidral to understanding the rsy
chronic status of address forms in Russian. It should also be said that only scholarly
works are treated here; a brief survey of4soholarly works dealing with more Isu
jective arguments with regard to the maintenance opegronodes of etiquette is
given in Buchenau (1997, 134 ) . I't is interesting to note
15) that, in general, i.e. even in scholarly works, the question of etiquette and/or ethics
was the main focus of Soviet research into this afdaussian, while in the West the

sociolinguistic aspects of address forms were at the forefront.

2.1 DESCRIPTIVE GRAMMARS

When Stone wrote his account, the state of research into forms of address in
the Slavonic languages, as he makes clear, was fumdalhy lacking in even the
most basic study (Stone 1977, 492):

The social semantics of pronominal usage in the Slavonic languages has
received insufcient attention. Particularly striking is the fact tha- d
scriptive grammars often ignore altogether theestion of criteria for
making pronominal choices. Sometimes they do not even providethe b

sic linguistic information necessary to f
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[T]he research necessary to provide descriptions of contemporary address
systems in termse f Brown and Gil manés conceptual

far as the Slavonic languages are concerned, yet to be undértaken.

Although Stone (ibid.) states that[Jh€ purely linguistic problems alone are
often considerable. This arises largely from the usth®fsecongerson plural -
noun ¢é to asldm@&sst loeceraping thd usageudf\Veasddress
forms in Russian are not complex, especially in comparison to some other Slavonic
languages, and, certainly, these are generally given in #dire standard descriptive
grammars of Russian. Indeed, a (slightly abridged) quotation from Wade (2011, 137
138) can be taken both as a good example of aewmical discussion of the use of
the secongberson pronouns, as well as an exposition of thes rmdlgoronominal d-

dress in Russian themselves:

U r

sroyoud (f ami | -peason)singularkoems of she presentd

and future tenslers iosf ocaf veceanmo n gLe rkdee rv,,
U 'is used in addressing a relation, a friend, a colleague of similar age

and status, a child, God, nature, oneself, an animal etc. \Whils

(@)

generally acknowledged as the O6familiar
to restrict its ge to a circle of closeiénds and colleagues, whereas

young people are usually quicker to address members of their own age

group as Isr.

U "'may also be used itonveying generaed information or instra-

tion (cf. English o6youd).

‘Wi t h 6conceptual framewor ko, Stone is apparently referri

parameters of power and solidarity in binary pairs of address pronouns.
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]r

1 "is used to addresmy group of more than erperson, or an adult

who is not a relation, friend or colleague of similar age and status.

When writing to someone, I'"™ is wusually sp
1 v combines with plural forms of the verb, wher the pronoun

represats an individual or a gwop : Y9 Is ©g lsuid Is Owthegn

reference is to one person, the pronoun combines witlsitigilar

forms of | onds O& 658 B t(to & waley,l "(KIOC Ow

H 5 B @®a'female)... but with theplural forms of short adjectives

and part ftcQop'l es: 1T

vrorer

Usage may depend on social status, age difference, educatiomand co
text of situation (e.g. teachers may address each other” @s the
presence of pupils of studentsu t & sheirlabsence). Any traiRs

tion from e rto Is ris normallyinitiated by the senior in age or rank.

1 ris used as a mark oéspectto adult strangers, and by academic
staff to students and (desirably, though many school teachers prefer to
u s e) tdssenior pupils. Subordinates have tradilly used the e

mal ® ' to their superiors, but have been addressed by them with the
familiar Is ©. This practice is still widespread, despite condemnation in
ofycial circles of its perpetuation in, for example, the armed forces,

the health service andduostry.
Wade 6 s aefdhe ruieppand usage of T/V address in Russian is rather typical
and is essentially repeated (usually in somewhat less detail) in the other maip-descri

tive grammars of URngRessia(io96, 180181) andddulilbe r d 6 s
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| ey 6s h and3b4BsBk Stgn@af @eRtbooks of Russian (e.g., Baker (1994),
Nummikoski (2012)) typically offer similar basic practical rules (on occasion with
accompanying exercises) of usage for students of Russian as ynsthtevo paa-
graphs quoted above from Wadehile, of course, more detailed discussion ofang
ing tendencies is absent or, at least, minimal and highly generalised.

What is omitted in descriptive grammars such as Wade (2011) for the most
part, however, as can be seen in the above quotation, idisoussion of the more
subtle complexities and tendencies currently occurring in the use of Russian forms of
address. The account by Wade given above also displays two features which-are cha
acteristic of such accounts of the usage of forms of addressssidRyrstly, they are
characterised by the inability to give hard and fast rules, and a prevalence of-genera
is ng words (6dmaydod, 6generall yo, Owi despr eas
nected with the former point, is, of course, the general dd@mpirical data and the
reliance on individual instances of usage from text or dialogue, anecdotal evidence
and/or the subjective judgement of the scholars themselves or their informants.

Although there is a curious and conspicuous absence of any discaofshe
topic of pronominal address in Russian in both the Russian Academy Grammar of
1980 (AG 1980) (associated, as mentioned above, with the fact that Soviet linguists
generally viewed address as belonging more to etiquette, than to grammar as such)
and Ryazanov&larke and Wade (1999%wo survey works which g accounts of it
are Comrie, Stone and Polinsky (1996, 288) and Sussex and Cubberley (2006,
565571). The latter is, in fact, a discussion in relation to the Slavonic languages in
generalthough it is less comprehensive than the former work and all its poirds vis
vis Russian are subsumed by the former work. Even Comrie, Stone and Polinsky
(1996), however, fail to develop substantially any of the points outlined by (the same)

Stone in hisearlier article, other than to point out that singular V address began in the
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yfteenth centuryCuriously, they omit to mention Popov (1985) in connection with
this observation, citing only a rather less substantial paper by Chernykh (1948) (see
below for further discussion of the origins of singular V address in Russian). There
are good discussions on the use of address forms in the army and academmc instit
tions, as well as a section on Russian names (which will be discussed below), but, on
the whole, theworks cited are generally p©77 and the survey, therefore, makes
few advances on the article by Stone from 1977. Gladrow (2008) offers a generalised
description of how address forms operate in the modern language with comparisons to

German usage maderbughout.

2.2 SEMANTIC AGREEMENT

For Stone (1977, 494), the issue of semantic agreement in Russianlis as fo

lows:

In Russian, even in nestandard varieties, the possibility of semantic

agreement in the case of verbs is extrer
skHO o' 'ifstshddeGs?c r i-lbietde reasr y®namd i s probabl
even in dialects

The question of agreemeistconnected primarily witthe pronoure "and e-
sults from the fact that is a morphologically plural form (as Frenebug, but is ke-
ing used as a singular pronoun semantically (i.e. to address one person, neale or f

male). The fact is, however, that in modern standard Russian, the rules of agreement

6Wher e VogenegDd ( ver Birstunt hfoe nd. ®n Bege.ahd)is slibsequent quotations from
Stonei R.L]
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with T/V (verbal, adjectival and nominal) are not complex and very stable (see the
descripton ofls " ande "above by Wade (2011))hough this has developed from a
previously less stable situation in which even nouns could be plural in theezompl
ment: Stone (ibid., 495), gives an example from Griboedov in which the masculine
plural noun formf s &z§ dzdsSuded as the complement @f to one person (i.e.
O¥u are colonelsdé6 for the meaning O0You
somet hing of an exception in terms of

Slavonic languages (ibid.):

Unceatainty as to whether V demands semantic or grammatical
agreement is endemic in the Slavonic languages. Even where one type
or the other has been established as the only form acceptable-as sta
dard, another type, as we have seen, is usually know to existni

standard varieties.

Evenin a language as closely related to Russian as Ukrainian, this variation ig-partic
larly prevalent even in the standard language, as $iates (ibid.).

As a result of this lack of variation in standard Russian, restmlies of
agreement in address (e.g. Corbett 2006,-280) have concentrated on linguistic
theory, and, in particular, on the difference between short and long adjectives-in Ru
sian. Indeed, if there is one area remaining in the standard language hdrerést
some amount of possible variation, then it is in adjectival use. The rules of agreement
with short and long adjectives have been outlined above by Wade (2011) with exa
ples: V combines with a short adjective in the plural form only, but with addjeg-

tive in its singular form (masculine or feminine as appropriate). Thus, with a short

ar |

Sto

formweynd-6 ] § tc G ' ( 6tYanoale or femalgr e correct 6) , and
form-0 1 5 OCHs® B Y QRCHOYB & O qtYmmiale/to afemalgr e s o ki ndo)
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Although Corbett (2006, 233)nds that there is a small amount of variation between

the forms used in short and long adjectives with V singular address, essentially the

problem is one of I inguistic categorisatio
on the concept of predicate hierarchy (Comrie 1975), Corbett (200623230con
yrms the wvalidity of Comriebs predicate h

agreement hierarchy as a shibrarchy. The predicate hierarchy can be thought of as
alinearlefttor i ght progression from verbad to non
ciple > adjective > nouno. As Corbett hi m
rightwards along the Predicate Hierarchy, the likelihood of agreement with greater
semantic jusycation will increase monotonically (that is, with no intervenireg d
crease). 0 The interesting aspect od- Russi a
jectives highlights the gradient nature of the Predicate Hierarchgg forms, thes-

fore, areto be viewed as more nominal than short forms which are closer to verbal

forms. Clearly, however, as indicated by the small amount of variance foundrby Co

bett between singular and plural agreement in short and long adjectives, this is an area

that still equires more detailed research, inahgdts diachronic development.

2.3 SOCIAL FUNCTIONS

The social, synchronic functions of pronominal address (the functions of
nominal address will be discussed below) have to a large extent been the main focus
of Wedern research into this area on Russian over theyftgsyears or so, i.e. both
since the appearance of Stoneds araicle in
vided by Jachnow (1974), Nakhimovsky (1976), Kirk (1979), Schubert (1984), but all
arein a sense subsumed by Buchenau (1997), a major work on the functions of formal,

or , as he terms it 6di stanced6 addr ess, i n
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The questions to be addressed in this particular area according to Stone (1977,

500-502) are as follows

Turning to the matter of the social functions of pronominal address, it
is immediately obvious that the question as to which forms are-appr

priate to which speakers in which contexts has not achieved much

prominence i n Sl avonithenebresntifngivesst i ¢ st udi es

have to a description is scattered here and there in the pages of popular

guides to etiquette, but, valuable as they are, such sources usaally pr

vide only a very rough guide to soci al a
some of the Slavao languages recent trends appear to have been
similar to those noted by Brown and Gilman.
Stone(ibid., 501) bemoans the fact that much of the evidence here is anecddial or o
tained from respondents as question/answer type data, and thus its selg@abliitays
subjective. He also notesti@tUk r ai ni ans are generally awar
mutual T less than Russians, and that for them similarity of age is a particoiarly i
portantc r i t er i on f &lestates (bid., SeE02)thab i | 1 t y O .
In Russian there has been a marked decline irreciprocal usage in
al | kinds of power relationships. [ é] Th

address subordinates began at the end of the nineteenth century, but it

was at that time still a matter for comment

" That is to sayhat there has been a shift away frBm o wn and Gi domreciprocal pgwér Sesnantic

where T is given and V received
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T quoting a passager om Chekhov about the autshor ds f e
ing V to servants. Stone continuese-(ibid.,
alisationthat nonreciprocal usage was an aspect of social degradation had begun to

dawn among industrial workers. 6 Stmne poin
tries in which address forms have been the focus of political ideology withdtap

attempt to establish more democratic usage in the army and industrial workplace u

derthe Soviet regime, established after the Russian Revolution of 1917. In the army,

for example, V was to be used for all ranks, though, as Stone makes clear, in practice

this was and is probably abusaxigrocalTofdeed, a

o

power is probably more alive in Russiathanis ome ot her Sl avonic ¢
The question for Stone, therefore, is the extent to which the use ef non

reciprocal T/V address in Russian has become and is becoming less common.
Buchenaud s89) actautPol the sacial functions of address inRu

sian is an attempt at empirical research, but is also comparative, since it seeks to co

pare and contrast address in Russian, Polish and German. Similar in this regard,

t hough | ess anal ytaceuant of address faarhsandRussiandngh ( 2 0 0 8

comparison/translation of German usage. Regarding the empirical aspect of his work,

it needs to be stressed that address forms are highly resistant to such methods of data

collection, and Buchenau, therefore, canrexttify what Stone perceives to be a

weakness in scholarship of this kind. As Buchenau himself makes clear (ibid., 39):

Die unbedenklichste Art, zu verlalichen Daten uber dask-Fun
tionieren von Anredeformen in der mindlichen Kommunikation zu
kommen, beght ohne Zweifel in der Beobachtung spontanen &prac
gebrauchs durch Muttersprachler. Im Falle der vorliegenden Arbeit
war es allerdings unmdoglich, hauptsachlich diesen Weg bei der

Sammlungeigenen Materials zu beschreiben, da hierzu standiger Ko
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takt mit Deutschen, Russen und Polen in moglichst vielen ve

schiedenen Situationen notwendig ist.

Dismissing the notwral nature of coespondence favoured by Berd@995),
he accepts the inevitable value of literary texts (of both the nineteentjrstnidalf
thetwentieth century), as well as including-88 minute interviews with some 18-r
spondents who gave responbased both otheir own (essentially subjective) umede
standing of how they would address others and expect to be addressed themselves.
The signycant problems of obtaining anything approximating objective data are thus
hi ghlighted by Buchenaubds attemptsr-to give
prisingly, the account he gives of Russian reads in many instances more likecan ane
dotal account rattr than a strictly statistical exercise.
Nevertheless, Buchenau outlines the following key areas in which the social
functions of Russian differ strongly from Polish and German (and, in most cases,
other European languages (both Slavonic andSlaxonic)) In so doing he unde
lines how Russia differs culturally from so much of Europe. Firstly, V singalar a
dress is only a part of the standard languaigd (s j tc O IsWzuc)d# ientirely &-
sent fromf etsMmistscd mdpul ar | anguageodeteimppodugh a r
Russian dialects, a feature illustrated by the experiences reported by Buchenau of a
doctor working in a settlement not far from Moscow where the local inhabitanis reg
larly addressed him and each other (egean if they wereadults and unaca@inted
with each other) by T. Secondly, according to Buchenau (1998280he regular
use of T and V between the same two people is less stable in Russian than in German
and Pol i sh. This feature wild.l be e&enal ysed
tween T and V6. While Buchenau does not di s
and Gilmandéds (1960) three T and V dyads an
(T-T, V-V and T-V) for European languages, he considers their applicability fer Ru
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sian to benappropriate. He also distinguishes the general move towards mutdal T a
dress (which has been observed to be taking place in west European languages) from
tendencies in Russian which result from
with respectto address forms (ibid., 81). Buchenau traces the history of pronominal
address in Russia from the nineteenth century to the Sovietotep attempt to
broaden the scope of reciprocal V; in particular, he discusses T/V address in the Red
Army which even eleased a written declaration in 1917 advocating the rights of all
soldiers to be addressed in the proper formal way rather than with T singular, and also
within the more educated classes (the so calattls | dzdzd c«g eiglsNiatwijh-
standing the efforts dhe Soviet government, Buchenau (1997884 makes it clear

that nonreciprocal T/V address between interlocutors based on the power paradigm
was widespread in the Soviet Union, not only between older and younger speakers,
but particularly in the workplag; largely as a result of the familiarity of those inipos

tions of power with the preevolutionary use of T to workers and other people of
lower social standing (of which they were once representatives). The continued use of
nonreciprocal T/V, in a sens¢hen, offers a linguistic perspective into the failure of

the Soviet Union to establish true equality in all sections of socigetynany ways, as
shown by this practice, the Revolution gave licence to maintain such pre
revolutionary practices, albeitith different protagonists. Singeerestroikain the ld-

ter half of the 1980s and the subsequent brgakf the Soviet Unioin 1991, Rus-

sian has indeed been following the trends of other European languages, namely a shift
towards reciprocal T (also obsable with nominal address (see below)) (see, fer e
ample, Zemskaia 1997). Finally, Buchenau (199788pdiscusses (but leaves open)

the question of the extent to which T is indeed a disrespectful or demeaning form of
address when used by one adult tothar,ynding evidence from some informants

that V-singular address can sound togaal and distant, and, therefore, at least in

190

t

h



ADDRESS INRUSSIAN

some situations, negative and | essa-prefera
ture of T address can also be seerdidrassing Orthodox priests, at least from (aris

ioners, a practice which can be seen as being related to the normal mode of addressing

God (i.e. T). At the same time, Buchenau stresses that V address to priests, bishops

and the like is also possible, magithis area of address in Russian uniquely free and

subject to personal preference.

Whi | e Buchenauds account of pyl®nomi nal
Stonebds requirements, with the exception o
seems that aanalysis of address in modern Russian using a hierarchy of factors has
yet to bedevelopedand this is to the detriment of the area and certainly a task-for f
ture research. An example of this type of study is provided by Polovina (1984) who
sets up a l@vay system of factors which affect address use in S€rbat. Weisse-
bdck (2006) sets up a similar system for modern (western) Ukrainian, distinguishing
bet ween 6Key Factorsé, viz personbs age, u
cal convictions,ad O6Factors of I nteractiono, viz r
relative status, setting, level of social distance and kinship. Of these factorsiWeisse
bock identfe s a personés age and upbringing as
age and statusf interlocutors the most important relative factors. While there are, of
course, differences between Ukrainian and Russian in this area (most typically,
Ukrainian makes more use of V singular address than Russigreviously noted,
making it sound mar formal to Russian ears), reason suggests that the same would or
certainly could hold true for Russian and that further research along these liges is r
quired. It should be mentioned that Friedrich (1972) sets up ten factors which dete
mine the use of TroV in Russian society, but limits his analysis to the nineteenth

cent ur y. His factors, in descending order,

191



ROBERTLAGERBERG

given above, viz topic of discourse, content, age, generation, sex, kinship, dialect,

group membership, laive authority and emotional solidarity.

2.4 NOMINAL ADDRESS

For Stone, problems of nominal address in Russian are mainly concerned with
the different combinations of particular names and titles with either T or V, or, at least,
the likelihood ofeither T or V to be used with a particular name or title. Stone (1977,
503504) states:

[I]t is immediately obvious that the use of personal names and titles

has social correlates which are similar to those of pronominal forms.

Nominal and pronominal forsnof address often emccur, but there

are many discrepancies too. e[ é] I n RussiI
name, including hypocoristics, with V is quite common, thougk-for

name with T is even commonera- [ €] There
tions of nominal and pnominal address forms which can be regarded

as totally impossibld €] Among t he -acameaceint ypes of <co
Russian are T with forename + patronymic

alone.

Concluding his rather kaf survey of this aspect of address, Stfhigl., 504)

makes the following points:

In connection with the social changes affecting the Slavonic languages
in the twentieth century several types of nominal address have been

replaced or have simply disappeared. Aristocratic and administrative
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titles, such as those in the Russian Table of Ranks, have lost #gieir tr

ditional function, though they are remembered and may be uséd iron

cally. At the same time newntitles such
raded), ccitz®HH @drdzc ( 9 ) CitizeedED)H.OdzC O ( O

have come to the fore, though there has been a general movement

away from the use of titles and the innovations are less numerous than

those that have fallen out of circulation.

While Sussex and CubHey (2006, 56&71) offer a succinct oveiew of this
area in Slavonic languages, and Berger (2002) gives a diachronic perspective with an
analysis of the use of titles in Russian in the nineteenth century, these are to a large
extent subsumed b y-17B)unora leolistcuréasnenfRusdad, of, 135
course, is in many ways the most marked of all the Slavonic languages in this respect
through its widespread use of name and patronychidz® Is y J fi)) #sdhis standard
means of expressing distance, particularly in theciaf sphere, while tié + name
plays arelatively minor role in the languagélevertteless, as Nikolaeva (1999) and
Krongauz (2004, 182) natd dsts Is 4y J frjdsshdsving sigs of receding, especially,
as Krongauz (ibid.) explains, in business circles, where addressing peoplstby
name only is now preferred. Business cards too generally exclude the patronymic and
have only theyrst and last name. It is also worth pointing out that the usp dxv
tsls yJ fridsexpsess distance extended during the Soviet period to Ukrainiant so tha

in modern Ukrainian two models, aastern Ukrainian model (usirman/pani+ last

*The patronymic in Russiats(ls y J fljis formed fromh e f at her 6 s name -thoydjumdoains of t he

malesand its 9 B3 dz@ r femal es ( t hulsy Isgived the nfasct dne@ feid.spatrangnmos

respectfully} j stctaad) y stelso d8x andard V addr ess (f d3wvamddatioriymsic uses t he

(thus,d dzts Is y J fiylsfo jtsts dedjHIs tc tseordf t§ dzlz \gefsdfff i >»dZ® Leoni d Petrovi ch, have Yy
my | etter?6)
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name) (Weissenbtck 2006, 228.4)anda O Rus s i an dyrstmamkepa (usi ng
ronymic), are possible, though culturally at odds with each other.
Buchenau us €386, S4fh) dibtiaction betweepoundand free
forms of address, the former essentially represented by pronouns, the latter by titles:
as Buchenau (1997, 33) states:

Schubert € unt e gebundereiurdl &eien Aede-s ¢ h e n
formen, also zwischen staktisch in den Satz integrierten Formen, die

die Funktion eines Subjekts, Objekts oder Attributs ausfullen, und
Vokativen, die syntaktisch und prosodisch aus dem Satz ausgegliedert

sind.

Following this basic distinction, Buchenau mpek (since it onlyefers to German

and Polish, not (1B83)sclassieatioh of $io basicaypes lofdasm

within the free forms of address: 1) Mr/Mrs words, e.g. Russiamtf % 0 dVdz 6 )

csmif s ®Mr s /; M2) s sollegial titles, e.qg. sso Otcd®comr aded)

GO HIGWwPdH Qalige® ( ma s r3) grdfessimnal) apd functional titles,

egff tesW j fMdntsrnco { Hedbts joS( I1OYtE r e ¢ t o;A),sympalid titles,ie.g.a | 6 )

9 Ohfnje wis j 2 h(Miglsig s H Q; b)idesignatiords of (family) relationshipsge.

f O @ d,alzO0 mu, bubd glso pseudtamily terms, egisls j(yp f a tolaer 6 )

priest; 6) occasional titles, elg.o Oy O julgfsjOls( dzhe ar ( Est €emed) r ¢
Buchenau (1977, 135) sees in the spread of the ugesbhame and pair

nymic (d ds® Is y J f) tsoontshe time of the middle ages, when originally only the

boyars were entitled to have the full patronymis § Hjwp d@supposed to onks b

6Berger(1995,25)aswe||asBrehmer(ZOOF;,llﬂ!) base their classiycations on s

Buchenaumd Schubert, but di fferent from Tomiczekds semanti c
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-4 pafter theiryrst name, the equivalent process of emancipatiddussiawhich led
to Herr/Frau and pan/paniin German and Polish respectivelyvdatually name +
patronymic became the normal form of address for any adult in the appropriate situ
tion. The fact that s € ©® Hardfz H © B ‘S (armd their feminine equivalents,
Gty €% Olr s)akdindzsHdO t§ "odgla ) aeved made the inroads that their
equivalents did in, say, German and Polish, is counterbalanced by the ¢sas®f
tsls yJ frlddretss in Russian and in no wdigninishes the role of social emanaip
tion from feudal custom in RussiaAt the same timdt needs to be stressed that this
development was a gradual process reaching before and after the nineteenth century,
and the ability to use thds o Htsup dax was essentially a privilege that could be
both granted and revoked. Buda (ibid., 137) also stresses the fundamentalrdiffe
ence between languages with separate Mr/Mrs words and Russian, in which the mark
of Mr/Mrs is sufyx a | (i .e. the patr dnysmipenddites el f, e.
fore always dependent on the actual sashthe persanThus, respectful address-b
comes an integral part of the personds nan
of the surname¥( © d3d )dndRussian formal address is also omjant to note in ao-
trast to its primary importance in the majgrdaf west European languages. Another
valuable point made by Buchenau (ibid., 44P) is that use of d3® Is y j Mmdsnetts
merely a naming device, but implies a sense of both closenessspedtrwith regard
to the person being addressed, something b
culturalygur es are referred teajticdjjfiebdz Cyfady (e. g
cultural ygures who have lived and worked abroad for sigait periods are geme
ally referred to only byyr st name and $ ©r 3O0R A6 didz®c J 2
Ao jlsPjoO
Al t hough Buchenauébés (1997) anal ysis 1is

carried out with informants, a clear attempt is made fmeehe developmentédn-
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dencies of nominal address. While there is not enough space here to discass all a
pects of Buchenauds analysis of this kind
l i ght the main areas of research foll owing
addess. In particular, Buchenau (ibid., 143) idges that in the yeamsfter the Se-
ond World Warin the USSR there was a clear move away fpugts Is y J fés-o s
pecially among 06 equ g bcsadignallaTaddress withahe ese t owar d
of the yrst rmme only, something, arguably,puenced by west European models.
Russian, of course, also has the additional possibility of multiple derivations of most
yrst names$ short forms, or hypocoristidgsanother area of considerable complexity,
in fact (see, fo example, Offord 1996, 23P33; Krongauz (2004, 172) notes that
there are more than twenrfye variant forms of the name dzj ¢ fj @dzmdse than
forty for [ © te)J A Buchenau explains, there is a crucial difference between using a
full name (e.gd tstod fif as opposed to a short form of the name (e.tp ¥ V:
the former became extremely rare during the Soviebgdthough was common in
nineteentkcentury lierature), bubas undergone something of a revival in the years
after perestroika primarily in the meia and between businegsople. he latter is
limited essentially to use in academic circles (mainly asreoiprocal addresseb
tween staff and students, with students ugingsts Is y J frdad \B (see also G-
drow 2008, 44). Buchenau (199745146) also discusses the possibility of aneo
promise form of addredsthe use off ds® Is y j finehe Tsaddress, and characterises
it as a way of combining closeness wittspect as perhap between neighbours or
between schoolteachers in the presengaupfls. The exact circumstances of its use,
however, remain opaque. The reverse of thi
of theyrst name only, mentioned directly above.

Buchenau (1997, 149 ff.) works through a discussion of pstudity terms,
suchasB Ols & h(C6GE a,tcdneentrating on the Orthodox Church and the Table of
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Ranks established by Peter the Great in 1722, to govern hierarchy and roles-of mil
tary personnel, civil service and nobility. Of particular interest, however, is hisseiscu
sion of the development of titles such dstso OfcEtt O3 H /B dzPoH O dz& O
G 5 MY /s 6 6f) gz, Yz Mz H O tcds dwell as address forms to strangéist-
withstanding the importance &fts & O tmdRlissian, this section makes clear plae
ticular social and politicatonditions which have had such a large effect on Russian
nominal address, as well the importancedofiz# Is y J ) Islacts, as mentioned
above,hashad such a dominant role in Russian and largely ousted other nominal
forms of address. Although, of courdefs Otcff bcomr aded) made a | ot
during the Soviet period (Buchenau refers to Formanovskaja (1989) in relation to this),
since the mid 1980s it has been in decline again in line with the political situation in
the country and its clear associatiomsh socialism. As Buchenau points out (1977,
155), however,it is also unusual as a nominal address form, in so far as it has no
feminine form [ ts9 O tsCgénerally deemed to b tc s M Is 9 iclpdgadl jhis
specyc factor may have prevented it from becoming norm in everyday situations,
in addition to thewell established practiceeven by 1917pf usingd di&sIs y J s o s
This meant thatls ts 9 O tevds" essentially restricted toyafal use or addressing
strangers. In recent years plural address Wciaf contexts has tended towards
g s fHo@ent | e mOddchd)Mtlddé@ addi es and gentl emen
Regarding the other most common types of nominal address in Russian,
Buchenau discussestc Oy H /@ tz ogH @S 1B0-163) which reached its peak
during the NEP period (New Economic Policy, 1928), but which became s@n
what stigmatised during the 1930s and therefore lost groutedd® O tcldiké the
latter word, howeverg tc OQ dzchas not disappeared entirely, though its usesis e
sentially restricted taise for strangers (with a rathewofal tenor to it), in combia-

tion with an occasional title (e.g. on signsfc Oy HP MR j 7 5 H( @tiden pe-
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